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HORTUS INCLUSUS 

MESSAGES FROM THE WOOD TO THE GARDEN 

SENT IN HAPPY DAYS TO THE 

SISTER LADIES OF THE THWAITE, CONISTON 

BY THEIR THANKFUL FRIEND 

JOHN RUSKIN, LL.D. 



PEEFAOE. 



The ladies to whom these letters were written have been, 
throughout their brightly tranquil lives, at once sources and 
loadstones of all good to the village in which they had their 
homes, and to all loving people who cared for the village and 
its vale and secluded lake, and whatever remained in them or 
around of the former peace, beauty, and pride of English 
Shepherd Land. 

Sources they have been of good, like one of its mountain 
springs, ever to be found at need. They did not travel ; they 
did not go up to Loudon in its season ; they did not receive idle 
visitors to jar or waste their leisure in the waning 3'ear. The 
poor and the sick could find them always ; or rather, they 
watched for and prevented all poverty and pain tliat care or 
tenderness could relieve or heal. Loadstones they were, as 
steadily bringing the light of gentle and wise souls about 
them as the crest of their guardian mountain gives pause 
to the morning clouds ; in themselves they were types of 
perfect womanhood in its constant happiness, queens alike of 
their own hearts and of a Paradise in which they knew the 
names and sympathized with the spirits of every living 
creature that God had made to play therein, or to blossom in 
its sunshine or shade. 

They had lost their dearly-loved younger sister, IMargaret, 
before I knew them. Mary and Susie, alike in benevolence, 
serenity, and practical judgment, were yet widely dififerent, 
nay, almost contrary, in tone and impulse of intellect. Both 
of them capable of understanding whatever women should 
know, the elder was yet chiefly interested in the course of 
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immediate English business, policy, and progressive science, 
while Susie lived an aerial and enchanted life, possessing all 
the highest joys of imagination, while she yielded to none of 
its deceits, sicknesses, or errors. She saw and felt, and beUeved 
all good, as it had ever been, and was to be, in the reality 
and eternity of its goodness, with the acceptance and the hope 
of a child ; the least things were treasures to her, and her 
moments fuller of joy than some people's days. 

What she has been to me, in the days and years when other 
friendship has been failing, and others ' " loving, mere folly," 
the reader will enough see from these letters, wiitten certainly 
for her only, but from which she has permitted my Master of 
the Kural Industries at Loughrigg, Albert Fleming, to choose 
what he thinks, among the tendiils of clinging thought, and 
mossy cups for dew in the Garden of Herbs where Love is, 
may bo trusted to the memorial sympathy of the readers of 
" Frondes Agrestes." 

J. K. 

Brantwood, June^ 1887. 



INTEODUOTION". 



Often during those visits to the Thwaite which have grown 
to be the best-spent hom-s of my later years, I have urged my 
dear friend, Miss Beever, to open to the larger world the pleas- 
ant paths of this her Garden Enclosed. The inner circle of her 
friends knew that she had a goodly store of Mr. Buskin's let- 
ters, extending over many yeaiu She for her part had long 
desired to share with others the pleasure these letters had 
given her, but she shrank from the fatigue of selecting and 
arranging them. It was, therefore, with no small feeling of 
satisfaction that I drove home fi'om the Thwaite one day in 
February last with a parcel containing nearly two thousand 
of these treasured letters. I was gladdened also by generous 
permission, both from Brantwood and the Thwaite, to choose 
what I liked best for publication. The letters themselves are 
the fruit of the most beautiful friendship I have ever been 
permitted to witness, a friendship so unique in some aspects 
of it, so sacred in all, that I may only give it the praise of si- 
lence. I count myself happy to have been allowed to throw 
open to all wise and quiet souls the poiials of this Ar- 
mida*s Garden, where there are no spells save those woven by 
love, and no magic save that of grace and kindliness. Here 
my pleasant share in this little book would have ended, but 
Mr. Buskin has desired me to add a few words, giving my 
own description of Susie, and speaking of my relationship to 
them both. To him I owe the guidance of my life — all its 
best impulses, all its worthiest efforts ; to her some of its 
happiest hours, and the blessings alike of incentive and 
reproof. In reading over Mi-. Buskin's Preface, I note that. 
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either by grace of purpose or Lappy chance, he has left me 
one point untouched in our dear friend a character. Her 
letters inserted here give some evidence of it, but I should like 
to place on record how her intense delight in sweet and 
simple things has blossomed into a kind of mental frolic and 
dainty wit, so that even now, in the calm autumn of her days, 
her friends are not only lessoned by her ripened wisdom, but 
cheered and recreated by her quaint and sprightly humor. 

In the Royal Order of Gardens, as Bacon puts it, there was 
always a quiet resting-place called the Pleasaunce ; there the 
daisies grew unchecked, and the grass was ever the greenest. 
Such a Pleasaunce do these Letters seem to me. Here and 
there, indeed, there are shadows on the grass, but no shadow 
ever falls between the two dear friends who walk together 
hand in hand along its pleasant paths. So may they walk in 
peace till they stand at the gate of another Garden, where 

'* Co* fiori eterni, etemo il frutto dura." 

A.F. 

Neaum Crag, 
louguriog, 
Ambleside. 



HORTUS INOLUSUS. 



THE sacristan's CELL. 



Assisi, Uth April, 1874. 

I got to-day your lovely letter of the 6th, but I never knew 
my Susie could be such a naughty little girl before ; to burn 
her pretty story * instead of sending it to me. It would have 
come to me so exactly in the right place here, where St. 
Francis made the grasshopper (cicada, at least) sing to him 
upon his hand, and preached to the birds, and made the wolf 
go its rounds every day as regularly as any Franciscan friar, 
to ask for a little contiibution to its modest dinner. The Bee 
and Narcissus would have dehghted to talk in this enchanted 
air. 

Yes, that is really very pretty of Dr. John to inscribe your 
books so, and it's so like him. How these kind people under- 
stand things I And that bit of his about the child is wholly 
lovely ; I am so glad you copied it. 

I often think of you, and of Coniston and Brantwood. 
You will see, in the May Fors, redections upon the tempta- 
tions to the life of a Franciscan. 

There are two monks here, one the sacristan who has 
charge of the entire church, and is responsible for its treas- 
ures ; the other exercising what authority is left to the con- 
ven£ among the people of the town. They are both so good 
and innocent and sweet, one can't pity them enough. For 
this time in Italy is just like the Refonuation in Scotland, with 



* The Bee and Narcissus. 
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but indeed I can't but try to write carefully in answer to all 
your kind words, and so sometimes I can't at all. I mu^ tell 
you, Lowever, to-day, what I saw in the Pompeian frescoes — 
tlie great characteristic of falling Borne, in her furious desire 
of pleasure, and brutal incapability of it The walls of 
Pompeii are covered with paintings meant only to give pleas- 
ure, but nothing they represent is beautiful or delightful, and 
yesterday, among other calumniated and cai-icatured birds, I 
saw one of my Susie s pets, a peacock ; and he had only eleven 
eyes in his tail. Fancy the feverish wretchedness of the 
humanity which, in mere pursuit of pleasure or power, had 
reduced itself to see no more than eleven eyes in a peacock's 
tail ! "NVliat were the Cyclops to this ? 

I hope to get to Rome this evening, and to be there 
settled for some time, and to have quieter hours for my 
letters. 



Rome, 2M May, 1874. 

A number of business letters and the increasing instinct 
for work here as time shortens, have kej^t me too long from 
oven writing a mere mamma-note to you ; though not without 
thought of you daily. 

I have your last most lovely line about your sister — and giv- 
ing mo that most touching fact about poor Dr. John Brown, 
which I am grieved and yet thankful to know, that I may 
better still reverence his unfailing kindness and quick sym- 
pathy. I have a quite wonderful letter from him about you ; 
but I will not tell you what he says, only it is so very, very 
true, and so very, very pretty, you can't think. 

I have written to my bookseller to find for you, and send, a 
complete edition of ** Modern Painters," if findable. If not, I 
will make mv assistant send vou down niv own fourth and fifth 
volumes, whicth you can keep till I come for them in the autumn. 

There is nothing now in the year but autumn and winter. 
I really begin to think there is some terrible change of climate 
coming upon the world for its sin, like another deluge. It 
will have its rainbow, I suppose, after its manner — promising 
not to darken the world agjiin, and then not to drown. 
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Bomb, Ulh May, 1874 ( WhU-Sunday). 

I have to-day, to make the day whiter for me, your love- 
ly letter of the 14th, telling me your age. I am bo glad it 
is no more ; you are only thirteen years older than I, and 
much more able to be my sister than mamma, and I hope you 
will have many years of youth yet. I think I must tell you 
in return for this letter what Dr. John Brown said, or part of 
it at least He said you had the playfulness of a lamb with- 
out its selfishness. I think that perfect as far as it goes. 
Of course my Susie's wise and grave gifts must be to]d of 
afterward. There is no one I know, or have known, so well 
able as you are to be in a degree what my mother was to me. 
In this chief way (as well as many other ways) (the puzzle- 
ment I have had to force that sentence into grammar I), that 
I have had the same certainty of giving you pleasure by a 
few words and by any little account of what I am doing. 
But then you know I have just got out of the way of doing 
as I am bid, and unless you can scold me back into that, you 
can't give me the sense of support 

Tell me more about yourself first, and how those years 
came to be " lost." I am not sure that they were ; though I 
am very far from holding the empty theory of compensation ; 
but much of the slighter pleasure you lost then is evidently 
still open to you, fresh all the more from having been for a 
tune withdrawn. 

The Roman peasants are very gay to-day, with roses in their 
hair ; legitimately and honorably decorated, and looking 
lovely. Oh me, if they had a few Susies to take human care 
of them, what a glorious people they would be I 



THB LOST CHURCH IN THE CAMPAGNA. 

BoME, 2d June, 1874. 

Ah, if you were but among the marbles here, though there 

are none finer than that you so strangely discerned in my 

study ; but they are as a white company innumerable, ghost 

after ghost And how you would rejoice in them and in a 

2 
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thousand things besides, to which I am dead, from having 
seen too much or worked too painfully — or, worst of all, lost 
the hope which gives all life. 

Last Sunday I was in a lost church found again — a church 
of the second or third century, dug in a green hill of the 
Campagna, built underground ; — its secret entrance like a 
sand-martin's nest. Such the temple of the Lord, as the 
King Solomon of that time had to buUd it ; not " the moun- 
tains of the Lord's house shall be established above the hills," 
but the cave of the Lord's house as the fox's hole, beneath 
them. 

And here, now lighted by the sun for the first time (for they 
are still digging the earth from the steps), are the marbles of 
those early Christian days ; the first efiforts of their new hope 
to show itself in enduring record, the new hope of a Good 
Shepherd ; — there they carved Him, with a spring flowing at 
His feet, and round Him the cattle of the Campagna in which 
they had dug their church, the very self-same goats which 
this morning have been trotting past my window through the 
most populous streets of Rome, innocently following their 
shepherd, tinkling their bells, and shaking their long spiral 
horns and white beards ; the very same dew-lapped cattle 
which were that Sunday morning feediug on the hillside above, 
carved on the tomb-marbles sixteen hundred years ago. 

How you would have liked to see it, Susie ! 

And now to-day I am going to work in an eleventh century 
church of quite proud and victorious Christianity, with its 
grand bishops and saints lording it over Italy. The bishop's 
throne all marble and mosaic of precious colors and of gold, 
liigh under the vaulted roof at the end behind the altar ; and 
line upon line of pillars of massive poi*phyry and marble, 
gathered out of the ruins of the temples of the great race wlio 
had persecuted them, till they had said to the hills, Cover us, 
like the wicked. And then their proud time came, and their 
enthronement on the seven hills ; and now, what is to be their 
fate once more ? — of pope and cardinal and dome, Peter's or 
Paul's by name only, — "My house, no more a house of 
prayer, but a den of thieves." 
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I can't write any more this morning. Oh me, if one could 
only write and draw all one wanted, and have our Susies and 
be young again, oneself and they ! (As if there were two 
Susies, or could be ! 

Ever my one Susie's very loving, J. Ruskin. 

I have sent word to my father's old head-clerk, now a great 
merchant himself, to send you a little case of that champagne. 
Please like it 



SEORETS. 

Assist, June Qth, 

Yes, I am a little oppressed just now with overwork, nor is 
this avoidable. I am obliged to leave all my drawings un- 
finished as the last days come, and the point possible of ap- 
proximate completion fatally contracts, every hour, to a more 
ludicrous and warped mockery of the hope in which one be- 
gan. It is impossible not to work against time, and that is 
killing. It is not labor itself, but competitive, anxious, dis- 
appointed labor that dries one's soul out 

But don't be frightened about me, you sweet Susie. I 
know when I must stop ; forgive and pity me only, because 
sometimes, nay often my letter (or word) to Susie must be 
sacrificed to the last effort on one's drawing. 

The letter to one's Susie should be a rest, do you think ? 
It is always more or less comforting, but not rest ; it means 
further employment of the already extremely strained sensa- 
tional power. What one really wants ! I believe the only 
true restorative is the natural one, the actual presence of one's 
" helpmeet." The far worse than absence of mine reverses rest, 
and what is more, destroys one's power of receiving from 
others or giving. 

How much love of mine have others lost, because that poor 
sick child would not have the part of love that belonged to her ! 

I am very anxious about your eyes too. For any favor 
don't write more extracts just now. The books are yours 
forever and a day — no loan ; enjoy any bits that you find 
enjoyable, but don't copy just now. 
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I left Borne yesterday, and am on my way home ; but, 
alas ! might as well be on my way home from Cochin China, 
for any chance I have of speedily arriving. Meantime your 
letters will reach me here with speed, and will be a great 
comfort to me, if they don't fatigue you. 



"fbondes agrebtes." 



Perugia, 12/A June, 
I am more and more pleased at the thought of this gathering 
of yours, and soon expect to tell you what the bookseller says. 
Meantime I want you to think of the form the collection 
should take with reference to my proposed re-publication. I 
mean to take the botany, the geology, the Turner defence, and 
the general art criticism of *' Modem Painters," as four separate 
books, cutting out nearly all the preaching, and a good deal 
of the sentiment. Now what you find pleasant and helpful to 
you of general maxim or reflection, must be of some value ; 
and I think therefore that your selection will just do for me 
what no other reader could have done, least of all I myself ; 
keep together, that is to say, what may be right and true of 
those youthful thoughts. I should like yo\x to add anything 
that specially pleases you, of whatever kind ; but to keep the 
notion of your book being the didactic one as opposed to the 
other picturesque and scientific volumes, will I think help you 
in choosing between passages when one or other is to be 
rejected. 



now T FELL AMONG THIEVES. 

Assist, \lth June, 
I have been having a bad time lately, and have no heart to 
write to you. Very difficult and melancholy work, deciphering 
what remains of a great painter among stains of ruin and 
blotches of repair, of ?ive hundred years' gathering. It makes 
me sadder than idleness, which is saying much. 

I was greatly flattered and petted by a saying in one of 
your last letters, about the difficulty I had in unpacking my 
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mind. That is true ; one of my chief troubles at present is 
with the quantity of things I want to say at once. But you 
don't know how I find things I laid by carefully in it, all 
mouldy and moth-eaten when I take them out ; and what a 
lot of mending and airing they need, and what a wearisome 
and bothering business it is compared to the early packing, — 
one used to be so proud to get things into the corners neatly ! 
I have been faiUng in my drawings, too, and I'm in a 
horrible inn kept by a Guribaldian bandit ; and the various 
sorts of disgusting dishes sent up to look like a' dinner, and 
to be charged for, are a daily increasing horror and amaze- 
ment to me. They succeed in getting everything bad ; no 
exertion, no invention, could produce such badness, I believe, 
anywhere else. The hills are covered for leagues with olive- 
trees, and the oil's bad ; there are no such lovely cattle else- 
where in the world, and the butter's bad ; half the country 
people are shepherds, but there's no mutton ; half the old 
women walk about with a pig tied to their waists, but there's 
no pork ; the vine grows wild anywhere, and the wine would 
make my teeth drop out of my head if I took a glass of it ; 
there are no strawberries, no oranges, no melons, the cherries 
are as hard as their stones, the beans only good for horses, 
or Jack and the beanstalk, and this is the size of the biggest 
asparagus — 




I live here in a narrow street ten feet wide only, winding 
up a hill, and it was full this morning of sheep as close as 
they could pack, at least a thousand, as far as the eye could 
reach, — tinkle tinkle, bleat bleat, for a quarter of an hour. 



IN PARADISE. 

Assist, Sacristan's Cell, 

2^th June, 

This letter is all upside down, and this first page written 
last ; for I didn't like something I had written about myself 
last night when I was tired, and have torn it off 
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That star you saw beat like a heart must have been a dog 
star. A planet would not have twinkled. Far mightier, he, 
than any planet ; burning with his own planetary host doubt- 
less round him ; and, on some speekiest of the specks of 
them, evangelical persons thinking our sun was made for 
them. 

Ah, Susie, I do not pass, unthought of, the many sorrows 
of which you kindly tell me, to show me — for that is in your 
heart — how others have suffered also. 

But, Susie, you expect to see your Margaret again, and 
you will be happy with her in heaven. I wanted my Bosie 
here. In heaven I mean to go and talk to Pythagoras and 
Socrates and Valerius Publicola. I shan't care a bit for Bosie 
there, she needn't think it. What will grey eyes and red 
cheeks be good for there f 

These pious sentiments are all written in my sacristan's cell. 

Now, Susie, mind, though you're only eight years old, you 
must try to fancy you're ten or eleven, and attend to what I 
say. 

This extract book * of yours will be most precious in its 
help to me, provided it is kept within somewhat narrow limits. 
As soon as it is done I mean to have it published in a strong 
and pretty but cheap form, and it must not be too bulky. 
Consider, therefore, not only what you like, but how far and 
with whom each bit is likely to find consent and service. 
You will have to choose perhaps, after a little while, among 
what you have already chosen. I mean to leave it xcholly in 
your hands ; it is to be Susie's choice of my writings. 

Don't get into a flurry of responsibility, but don't at once 
write down all you have a mind to ; I know you'll find a good 
deal ! for you are exactly in sympathy with me in all things. 



Assist, 9</a July^ 1874. 

Your lovely letters are always a comfort to me ; and not 
least when you tell me you are sad. You would be far less in 



♦Frondes Agrestes. 
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sympathy with me if you were not, and in the " everything 
right " humor of some, even of some really good and kind 
pei'sons, whose own matters are to their mind, and who un- 
derstand by "Providence" the power which particularly takes 
care of them. This favoritism which goes so sweetiy and 
pleasantly down with so many pious people is the chief of all 
stumbling-blocks io me, I must pray for everybody or no- 
body, and can't get into any conceptions of relation between 
Heaven and me, if not also between Heaven and earth (and 
why Heaven should allow hairs in pens I can't think). 

I take great care of myself, be quite sure of that, Susie ; 
the worst of it is, here in Assisi everybody else wants me to 
take care of them. 

Catharine brought me up as a great treat yesterday, at 
dinner, ham dressed with as much garlic as could be stewed 
into it, and a plate of raw figs, telling me I was to eat them 
together ! 

The sun is changing the entire mountains of Assisi into a 
hot bottle with no flannel round it ; but I can't get a ripe 
plum, peach, or cherry. All the milk turns sour, and one 
has to eat one's meat as its toughest or the thunder gets into 
it next day. 



FOAM OF TIBER. 

Perugia, 17^^ July. 

I am made anxious by your sweet letter of the 6th saying 
you have been ill and are " not much better." 

The letter is all like yours, but I suppose however ill you 
were you would always write prettily, so that's little comfort. 

About the Narcissus, please. I want them for my fishpond 
stream rather than for the bee-house one. The fishpond stream 
is very doleful, and wants to dance with daffodils if they 
would come and teach it. How happy we are in our native 
streams ! A thunder-storm swelled the Tiber yesterday, and 
it rolled over its mill weirs in heaps, literally, of tossed water, 
the size of haycocks, but black-brown like coffee with the 
grounds in it, mixed with a very little yellow milk. In some 
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lights the foam flew like cast handfuls of heavy gi-avel. The 
chief flowers here are only broom and bindweed, and I begin 
to weary for my heather and for my Susie ; but, oh dear, the 
ways are long and the days few. 



Lucca, 29^i July, 

I'm not going to be devoured when I come, by anybody, 
unless you like to. I shall come to your window with the 
birds, to be fed myself. 

And please at present always complain to me whenever you 
like. It is the over-boisterous cheerfulness of common peo- 
ple that hurts me ; your sadness is a help to me. 

You shall have whatever name you like for your book, pro- 
vided you continue to like it after thinking over it long 
enough. You will not like ** Gleanings," because you know 
that one only gleans refuse — dropped ears — that other peo- 
ple don't care for. You go into the garden and gather 
with choice the flowers you like best That is not gleaning ! 



Lucca, lQ(h August. 

I have been grieved not to write to you ; but the number of 
things that vex me are so great just now, that unless by false 
effort I could write you nothing nice. It is veiy dreadful to 
live in Italy, and more dreadful to see one's England and 
one's English friends, all but a field or two, and a stream or 
two, and a one Susie and one Dr. Brown, fast becoming like 
Italy and the Italians. 

I have too much sympathy with your sorrow to write to you 
of it. What I have not sympathy with, is your hope ; and 
how cruel it is to say this ! But I am driven more and more 
to think there is to be no more good for a time, but a reign 
of terror of men and the elements alike ; and vet it is so like 
what is foretold before the coming of the Son of man, that per- 
haps in the extremest evil of it I may some day read the sign 
that our redemption draws nigh. 

Now, Susie, invent a nice cluster of titles for the book and 
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send them to me to choose from, to Hotel de TAmo, Flor- 
ence. I must get that out before the day of judgment, if I 
can. Fm so glad of your sweet flatteries in this note received 
to-day. 



Florence, 25^ August. 

I have not been able to write to you, or anyone lately, whom 
I don't want to tease, except Dr. Brown, whom I write to for 
counsel. My time is passed in a fierce steady struggle to save 
all I can every day, as a fireman from a smouldeiing ruin, of 
history or aspect To-day, for instance, I've been just in time 
to ascertain the form of the cross of the Emperor, represent- 
ing the power of the State in the greatest political fresco of 
old times — fourteenth century. By next year, it may be next 
month, it will have dropped from the wall with the vibration 
of the railway outside, and be touched up with new gilding 
for the mob. 

I am keeping well, but am in a terrible spell (literally 
" spell," enchanted maze, that I can't get out of) of work. 

I loas a little scandalized at the idea of your calling the 
book " word painting." My dearest Susie, it is the chief 
provocation of my Hfe to be called a " word painter " instead 
of a thinker. I hope you haven't filled your book with de- 
scription& I thought it was the thoughts you were looking 
for? 

" Posie " would be pretty. If you ask Joanie she will tell 
you perhaps too pretty for me, and I can't think a bit to-night, 
for instead of robins singing I hear only blaspheming game- 
sters on the other side of the narrow street. 



Florence, Ut September, 

Don't be in despair about your book. I am sure it will be 
lovely, m see to it the moment I get home, but I've got 
into an entirely unexpected piece of business here, the inter- 
pretation of a large chapel full of misunderstood, or not at all 
understood, frescoes ; and I'm teriibly afi*aid of breaking 
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down, so much drawlDg has to be done at the same time. It 
has stranded botany and everything. 

I was kept awake half of last night by drunken blackguards 
howling on the bridge of the Holy Trinity in the pure half- 
moonlight. This is the kind of discord I have to bear, cor- 
responding to your uncongenial company. But, alas ! Susie, 
3'ou ought at ten years old to have more firmness, and to resolve 
that you won't be bored. I think I shall try to enforce it on 
you as a very solemn duty not to lie to people as the vulgar 
public do. If they bore you, say so, and they'll go away. 
That is the right state of things. 

How am I to know that / don't bore you, when / come, 
when you're so civil to people you hate ? 



Pass of Bocchetta, \$t October. 
• ••... 

All that is lovely and wonderful in the Alps may be seen 
without the slightest danger, in general, and it is especially 
good for little girls of eleven, who can't climb, to know this — 
all the best views of hills are at the bottom of them. I know 
one or two places indeed where there is a grand peeping over 
precipices, one or two where the mountain seclusion and 
strength ai-e worth climbing to see. But all the entirely beau- 
tiful things I could show you, Susie ; only for the veiy highest 
sublime of them sometimes asking you to endure half an hour 
of chaise d porteur, but mostly from a post-chaise or smooth- 
est of turnpike roads. 

But, Susie, do you know, I'm greatly horrified at the pen- 
wipers of peacock's feathers ! / always use my left-hand coat- 
tail, indeed, and if only I were a peacock and a pet of yours, 
how vou'd scold me ! 

Sun just coming out over sea (at Sestri), which is sighing 
in toward the window, within your drive, round before the 
door's breadth of it,* seen between two masses of acacia 
copse and two orange-trees at the side of the inn courtyard. 



* That is, within that distance of the window. 
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Geneva, 19^ October. 

How I have been neglecting you! Perhaps Joanie may 
have told you that just at my last gasp of hand-work, I had 
to write quite an unexpected number of letters. But poor 
Joanie will think herself neglected now, for I have been 
stopped among the Alps by a state of their glaciers entirely 
unexampled, and shall be a week after my *' latest possible '* 
day, in getting home. It is eleven years since I was here, 
and very sad to me to return, yet deUghtful with a moon- 
light paleness of the past, precious of its kind. 

I shall be at home with Joan in ten days now, God willing. 
I have much to tell you, which will give you pleasure and 
pain ; but I don't know how much it will be — to tell you — 
for a little while yet, so I don't begin. 



OxFOiiD, 2Qth October. 

Home at last with your lovely, most lovely, letter in my 
breast pocket, from Joan s all the way here. 

I am so very grateful to you for not writing on black 
paper. 

Oh, dear Susie, why should we ever wear black for the 
guests of God? 



WHARFE IN FLOOD. 

BoLTox Abbey, 2Ath January, 1875. 

The black rain, much as I growled at it, has let me see 
Wharfe in flood ; and I would have borne many days in 
prison to see that. 

No one need go to the Alps to see wild water. Seldom, 
unless in the Bhine or Rhone themselves at their rapids, have 
I seen anything much grander. An Alpine stream, besides, 
nearly always has its bed full of loose stones, and becomes 
a series of humps and dumps of water wherever it is shallow ; 
while the Wharfe swept round its curves of shore like a black 
Damascus sabre, coiled into eddies of steel. At the Strid, it 
had risen eight feet vertical since yesterday, sheeting the flat 
rocks with foam from side to side, while the treacherous mid- 
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channel waa filled with a Buccesaion of boiling domes of 
water, charged through and tiirouyh with churning white, 
and rolling out into the broader stream, each like a vast sea- 
wave bursting ou a beach. 

There is something in the soft and comparatively unbroken 
slopes of these Yorkshire shales which must give the water a 
peculiar sweeping power, for I have seen Taj ondTummel and 
Nesa, and raanj a big stream besides, savage enough, but I 
don't remember anything so giiin as this. 

1 came home to quiet tea and a black kitten called Sweep, 
who hipped half my cream jugful (and yet I had plenty) 
sitting on my shoulder — and Life of Sir Walter Scott I waa 
reading his great Scottish history tour, when he was twenty- 
three, and got Ilia materials for everything nearly, but e»- 
pecialty for Waverley, though not used till long afterward. 

Do you recollect Gibbie Gellatly ? I was thinking over that 
question of yours, ''What did I think?"* But, nay dear 
Susie, you might as well aak Gibbie Gellatly what /f thought 
Wliat does it matter what any of us think ? We are but 
Bimpletoas, the best of us, and I am a very inconsistent and 
wayward simpleton. I know how to roast eggs, in the ashes, 
perhaps— but for the next world ? Why don't you ask your 
squirrel what 7te thinks too ? The great point — the one for 
all of us — is, not to take false words in our mouths, and to 
crack our nuts innocently through winter and rough weather. 

I shall post this to-mon-ow as I pass through Skipton or 
any post-worthy place on my way to Wakefield. Write to 
WaiTvick. Oh, me, what places England had, when she was 
herself ! Now, rail stations mostly. But I never can make 
out how Warwick Castle got built by that dull bit of river. 



Waxepibi.D, 25fJi Jniianr;/, 1875. 
Here's our book in form at last, and it seems to me just a 
nice size, and on the whole very taking. I've put a touch or 

*0f the things that ihall be, hereafter. 
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two more to the preface, and I'm sadly afraid there's a 
naughty note somewhere. I hope you won't find it, and that 
you will like the order the things are put in. 

Such ill roads as we came over to-day, I never thought to 
see in England. 

Castleton, 2^1h January^ 1875. 

Here I have your long, dear letter. I am very thankful I 
can be so much to you. Of all the people I have yet known, 
you are the only one I can find complete sympatiiy in ; you 
are so nice and young, without the hardness of youth, and 
may be the best of sisters to me. I am not so sure about 
letting you be an elder one ; I am not going to be lectured 
when Tm naughty. 

I've been so busy at xoasps all day coming along, having 
got a nice book about them. It tells me, too, of a delightful 
German doctor who kept tame hornets — a whole nest in his 
study! They knew him perfectly, and would let him do 
anything with them, even pull bits ofif tbeir nest to look in 
at it. 

Wasps, too, my author says, are really much more amiable 
than bees, and never get angry without cause. All the same, 
they have a tiresome way of inspecting one, too closely, some- 
times, I think. 

I'm immensely struck with the Peak Cavern, but it was in 
twilighi 

Fm going to stay here all to-morrow, the place is so en- 
tirely unspoiled. I've not seen such a primitive village, rock, 
or stream, this twenty years ; Langdale is as sophisticated as 
Pall Mall in comparison. 

Alas, I've other letters to write ! 



WASP STINGS. 



Bolton Bridge, Saturday, 
I never was more thankful than for your sweet note, being 
stopped here by bad weather again ; the woi*st of posting is 



30 HORTUS INCLU8U8, 

that one Las to think of one's servant outside, and so lose a 
day. 

It was bitter wind and snow this morning, too bad to send 
any human creature to sit idle in. Black enough still, and I, 
more than usual, because it is just that point of distinction 
from brutes which I truly say is our only one,* of which I 
have now so little hold. 

The bee Fors f will be got quickly into proof, but I must 
add a good deal to it. I can't get into good humor for natu- 
ral history in this weather. 

I've got a good book on wasps which says they are our 
chief protectors against flies. In Cumberland the wet, cold 
spring is so bad for the wasps that I partly think this may be 
so, and the terrible plague of flies in August might perhaps 
be checked by our teaching our little Agneses to keep wasps' 
nests instead of bees. 

Yes, that is a pretty bit of mine about Hamlet, and I think 
I must surely be a little pathetic sometimes, in a doggish 
way. 

"You're so dreadfully faithful! " said Arthur Severn to me, 
fretting over the way I was being ill-treated the other day 
byR. 

Oh, dear, I wish I were at Brantwood again, now, and 
could send you my wasp book ! It is pathetic, and yet so 
dreadful — the wasp bringing in the caterpillar for its young 
wasp, stinging each enough to paralyze, but not to kill, and 
so laying them up in the cupboard. 

I wonder how the clergymen's wives will feel after the next 
Fors or two ! I've done a bit to-day which I think will go in 
with a shiver. Do you recollect the curious thriU there is — 
the cold tingle of the pang of a nice deep wasp sting ? 

Well, I'm not in a fit temper to write to Susie to-day, 
clearly. 

* I've forgotten what it was, and don't feel now as if I had ' got hold 

of any one. 

f See Fors Clavigera, Letter LL 
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BOLTON BTRID. 

I stopped here to see the Strid again — not seen these many 
years. It is curious that life is embittered to me, now, by its 
former pleasantness ; while you have of these same places 
painful recollections, but you could enjoy them now with 
your whole heart 

Instead of the drive with the poor over-labored one horse 
through the long wet day, here,' when I was a youth, my father 
nud mother brought me, and let me sketch in the Abbey and 
ramble in the woods as I chose, only demanding promise that 
I should not go near the Strid. Pleasant drives, with, on the 
whole, well paid and pleased drivers, never with over-burdened 
cattle ; cheerful dinner or tea waiting for me always, on my 
return from solitary rambles. Everything right and good for 
me, except only that they never put me through any trials to 
hai*den me, or give me decision of character, or make me feel 
how much they did for me. 

But that error was a fearful one, and cost them and me, 
Heaven only knows how much. And now, I walk to Strid, 
and Abbey, and everywhere, with the ghosts of the past days 
haunting me, and other darker spirits of sorrow and remorse 
and wonder. Black spirits among the gray, all hke a mist 
between me and the green woods. And I feel like a cater- 
pillar — stung yu8< enough. Foul weather and mist enough, 
of quite a real kind besides. An hour's sunshine to-day, 
broken up speedily, and now veiled utterly. 



Hernb Hill, London, 
1 Ith February y 1875. 

I have your sweet letter with news of Dr. John and his 
brother. I have been working on the book to-day very hard, 
after much interruption ; it is two-thirds done now. So glad 
l>eople are on tiptoe. 

Paddocks are frogs, not toads in that grace.* And why 

* Herrick's. See Fors Clavigera, Letter XLTTL 



I 
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should not people Bmile ? Do jou think that God does uot 
like smiling gi'ocea ? He oulj' dislikes frowns. But you 
know when ouco habitual, the child would he toKl on a cold 
day to say " Cold as paddocks," and everybody would know 
what was coming. Finally the deep under- meaning, that as 
the cold hand is lifted, so also the cold heai't, and yet accepted, 
makes it oue of the prettiest little hymua I know. 

I cannot tell you how very apposite to my work these two 
feathers are. I am juat going to dwell on the exquisite result 
of the division into successive leaves, by which nature obtains 
the ghtteriug look to set off her color ; and you just send me 
two feathera which have it more in perfection than any I 
ever saw, and I think are more vivid iu color. 

How these boys must tease you '. but you will be rewarded 
in Ihe world that good Susies go to. 

You must show me the drawing of the grebe. The moss 
is getting on. 



Vesicb, 12(A Stptemlier, 1870. 

I must just say how thankful it makes me to hear of this 
true gentleness of English gentlewomen in the midst of the 
vice and cruelty in which I am forced to live here, where op- 
pression on one side and license on the other rage as two war- 
wolves in continual havoc. 

It is Yerj characteristic of fallen Venice, as of modern Europe, 
that here lu the principal rooms of oue of the chief palaces, 
iu the very headmost sweep of the Grand Canal, there is not 
a room for a sei-rant fit to keep a cat or a dog in (as Susie 
would keep cat or dog, at least). 



Venice, 18i/i Seplfinher. 
I never knew such a fight as the good and wicked fairies 
are having over my poor body and spirit just now. The good 
fairies have got dowu the St. Ursula for me and given her to 
me all to myself, and sent me fine weather and nice gondoliers, 
and a good cook, and a pleasant waiter ; and the bad fairies 
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keep putting everything upside down, and putting black in 
my box when I want white, and making me forget all I want, 
and find all I don't, and making the hinges come ofif my 
boards, and the leaves out of my books, and driving me as 
wild as wild can be ; but Fm getting something done in spite 
of them, only I never can get my letters written. 



Venice, September 29<A. 

I have wof ul letters telling me you also were wof ul in say- 
ing good-by. My darling Susie, what is the use of your 
being so good and dear if you can't enjoy thinking of heaven, 
and what fine goings on we shall all have there ? 

All the same, even when I'm at my very piousest, it puts 
me out if my drawings go wrong. Fm going to draw St. 
Ursula's blue sUppers to-day, and if I can't do them nicely 
shall be in great despair. Fve just found a little cunning 
inscription on her bedpost, 'IN FANNTIA.' The double N 
puzzled me at first, but Carpaccio spells anyhow. My head 
is not good enough for a bedpost. . . . Oh me, the sweet 
Grange ! — Thwaite, I mean (bedpost again) ; to think of it in 
this mass of weeds and ruin ! 



ST. URSULA. 

Venice, \Zth Notemher. 

I have to-day your dear little note, and have desired Joan 
to send you one just written to her, in which I have given 
some account of myself, that may partly interest, partly win 
your pardon for apparent neglect. Coming here, after prac- 
tically an interval of twenty-four years — for I have not seii- 
ously looked at anything during the two hurried visits with 
Joan — my old unfinished work, and the possibilities of its 
better completion, rise grievously and beguilingly before me, 
and I have been stretching my hands to the shadow of old 
designs and strivin^if to fulfil shortcomings, always painful to 
me, but now, for the moment, intolerable. 
8 
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I am also approaching the close of the sixth year of Fors, 
and have plans for the Sabbatical year of it, which make mj 
thoughts active and troubled. I am drawing much, and have 
got a study of St Ursula which will give you pleasure ; but 
the pain of being separate from my friends and of knowing 
they miss me ! I wonder if you will think you are making 
me too vain, Susie. Such vanity is a very painful one, for I 
know that you look out of the window on Sundays now, wist- 
fully, for Joan's handkerchief. This pain seems always at my 
heart, with the other which is its own. 

I am thankful, always, you like St. Ursula. One quite fixed 
plan for the last year of Fors, is that there shall be absolutely 
no abuse or controversy in it, but things which will either 
give pleasure or help ; and some clear statements of principle, 
in language as temperate as hitherto violent ; to show, for one 
thing, that the violence was not for want of self-command. 

Fm going to have a good fling at the Bishops in next Fors 
to finish with, and then for January ! — only I mustn't be too 
good, Susie, or something woujd happen to me. So I shall 
sny naughty things still, but in the mildest way. 

I am very grateful to you for that comparison about my 
mind being as crisp as a lettuce. I am so thankful you" can 
feel that still. I was beginning to doubt, myself. 



ST. mark's bovkh. 



Venice, 2d Detember, 
I have been very dismal lately. I hope the next captain of 
St. George's Company will be a merrier one and happier, in 
being of use. I am inherently selfish, and don't enjoy being 
of use. I enjoy painting and picking up stones and flirting 
with Susies and Kathleens ; it's very odd that I never much 
care to flirt with any but little girls ! And here I've no 
Susies nor Kathleens nor Diddies, and I'm only doing lots of 
good, and I'm very miserable. I've been going late to bed 
too. I picked myself up last night and went to bed at nine, 
and feel cheerful enough to ask Susie how she does, and send 



nORTUS INGLUSU8. 35 

her love from St Mark's doves. They're really tiresome now, 
among one's feet in Si Mark's Place, and I don't know what 
it will come to. In old times, when there were not so many 
idlers about, the doves were used to brisk walkers, and moved 
away a foot or two in front of one ; but now everybody 
lounges, or stands talking about the Government, and the 
doves won't stir till one just touches them ; and I who walk 
fast* am always expecting to tread on them, and it's a nui- 
sance. 

If I only had time I would fain make friends with the sea- 
gulls, who would be quite like angels if they would only stop 
on one's balcony. If there were the least bit of truth in Dar- 
winism, Venice would have had her own bom seagulls by this 
time building their nests at her thresholds. 

Now I must get to work. Love to Mary and Miss Rigbye. 
Now mind you give my message carefully, Susie, because 
you're a careless little thing. 



Venice, Wth December. 

My mouth's watering so for that Thwaite cun-ant jelly, you 
can't think. I haven't had the least taste of anything of the 
Boi-t this three months. These wretches of Venetians live on 
cigars and garlic, and have no taste in their mouths for any- 
thing that God makes nice. 

The little drawing (returned) is nice in color and feeling, 
but, which surprises me, not at all intelligent in line. It is 
not weakness of hand but fault of perspective instinct, which 
spoils so many otherwise good botanical drawings. 

Bright morning. Sickle moon just hiding in a red cloud, 
and the morning stars just vanished in light. But we've had 
nearly three weeks of dark weather, so we mustn't think it 
poor Coniston's fault — though Coniston has faults. Poor lit- 
tle Susie, it shan't have any more nasty messages to carry. 



^ See Fors Clayigera, Letter LXXXII. 
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ST. mark's rest. 

23d January^ 1877. 

IVe caught cold and can think of nothing to do me good 
but making you miserable by telling you so. 

It's not a very bad one. And it's a wonder I've got so far 
through the winter without any. 

Things have gone very well for me, hitherto, but I have 
been depressed by hearing of my poor Kate's * illness ; and 
can't think of Brantwood with any comfort, so I come across 
the lake to the Thwaite. 

A great many lovely things happened to me this Christmas, 
but if I were to tell Susie of them I am sure she would be 
frightened out of her bright little wits, and think I was going 
to be a Roman Catholic. I'm writing such a Catholic histoiy 
of Venice, and chiselling all the Protestantism off the old 
" Stones *' as they do here the grass oflf steps. 

All the pigeons of St. Mark's Place send you their love. 
St. Ursula adds here to the eleven thousand birds' love. And 
the darlingest old Pope who went a pilgrimage with her, hopes 
you won't be too much shocked if he sends /les too ! (If you're 
not shocked, / am !) 

My new Catholic history of Venice is to be called "St. 
Mark's Rest" 



21ih January. 

Joanie tells me you are writing her such sad little letters. 
How can it be that anyone so good and true as my Susie should 
be sad ? I am sad, bitterly enough and often, but only with 
sense of fault and folly and lost opportunity such as you have 
never fallen into or lost. It is very cruel of Fate, I think, to 
make us sad, who would fain see everybody cheerful, and 
(cruel of Fate too) to make so many cheerful who make others 
wretched. The little history of Venice is well on, and will 
be clear and interesting, I think — more than most histories of 
anything. And the stories of saints and nice people will be 



* Then, my head servant ; now Kate Raven, of Coniston. 
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plenty. Oh me, I wonder, Susie dear, whether you and I are 
saints, or what we are. You know you're really a little wicked 
sometimes as well as me, aren't you ? 

Such moonlight as there is to-night, but nothing to what it 
is at Coniston I It makes the lagoon water look brown in- 
stead of green, which I never noticed before. 



SAINTS AND FLOWERS. 

Venice, \lth Febru<iry. 

It is very grievous to me to hear of your being in that woful 
weather while I have two days' sunshine out of three, and 
starlight or moonlight always ; to-day the whole chain of the 
Alps from Vicenza to Trieste shining cloudlets all daylong, 
and the seagulls floating high in the blue, like little dazzling 
boys' kites. 

Yes, St. Francis would have been greatly pleased with you 
watching pussy drink your milk ; so would St Theodore, as 
you will see by next Fors, which I have ordered to be sent 
you in first proof, for I am eager that you should have it. 
Wliat wonderful flowers these pinks of St. Ursula's are, for 
life ! They seem to bloom like everlastings. 

I get my first rosebud and violets of this year from St 
Helena's Island to-day. How I begin to pity people who have 
DO saints to be good to them ! Who is yours at Coniston ? 
There must have been some in the country once upon a time. 

With their help I am really getting well on with my history 
and drawing, and hope for a sweet time at home in the heath- 
ery days, and many a nice afternoon tea at the Thwaite. 



Venice, %th March, 

That is entirely new and wonderful to me about the sinfj- 
ing mouse.* Douglas (was it the Douglas?) saying "he had 



* A pleasant story that a friend sent me from France. The mousH 
often came into their sitting-room and actually sang to them, the notes 
being a little like a canary *8. — S. B. 
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rather hear the lark sing than the mouse squeak " needs re- 
vision. It is a marvellous fact in natural historj. 

The wind is singing a wild tune to-night — cannot be colder 
on our own heaths — and the waves dash like our Waterhead. 
Oh me, when I'm walking round it again, how like a sad dream 
all this Venice will be ! 



Oxford, 2d December, 

I write first to you this morning to tell you that I gave yes- 
terday the twelfth and last of my course of lectures tbis tenu, 
to a room crowded by six hundred people, two-thirds membei*s 
of the University, and with its door wedged open by those 
who ftould not get in ; this interest of theirs being granted to 
me, I doubt not, because for the first time in Oxford, I have 
been able to speak to them boldly of immortal life. I intend- 
ed, when I began the course, only to have read ** Modem Paint- 
ers " to them ; but when I began, some of your favoiite bits 
interested the men so much, and brought so much larger a 
proportion of undergraduates than usual, that I took pains to 
reinforce and press them home ; and people say I have never 
given so useful a course yet But it has taken all my time and 
strength, and I have not been able even to tell Susie a word 
about it until now. In one of my lectures I made my text your 
pretty peacock and the design * of him. But did not venture 
to say, what reoll}' must be true, that his voice is an example of 
" the Devil sowed tares," and of the angels letting both grow 
together. Joauie was ** wae " to leave Brantwood and you 
(and between you and me her letters have been so dull ever 
since, that I think she has left her wits as well as her heart with 
you). I am going to see her on Monday week, the 10th, and 
shall start from home about the 20th, undertaking (D. V.), 
at all events, to come on Christmas morning to your ever 
kindly opening door. 

Love to Mary, and cousin Mary ; how happy it is for me 
you are all so nice ! 

* Decorative art of his plumage. 
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Mj grateful compUmciits to the peacock. And little (but 
!fana) loves to all your little birds. And best of little lovea 
to the aquii-rela, only you must send them, in dream-words, I 
suppose, up to their nestB. 



Hesne Hill, Sunday, 16(/i Dttember. 
It IB a long while since I've felt so good for nothing aa I do 
this morning. My very wriatbauds cuil up iu a dog's-eared 
and disconsolate manner ; my little room is all a heup of 
disorder. I've got a hoarseoess and wheezing and sneezing 
and coughing and choking. I can't speak and I can't think, 
I'm miserable in bed and usdleas out of it ; and it seems to 
me aa if I could never venture to open a window or go out of 
. -a door auy more. I have the dimmest sort of diabolical 
pleasure in thinking how miaeraUc I shall make Susie by tell- 
ing her all this ; but iu other respects I seem entirely devoid 
of all moral seutimenta. I have arrived at this state of things, 
first by catching cold, and since by trying to "amuse myself " 
for tlivee days. I tried to read " Pickwick," hut found that 
vulgar, and, besides, I know it all by heart. I sent from town 
for some chivalric romances, but found them immeasurably 
stupid. I made Baxter read me the Dathj Telegraph, and 
found that the Home Secretary had been making an absurd 
speech about art, without any oonaciousuess that such a persoii 
ita I bad ever existed. I read a lot of games of chess out 
of Mr. Staunton's handbook, and couldn't understand any of 
them. I analyzed the Dock Company's bill of charges on a box 
from Venice, and sent them an examination paper on it. I 
think that did amuse me a little, but the account doesn't. £1 ^. 
Gd. for bringing a box two feet square from the Tower Wharf 
to here I But the woi-at of all is, that the doctor kee])a me 
I Bhut up here, and I can't get my business done ; and now 
I there isn't the least chance of my getting down to Brantwood 
\ for Christmas, nor, aa far as I can see, for a fortnight after 
There's perhaps a little of ttie diabolical enjoyment again 
f in that estimate; but really the days do go, more like dew 
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shaken off branches than real sunrisings and settinga But 
I'll send you word every day now for a little while how things 
are going on. 



Corpus Chbisti Ck)LLEGB, 
Oxford, 26/A December. 

I don't know really whether I ought to be at Brantwood 
or here on Christmas. Yesterday I had two lovely services 
in my own cathedral You know the catliedral of Oxford is 
the chapel of Christ Church College, and I have my own high 
seat in the chancel, as an honorary student, besides being 
bred there, and so one is ever so proud and ever so pious all 
at once, which is ever so nice, you know ; and my own dean, 
that's the Dean of Christ's Church, who is as big as any 
bishop, read the services, and the psalms and anthems were 
lovely ; and then I dined with Henry Acland and his family, 
where I am an adopted son— all the more wanted yesterday 
because the favorite sou Herbert died this year in Cey- 
lon — the first death out of seven sons. So they were glad to 
have me. Then I've all my Turners here, and shall really 
enjoy myself a little to-day, I think ; but I do wish I could 
be at Brantwood too. 

Oh dear, I've scribbled this dreadfully. Can you really 
read my scribble, Susie ? Love, you may always read, how- 
ever scribbled. 



Oxford, 27th December, 
Yes, I really think that must be the way of it I am wholly 
cattish in that love of teasing. How delighted I used to be 
if Rosie would ever condescend to be the least bit jealous ! 

By the way, what a shame it is that we keep that word 
in the second commandment, as if it meant that God was 
jealous of images. It means burning, zealous or full of life, 
visiting, etc., i.e., necessarily when leaving the father, leaving 
the child ; necessarily, when giving the father life, giving life 
to the child, and to thousands of the race of them that love 
me. 
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It is very comic the way people have of being so particular 
about the second and fourth commandments, and breaking 
all the rest with the greatest comfort For me, I try to keep 
all the rest rather carefully, and let the second and fourth 
take care of themselves. 

Gold quite gone ; now it*8 your turn, Susie. I\e got a 
love letter in Chinese, and can't read it I 



Windsor Castle, 2d January^ 1878. 

I'm horribly sulky this moi-ning, for I expected to have a 
room with a view, if the room was ever so little, and I've got 
a great big one looking into the Castle yard, and I feel ex- 
actly as if I was in a big modern county gaol with beautiful 
turrets of modem Gothic. 

I came to see Prince Leopold, who has been a prisoner to 
his sofa lately, but I trust he is better ; he is very bright and 
gentle, under severe and almost continual pain. My dear 
little Susie, about that rheumatism of yours ? If it wasn't 
for that, how happy we both ought to be, hving in Thwaites 
and woods, instead of nasty castles ? Well, about that Shake- 
speare guide ? I cannot, cannot, at all fancy what it is. In 
and out among the stars ; it sounds like a plan for stringing 
the stars. I am so very glad you told me of ii 

** Unwritten books in ray brain ? " Yes, but also in how 
many other brains of quiet people, books unthought of, "In 
the Book and Volume " which will be read some day in 
Heaven, aloud, ** When saw we thee?" Yes, and "When 
read we ourselves ? " 

My dear Susie, if I were to think really lost^ what you for 
instance have new found in your own powers of receiving and 
giving pleasure, the beautiful faculties you have, scarcely ven- 
turing even to show the consciousness of them, when it 
awakes in you, what a woful conception I should have of 
God's not caring for us. He will gather all the wheat into 
His gamer. 



-V 
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Inolbton, V71h January, 

It's a cliarming post here, and brings me my lettera the 
first thing in the morning ; and I took care to tell nobody 
where I was going, except people I wanted to hear from. 
What a little busy bee of a Susie youVe been to get all those 
extracts ready by this time. I've got nothing done all the 
while I've been away, but a few mathematical figures, and the 
less I do the less I find I can do it ; and yesterday, for the 
first time these twenty years at least, I hadn't so much as 
a *' plan " in my head all day. But I had a lot to look at in 
the moorland flowers and quiet little ancient Yorkshire farm- 
houses, not to speak of Ingleborough, who was, I think, a lit- 
tle depressed because he knew you were only going to send 
your remembrances, and not your love to hira. The clouds 
gathered on his brow occasionally in a fretful manner, but 
toward evening he resumed his peace of mind and sends 
you his " remembrances " and his " blessing." I believe he 
saves both you and me from a great deal of east wind. 

Well, I've got a plan in my head this morning for the new 
extracts. Shall we call them "Lapides (or "Marmora") 
Portici ; " and put a little preface to them about the pave- 
ment of St. Mark's porch and its symbolism of what the edu- 
cation of a good man s early days must be to him ? I think 
I can write something a little true and trustworthy about it. 
Love to Mary and singing Httle Joan. You are very right 
about it's not being good for me to be alone, but I had some 
nice little times in London with Mary Gladstone, or I shouldn't 
have known what to do. And now I'm coming home as fast 
as I can. 



26^ November, 

I have entirely resigned all hope of ever thanking you 
rightly for bread, sweet odors, roses and pearls, and must just 
allow myself to be fed, scented, rose-garlanded and bepeai'led 
as if I were a poor little pet dog or pet pig. But my cold is 
better, and I am getting on with this botany ; but it is really 
too important a work to be pushed for a week or a fortnight 
And Mary and you will be pleased at last, I am sure. 
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I Lave only to-day got my four families, Clarissa, Lychuis, 
Scintilla, and Mica, perfectly and simply defined. See how 
nicely they come. 

A. Clarissa changed from Dianthos, which is had Greek (and all 

mj pretty flowers have names of girls). Vq\a\ jagged at the 
outside. 

B. Lychnis. Petal divided in two at the outside, and the fringe re- 

tired to the top of the limb. 
0. Scintilla (changed from Stellaria, because I want Stella for 

the house leeks). Petal formed by the tioo lobes of Lychnis 

without the retired fringe. 
D. Mica. Single lobed petal. 

When once these four families are well understood in typi- 
cal examples, how easy it will be to attach either subordinate 
groups or specialties of habitat, as in America, to some kinds 
of them I The entire order, for their purity and wildness, are 
to be named, from Artemis, " Artemides," instead of Caryo- 
phyllacesB ; and next them come the Vestals (mints, lavenders, 
etc.) ; and then the Cytheride Viola, Veronica, Giulietta, the 
last changed from Polygala. 

That third herb Robert one is just the drawing that no- 
body but me (never mind grammar) could have made. No- 
body ! because it means ever so much careful watching of the 
ways of the leaf, and a lot of work in cramp perspective be- 
sides. It is not quite right yet, but it is nice. 



It is so nice to be able to find anything that is in the least 
new to yoUy and interesting ; my rocks are quite proud of 
rooting that little saxifrage. 

Tm scarcely able to look at one flower because of the two 
on each side, in my garden just now. I want to have bees* 
eyes, there are so many lovely things. 

I must tell you, interrupting my botanical work this morn- 
ing, something that has just chanced to me. 

I am arranging the caryophylls which I mass broadly into 
" Clarissa, " the true jagged-leaved and clove-scented ones ; 
"Lychnis, " those whose leaves are essentially in two lobes ; 
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" Arenaria," which I leave untouched ; and " Mica," a new 
name of my own for the pearlworts, of which the French name 
is to be Miette, and the representative type (now Sagina pro- 
cumbent) is to be in — 

Latin — Mica amica. 

French — Miette Tamie. 

English — Pet pearlwort. 
Then the next to this is to be — 

Latin — Mica millegrana. 

French — Miette aux mille perle& 

English — Thousand pearls. 
Now this ou the whole I consider the prettiest of the group, 
and so look for a plate of it which I can copy. Himting all 
through my botanical books, I find the best of all is Baxter's 
Oxford one, and deteimiue at once to engrave that When 
turning the page of his text I find : " The specimen of this 
curious and interesting little plant from which the accompa- 
nying drawing was made, was communicated to me by Miss 
Susan Beever. To the kindness of this young lady, and that 
of her sister, l^liss Mary Beever, I am indebted for the four 
plants figured in this number." 

I have copied lest you should have trouble in looking for 
the book, but now, you darling Susie, please tell me whether 
I may not separate these lovely pearlworts wholly from the 
spergulas — by the peai-lworts having only two leaves like real 
pinks at the joints, and the spergulas, a cluster ; and tell me 
how the spergulas scatter their seeds, I can*t find any account 
of it. 



I would fain have come to see that St. Bruno lily ; but if I 
don't come to see Susie and you, be sure I am able to come 
to see nothing. At present I am very deeply involved in the 
classification of the minerals in the Sheffield Museum, impor- 
tixnt as the first practical arrangement ever yet attempted for 
popular teaching, and this with my other work makes me fit 
for nothing in the afternoon but wood-chopping. But I will 
call to-day on Dr. Brown's friends. 
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I liope you will not be too much allocked witb the audacitiea 
of the new Dumber of "Proserpina," or with its ignorauoes. 
I am going duriDg my wood-c bopping really to ascertain in 
my own way what aimple persons ougbt to know abont tres 
growtli, and give it eleni-ly iii the nest number. I meant to do 
the whole book very differently, but can only now give the 
fragmentary pieces as they chance to come, or it would never 
be done at all. 

Tou must know before anybody else how the exogens are 
to be completely divided. I keep the four great useful 
groups, mallow, geranium, mint, and wail-flower, under the 
bead of domestic orders, that theii' sweet service and com- 
paniousbip with ua may be understood ; then the water-hly 
Uid the heath, both four foils, are to be studied in their soli- 
tudes (I shall throw all that ore not four foils out of the Eri- 
caoeie) ; then finally there are to be seven orders of the dark 
proaerpine, headed by the draconids (snapdragons), and in- 
cluding the anemones, hellebores, ivies, aud forget-me-uots. 

What plantsi cannot gel arranged under these 12+4 + 2-1- 
7=25 in all, orders, I shall give broken notices of, as I have 
lime, leaving my pupils to arrange them as they like. I can't 
do it nlL 

The whole household was out after breakfast to-day to the 
top of the moor to plant cranberries ; and we squeezed and 
splashed and spluttered in the boggiest places the lovely sun- 
shine had left, till we found places squashy and squeezy 
enough to please the most particular and coolest of cranberry 
minds: and theu each of us choosing a little special bed of 
bog, the tufts were deeply put in with every manner of tacit 
benediction, such as might befit a bog and a berry, aud many 
an expressed thanksgiving to Susie aud to the kind sender of 
the luxuriant plants. I have never had gift from you, dear 
Susie, more truly interesting and gladdening to me. and many 
a day I shall climb the moor to see the fate of the plants and 
look across to the Thwaite. I've been out most of the fore- 
noon and am too sleepy to 3lia]5e letters, but will try and get 
a word of thanks to the far finder of the dainty things to- 
morrow. 



L 
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What loveliness everywhere in a duckling sort of state just 
now. 



211h November. 
We've all been counting and considering how old you can 
possibly be to-day, and have made up our minds that you are 
really thirteen, and must begin to be serious. There have 
been some hints about the necessity of sending you to school, 
which I have taken no notice of, hoping that you will really 
at last make up your mind to do your lessons at home like a 
dear good little girl as you are. And because to-day you 
enter into your " teens " I have sent you a crystal, and a little 
bit of native gold, and a little bit of native silver, for symbols 
of this lovely " nativity " of previous years ; and I do wish 
you all love and joy and peace in them. 



TO MISS BEEVER. 

20^ January, 1879. 

You will not doubt the extreme sorrow with which I have 
heard of all that was ordered to be, of terrible, in your peace- 
ful and happy household. Without for an instant supposing, 
but, on the contrary, utterly refusing to admit, that such 
calamities* may be used to point a moral (all useful morality 
having every point that God meant it to have, perfectly sharp 
and bright without any burnishing of onr^, still less to adorn 
a tale (the tales of modern days depending far too much upon 
Scythian decoration with Death's heads) ; I, yet, if I had been 
Mr. Chapman, would have pointed out that all concealments, 
even of trivial matters, on the part of young servants from 
kind mistresses, are dangerous no less than unkind and un- 
generous, and that a prreat deal of preaching respecting the 
evil nature of man nnd the anger of God might be spared, if 
children and servants were only taught, as a religious prin- 



*One of our younger servants had gone on to the frozen lake ; the ice 
gave way, and she was drowned. — S. B. 
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ciple, to tell their mothers and mistresses, when they go out, 
exactly where they are going and what they are going to do. 
I think both you and Miss Susan ought to use every possible 
means of changing, or at least checking, the current of such 
thoughts in your minds ; and I am in hopes that you may have 
a little pleasure in examining the plates in the volume of Sib- 
thorpe's "F. Graeca" which I send to-day, in comparison with 
those of "F. Danica." The vulgarity and lifelessness of Sib- 
thorpe's plates are the more striking, because in mere execu- 
tion they are the more elaborate of the two ; the chief point 
in the " F. Danica " being the lovely artistic skill. The draw- 
ings for Sibthorpe, by a young Geiinan, were as exquisite as 
the Danes, but the English engraver and colorist spoiled all. 

I will send you, if you like them, the other volumes in suc- 
cession. I find immense interest in comparing the Greek 
and Danish forms or conditions of the same English flower. 

I send the second volume, in which the Rufias are lovely, 
and scarcely come under my above condemnation. The^r^^ 
is nearly all of grass. 



Alh February. 

You know I'm getting my Oxford minerals gradually to 
Brantwood, and whenever a box comes, I think whether there 
are any that I don*t want myself, which might yet have leave 
to live on Susie's table. And to-day Tve found a very soft 
purple agate, that looks as if it were nearly melted away 
with pity for birds and flies, which is like Susie ; and an- 
other piece of hard wooden agate with only a little ragged 
sky of blue here and there, which is like me ; and a group of 
crystals with grass of Epidote inside, which is like what my 
own little cascade has been all the winter by the garden side ; 
and so I've had tliem all packed up, and I hope you will let 
them live at the Thwaite. 

Tlien here are some more bits, if you will be a child. 
Here's a green piece, long, of the stone they cut those green, 
weedy brooches out of, and a nice mouse-colored natural agate. 
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and a great black and white one, stained with sulphuric acid, 
black, but very fine always, and interesting in its lines. 

Oh, dear, the cold ; but it's worth any cold to have that 
delicious Bob in dialogue. Please write some more of it ; 
you hear all they say, Tm sure. 

I cannot tell you how delighted I am with your lovely gift 
to Joanie. The perfection of the stone, its exquisite color, 
and superb weight, and flawless clearness, and the delicate 
cutting, which makes the light flash from it like a wave of 
the Lake, make it altogether the most perfect mineralogical 
and heraldic jewel that Joanie could be bedecked with, and 
it is as if Susie had given her a piece of Coniston Water it- 
self. 

And the setting is delicious, and positively must not be 
altered. I shall come on Sunday to thank you myself for 
it. Meantime Tm working hard at the Psalter, which I am 
almost sure Susie will like. 



25^^ May. 

This is a most wonderful stone that Dr. Kendall has found 
— at least to me. I have never seen anything quite like it, 
the arborescent forms of the central thread of iron being 
hardly ever assumed by an ore of so much metallic lustre. I 
think it would be very desirable to cut it, so as to get a per- 
fectly smooth surface to show the arborescent forms ; if Dr. 
Kendall would like to have it done, I can easily send it up to 
London with my own next parcel. 

I want very much to know exactly where it was found ; 
might I come and ask about it on Dr. Kendall's next visit to 
you ? I could be there waiting for him any da}*. 

I am thinking greatly of our George Herbert, but me's so 
wicked I don't know where to begin. 

But I never have had nicer letters " since first I saw vour 

» 

face " and tried to honor and reverence you. 

Violet's better, and I'm pretty well, but have a little too 
much thinking of old days. 
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Have you any word of the Collies lately ? I keep sending 
stones and books ; they answer not It is delightful of you 
to be interested in that stone book. I send you one of my 
pictures of stones. They're not very like, but they're pretty. 
I wish they did such pictures now. 

What lovely pies (pictures ?) you would have made, in the 
old butterfly times, of opal and felspar ! What lost creat- 
ures we all are, we nice ones ! The Alps and clouds that / 
could have done, if I had been shown how. 



2nth June. 

Everybody's gone I and I have all the new potatoes, and all 
the asparagus, and all the oranges and everything, and my 
Susie too, all to myself. 

I vn-ote in my diary this morning that really on the whole 
I never felt better in my life. Mouth, eyes, head, feet, and 
fingers all fairly in trim ; older than they were, yes, but if 
the head and heart grow wiser, they won't want feet or 
fingers some day. 

Indeed that is too sad about Florence. I've written a line 
to her by this post, and will do all the little I can to cheer 
her. 

And m come to be cheered and scolded myself the 
moment I've got things a little to rights here. I think imps 
get into the shelves and drawers, if they're kept long locked, 
and must be caught like mice. The boys have been very 
good, and left everything untouched but the imps ; and to 
hear people say there aren't any ! How happy you and I 
should always be if it weren't for them ! But we're both so 
naughty we can't expect them to let us alone. Can we ? 

How gay you were and how you cheered me up after the 
dark lake. 

Please say "John Inglesant" is harder than real history 
and of no moii;al use. I couldn't read four pages of it. 
Clever, of course. 
4 



i. . 
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Herne Hill, lAih August^ 1880. 

Tvejust finished mj Scott paper, but it has retouchings 
and notings yet to do. I couldn't write a word before ; 
haven't so much as a syllable to Diddie, and only a move at 
chess to Macdonald, for you know, to keep a chess-player 
waiting for a move is like keeping St. Lawrence unturned. 



2i8t August, 1880. 

I*m leaving to-day for Dover, and a liue^from you to-morrow 
or Monday would find me certainly at Poste Restante, Abbe- 
ville, and please, please tell me the funny thing Miss 

said. 

I have not been working at all, but enjoying myself 
(only that takes up time all the same) at Crystal Palace 
concerts, and jugglings, and at Zoological Gardens, where I 
Jiad a snake seven feet long to play with, only I hadn't much 
time to make friends, and it rather wanted to get away all 
the time. And I gave the hippopotamus whole buns, and he 
was delighted, and saw the cormorant catch fish thrown to 
liim six yards off; never missed one ; you would have thought 
the fish ran along a wire up to him and down his throat. 
And I saw the penguin swim under water, and the sea-lions 
sit up, four of them on four wooden chairs, and catch fish 
also ; but they missed sometimes and had to flop off their 
chairs into the water, and then flop out again and flop up 
again. 

And I lunched with Cardinal Manning, and he gave me 
such a plum pie. I never tasted a Protestant pie to touch it. 



Now you're just wrong about ray darling Cardinal See 
what it is to be jealous! He gave me lovely soup, roast 
beef, hare and currant jelly, puff pastry like Papal preten- 
sions — you had but to breathe on it and it was nowhere — 
raisins and almonds, and those lovely preserved cherries like 
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kisses kept in amber. And told me delicious stories all 
through lunch. There! 

And we really do see the sim here ! And last night the 
sky was all a spangle and delicate glitter of stars, the glare of 
them and spikiness softened off by a young darhng of a 
moon. 

And I'm having rather a time of it in boudoirs, turned into 
smiling instead of pouting service. But I'm not going to 
stay over my three weeks. How nice that you can and will 
walk round the dining-room for exercise ! 



Calais, 2Aih August 

I'm not very far away yet, you see. I stayed here for 
auld lang syne, but with endless sorrow, of which I need not 
give you any part of the burden. 

The sea has been beautiful, and I am better for the great 
rest and change. 

Amiens, 2^th August. 

You have been made happy doubtless with us by the news 
from Heme HilL I've only a telegram yet though, but write 
at once to congratulate you on your little goddaughter. 

Also to say that I am very well, and sadly longing for 
Brantwood ; but that lam glad to see some vestige of beloved 
things here, once more. 

We have glorious weather, and I am getting perfect rest 
most of the day — mere saunter in the sunny air, taking all the 
good I can of it To-raorrow we get (D. V.) to Beauvais, 
where perhaps I may find a letter from Susie ; in any case 
you may ^vrite to Hotel Meurice, Paris. 

The oleanders are coming out and geraniums in all cottage 
windows, and golden com like Etruscan jewelry over all the 
fields. 



Beauvais, Sd SepUmber. 

We are having the most perfect weather I ever saw in 
France, much less anywhere else, and Tm taking a thorough 
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rest, writing scarcely anything and sauntering about old town 
streets all day. 

I made a little sketch of the lake from above the Waterhead 
which goes everywhere with me, and it is so carious when the 
wind blows the leaf open when I am sketching here at Beau- 
vais, where all is so differently delightful, as if we were on 
the other side of the world. 

I think I shall be able to write some passages about archi- 
tecture yet, which Susie will like. I hear of countless 
qualities being discovered in the new little Susie ! And all 
things will be happy for me if you send me a line to Hotel 
Meurice, saying you are happy too. 



Paris, 4tUi September, 

I have all your letters, and rejoice in them ; though it is a 
little sadder for you looking at empty Brantwood, than for me 
to fancy the bright full Thwaite, and then it's a great shame 
that I've everything to amuse me, and lovely Louvres and 
shops and cathedrals and coquettes and pictures and plays 
and prettinesses of every color and quality, and you've only 
your old, old hills and quiet lake. Very thankful I shall be 
to get back to them, though. 

"We have finished our Paris this afternoon, and hope to 
leave for Chartres on Monday. 



Hotel de Meurice, Paris, Ath September. 

Is it such pain to you when people say what they ought not 
to say about me f But when do they say what they ought to 
say about anything ? Nearly everything I have ever done or 
said is as much above the present level of public understand- 
ing as the Old Man is above the Waterhead. 

We have had the most marvellous weather thus far, and 
have seen Paris better than ever I've seen it yet — and to-day at 
the Louvre we saw the Casette of St. Louis, the Coflfre of 
Anne of Austria, the porphyry vase, made into an eagle, of an 
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oil] Abbe Segiir, or some such name. All tlieae you can see 
also, you know, in those lovely pliotograplia of Misa Rigljye's. 
if you can only make out iu this vile writing of mine what I 
mean. 

But it is so hot I can scarcely Bit up or hold the pen, but 
tumble back into the choir every lialf-miuute and unhuttou 
ftQotlier button of waistcoat, and gasp a little, and no'.l a little, 
and wink a little, and sprinkle some eau de Cologne a little, 
and try a little to write a little, and forget what I had to say, 
and where I was, and whether it's Susie or Joan I'm writing 
to ; and then I see some letters I've never opened that came 
by this morning's post, and think I'd better open them per- 
haps ; and here I find in one of them a delightful account of 
the quarrel that goes on in this weather between the nicest 
elephant in the Zoo' and his keeper, because he won't come 
out of liis bath. I saw them at it myself, when I was in 
London, and saw the elephant take up a stone and throw it hard 
against a door which the keeper was beliind — but my friend 
writes, " I must believe from what I saw that the elephant 
knew he would injure the man with the stones, for he threw 
them hard to the side of him, and then stood his ground ; 
■when, however, he threw water and wetted the man, he 
plunged into the bath to avoid the whip ; not fearing punish- 
ment when ho merely showed what he could do and did not." 

The throwing the stone hard at the door when the keeper 
was on the other side of it, roust have been great fun for him ! 

I am so sorry to have crushed this enclosed scrawl. It hns 
been carried about in my pocket to be finished, and I see 
there's no room for the least bit of love at the bottom. So 
here's a leaf full from the Bois de Boulogne, which is very 
lovely ; and we drive about by night or day, as if nil the sky 
were only the roof of a sapphire palace set with warm stars. 



CiiAKTRES, 8(A September. 

(UiUl dit Qrand Monarqut.) 
I suppose I'm the grand Monarque ! I don't know of any 
other going just now, but I don't feel quite the right thing 
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without a wig. Anyhow, I'm having everything my own way 
just now — weather, dinner, news from Joanie and news from 
Susie, only I don*t like her to be so very, very sad, though it 
is nice to be missed so tenderly. But I do hope you will like 
to think of my getting some joy in old ways again, and once 
more exploring old streets and finding forgotten churches. 

Tiie sunshine is life and health to me, and I am gaining 
knowledge faster than ever I could when I was young. 

This is just to say where I am, and that you might know 
where to write. 

The cathedral here is the grandest in France, and I stay a 
week at least. 



CiiARTRES, \Zth September, 

I must be back in England by the 1st October, and by the 
10th shall be myself ready to start for Brautwood, but may 
perhaps stay, if Joanio is not ready, till she can come too. 
Anyway, I trust very earnestly to be safe in the shelter of my 
own woodside by the end of October. I wonder what you 
will say of my account of the Five Lovers of Nature* and se- 
clusion in the last Nineteenth Century. 

I am a little ashamed to find that, in spite of my sublimely 
savage temperament, I take a good deal more pleasure in 
Paris than of old, and am even going back there on Friday 
for three more days. 

We find the people here very amiable, and the French old 
character unchanged. The perfect cleanliness and unrufiled- 
ness of white cap is always a marvel, and the market groups 
exquisite, but our enjoyment of the fair is subdued by pity 
for a dutiful dog, who turns a large wheel (by walking up it 
inside) the whole afternoon, producing awful sounds out of a 
huge grinding organ, of which his wheel and he are the un- 
fortunate instruments. Him we love, his wheel we hate I and 
in general all French musical instruments. I have become 
quite sure of one thing on this journey, that the French of 



• Rousseau, Shelley, Byron, Turner, and John Kuskin. 
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to-day have no sense of barmony, but only of more or less 
lively tune, and even, for a time, will be content with any 
kind of clash or din produced in time. 

The Cathedral service is, however, still impressive. 



16^ February, 1881. 

Fve much to tell you " to-day "* of answer to those prayers 
you prayed for me. But you must be told it by our gootl 
angels, for your eyes must not be worn. God willing, you 
shall see men as trees walking in the garden of God, on this 
pretty Coniston earth of ours. Don't be afraid, and please be 
happy, for I can't be, if you are not Love to Mary, to Miss 
Rigbye, and my own St Ursula, f and mind you give the 
messages to all three, heartily. 



22d April. 

I'm not able to scratch or fight to-day, or I wouldn't let 
you cover me up with this heap of gold ; but I've got a rheu- 
matic creak in my neck, which makes me physically stiff and 
morally supple and unprincipled, so Fve put two pounds six- 
teen in my own " till,'* where it just fills up some lowering of 
the tide lately by German bauds and the like ; and I*ve put 
ten pounds aside for Sheffield Museum, now in instant men- 
dicity ; and I've put ten pounds aside till you and I can have 
a talk and you be made reasonable, after being scolded and 
scratched ; after which, on your promise to keep to our old 
bargain and enjoy spending your little ** Frondes" income, 
m be your lovingest again. And for the two pounds ten, 
and the ten, I am really most heartily grateful, meaning as 
they do so much that is delightful for both of us in the good 
done by this work of yours. 

I send you Spenser ; perhaps you had better begin with 

♦ The motto on Mr. Runkln's seaL See Prieterita, VoL XL, p. 286. 
f Photograph of Carpacoio's. 
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the Hymn to Beauty, page 39, and then go on to the Tears ; 
but you'll see how you like it It's better than Longfellow ; 
see line 52 

^' The house of blessed gods which men call skye." 

Now I'm going to look out Dr. Kendall's crystal. It must 
be crystal,* for having brought back the light to your eyes. 



12//i July, 

How delightful that you have that nice Mrs. Howard to 
heai* you say " The Ode to Beauty," and how nice that you 
can learn it and enjoy saying it ! f I do not know it myself. 
I only know that it should be known and said and heard and 
loved. 

I am often near you in thought, but can't get over the lake, 
somehow. There's always somebody to be looked after here, 
now. I've to rout the gardeners out of the greenhouse, or I 
should never have a strawberiy or a pink, but only nasty 
gloxinias and glaring fuchsias ; and I've been giving lessons to 
dozens of people, and writing charming sermons in the 
** Bible of Amiens ; " but I get so sleepy in the afternoon, I 
can't pull myself over it. 

I was looking at your notes on birds, yesterday. How 
sweet they are ! But I can't forgive that young blackbird for 
getting wild again. 



Tj(Mt diiy oflSSl. And the last letter 
Ittrite on it, tcith n etc pen. 

Fve lunched on your oysters, and am feasting eyes and 
mind on your birds. 
What binis ? 



• For a present to Dr. Kendall. 

\ I learned the whole of it br heart, and could then sar it without a 
break. I have always loved it. and in return it has helped me through 
many a long and sleepless night. — S B. 



hoAtus inclusus. 
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Woodcock? Yea, I suppose, nnd never before noticed the 

sheiilh of Ilia bill going over the front of the lower mandible, 
that be may dig cotufortablj ! But tbe others ! the glory of 
velvet aud silk and cloud aud light, aud black aud tan and 
gold, and golden saud, and doi'k tresses, and purple shadows, 
and moors and mists, and night and starlight, and woods and 
wilds, and dells and deeps, and every mystery of heaven and 
its fitiger-work, is in those little birds' backs and wings. I 
am so grateful. All lovs and joy to you, and wings to fly 
with and birds' hearts to comfort, and mine, be to yon in the 
coming year. 



I than ii 



I Eauter Zkij/, 1882. 

I have had a happy Easter morning, entirely bright in ita 
Bun and clear in sky ; and with renewed strength, enough to 
begin again the piece of St. Benedict's life, where I broke ofT 
to lose these (our weeka in London — weeka not wholly lost, 
neither, for I have learned more and more of what I should 
have known without lessoning; but I httpe learnt it, from 
these repeated dreams and fantasies, tliat we walk in n vaiji 
shadow, and disquiet ouraelvea iu vain. So I am tor the 
present, everybody says, quite good, and give as little trouble 
as possible ; but people will take it, you know, sometimei^, 
even when I don't give it, and there's a great fuss about nio 
yet But yott must not be anxious any more, Susie, for 
really there is no more occasion at one time than another. 
All the doctors say I needn't be ill unless I like, and I 'lun't 
mean to like any more ; avA as far as chances of ordinary 
danger, I think one runs more risks in a single railway journey 
the sicknesses of a whole year. 



Tou write Bfl well as ever, and the eyes must surely be 
better, and it was a joyful amazement to me to hear that 
Mary was able to read and could enjoy my cUild'a botany. 
You always have things before other people ; will you please 
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send me some rosemary and lavender as soon as they are out? 
I am busy on the LabiatsB, and a good deal bothered. Also 
St. Benedict, whom I shall get done with long before Tve 
made out the nettles he rolled in. 

I*m sure I ought to roll myself in nettles, burdocks, and 
blackthorn, for here in London I can't really think now of 
anything but flirting, and I'm only much the worse for it 
afterward. 

And Fm generally wicked and weary, like the people who 
ought to be put to rest. But you'd miss me, and so wotdd 
Joauie ; so I suppose I shall be let stay a little while longer. 



Sallenches, Savoy, 13^ September, 

I saw Mont Blanc again to-day, unseen since 1877 ; and was 
very thankful. It is a sight that always redeems me to what 
I am capable of at my poor little best, and to what loves and 
memories are most precious to me. So I write to you, one of 
the few true loves left. The snow has fallen fresh on the 
hills, and it makes me feel that I must soon be seeking 
shelter at Brantwood and the Thwaite. 



Genoa, Sunday^ 2\th September, 

I got your delightful note yesterday at Turin, and it made 
me wish to run back through the tunnel directly instead of 
coming on here. But I had a wonderful day, the Alps clear 
all the morning all round Italy — two hundred miles of them ; 
and then in the afternoon blue waves of the Gulf of Grenoa 
breaking Uke blue clouds, thundei>clouds, under groves of 
olive and palm. But I wished they were my sparkling waves 
of Coniston instead, when I read your letter again. 

What a gay Susie, receiving all the world, like a Queen 
Susan (how odd one has never heard of a Queen Susan !), only 
you are so naugl^y, and you never do tell me of any of those 
nice girls when they're coming^ but only when they're gone, 
and I never shall get gUmpse of them as long as I live. 
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But you know you really represent the entire RuekiD 
Bcliool of the Lake Country, and 1 tliuik these koiei^ of yours 
must be very amusing and enchanting ; but it's very dear mid 
good of jou to let the people come and enjoy themselves, and 
how realty well and strong you must be to be able for it, 

I am very ghid to beai- of those aweet, shy girls, poor 
things.* I suppose the sister they are now auxious about ia 
the one that would live by herself on the other side of the 
Idke, and study Emerson and aspire to Buddhism. 

Fm ti^'ing to put my own poor little fmgmentary Ism into 
a rather more connected form of iinagerj'. I've never quite 
set myself up enough to impress mme people ; and I've 
vritten so much that I cou't quite make cut what I am my- 
self nor what it all comes to. 



lO/A Junuarf/, 1883. 
I cannot tell you how grateful and glad I am, to have your 
lovely note and to know that the Bewick gave you pleasure, 
and that you ai-e so entirely well now, as to enjoy anything 
requiring so much energy and attention to this degree. For 
indeed I can scarcely now take pleasure myself in things that 
give me the least trouble to look at, but I know that the 
pretty book and its chosen woodcuts ought to be sent to yon, 
first of all my friends {I hove not yet thought of sending it to 
anyone else), and I am quite put in heart after a very despou- 
dunt yesterday, past inanely, in thinking of what / couldn't do, 
by feeling what you can, and hoping to share the happy 
Christmas time with you and Susie in fulure years. Will you 
please tell my dear Susie I'm going to bring over a drawing 
to sbow ! (so thankful that I am still able to <lraw after these 
strange and terrible illnesses) this afternoon. I am in hopes it 
may clear, but doi'k or bright I'm coming, about half-past 
three, and am ever your and her most affectionate and faithful 
eemmt. 



• FIoreDce, Alice, and May Ben 



il CoiiiaWu, D. G. (March, 18H7). 



1 is goue. Alice and 



k 
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24/A September, 1884. 

I wandered literally "up and down" your mountain 
garden — (how beautifully the native rocks slope to its paths 
in the sweet evening light, Susiesque light !) — with great 
happiness and admiration, as I went home, and I came indeed 
upon what I conceived to be — discovered in the course of 
recent excavations— two deeply interesting thrones of the 
ancient Abbots of Furness, typifying their humility in that 
the seats thereof were only level with the ground between two 
clusters of the earth ; contemplating cyclamen, and their 
severity of penance, in the points of stone prepared for the 
mortification of their backs ; but truly, Susie's seat of repose 
and meditation I was unable as yet to discern, but propose to 
myself further investigation of that apple-perfumed paradise, 
and am ever vour devoted and enchanted. 



1st December, 

I gave my fourteenth, and last for this year, lecture this 
afternoon with A^gor and effect, and am safe and well (D. G.), 
after such a spell of work as I never did before. I have been 
thrown a week out in all my plans, by having to write two new 
Lectures, instead of those the University was frightened at. 
The scientists slink out of my way now, as if I was a mad dog, 
for I let them have it hot and heavy whenever IVe a chance 
at them. 

But as I said, Fm a week late, and though I start for the 
North this day week, I can't get home till this day fortnight at 
soonest, but I hope not later than to-moiTOW fortnight. Very 
thankful I shall be to find myself again at the little room door. 

Fancy Mary Gladstone forgiving me even that second 
naughtiness ! She's going to let me come to see her this 
week, and to play to me, which is a great comfort. 



St. Susie, 211h Natember^ 1885. 
Behold Athena and Apollo both come to bless you on your 
birthday, and all the buds of the year to come, rejoice with 
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yoUy and your poor cat '*' is able to parr again, and is extremely 
comfortable and even cheerful *' to-day." And we will make 
more and more of the days, won't we, and we will bum our 
candle at both beginnings instead of both ends, every day 
beginning two worlds — the old one to be lived over again, 
the new to learn our golden letters in. Not that I mean to 
write books in that world. I hope to be set to do something, 
there ; and what lovely " receptions " you will have in your 
httle heavenly Thwaite, and celestial teas. And you won't 
spoil the cream with hot water, will you, any more ? 

The whole village is enjoying itself, I hear, and the >vidows 
and orphans to be much the better for it, and altogether, you 
and I have a jolly time of it, haven't we ? 



20<^ February, 1886. 

I haven't had anything nice to send you this ever so long, 
but here's a little bird's nest of native silver which you could 
almost live in as comfortably as a tit. It will stand nicely 
on your table without upsetting, and is so comfortable to 
hold, and altogether I'm pleased to have got it for you. 



1st March, 

Yes, I knew you would like that silver shrine I and it 18 an 
extremely rare and perfect specimen. But you need not be 
afraid in handling it ; if the little bit of spar does come off 
it, or out of it, no matter. 

But of course nobody else should touch it, till you give 
them leave, and show them how. 

I am sorry for poor Miss Brown, and for your not having 
known the Doctor. He should have come here when I told 
him. I believe he would have been alive yet, and I never 
should have been ill. 

♦J. R. 
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I beliere tou know more Latin than I do, and c&r Kri&iilr 
make more deli^jbtful use of iL 

Your mornings* ministry to the birds must be remeiLl«rri 
for you bv the angels who paint their feathers. TLtx will 
all, one day, be birds of Paradise, and say, when the LiTej^sie 
angel accuses you of ]>eing naughty to i^fjmc people. ** Bui we 
were hungry and bhe gave us com, and took care thai ijoboiy 
else ate it," 

I am indeed thankful you are better. But you must please 
tell me what the thing was I said which gave you so much 
pain. Do you recollect also wliat the Httle bit in *• Proser- 
pina " was that said so much to you ? Were you not think- 
ing of *' Fors ? '* 

I am verv thankful for all vourdear letters alwavs — preatlv 
deli^'htfcd alx>ve all with the squirrel one, and Chaucer. 
Didn't he love sf|uirrels ! and don't I wish I was a squirrel in 
Susie's i>ear-trees, instead of a hobbling disconsolate old man, 
with no teeth to bite, much less crack, anything, and particu- 
larly forbidden to eat nuts ! 



Your precious letter, showing me you are a little better, 
cain^ this morning, with the exquisite feathers, one, darker 
and lovf.'lior than any I have seen, but please, I still want one 
j.ot iri tLo least flattened ; all these have lost just the least 
bit of thoir shell-like bending. You can so easily devise a 
little padding to keep two strong cards or bits of wood sepa- 
rite for one or two to lie happily in. I don't mind giving you 
tiiis toasf', for tlie throat will be better the less you remember 
it. But for all of us, a dark sky is assuredly a poisonous 
uiA d'rpressiijfr power, which neither surgery nor medicine 
can ro-si^t. The difference to me between nature as she is 
1,0 -.v, and as slje was ten years ago, is as great ^s between 
L'iplfind and Italy, and the total loss of comfort in morning 
Til. ] f-vening sky, the most difficult to resist of all spiritual 
ho-/.ilily. 
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la May, 1886. 

What lovely lettora you are vritiog me juat sow, but as for 
my not having said any pretty things of you for a long while, 
you know perfectly that I am saying them in my heart every 
day and all day long 1 I can't find a shell marble, but I send 
you {to look at, it's too ugly for a present) a shell agate made 
of shells, in a shell, as if in a pot I 

Andlaend you for a May-day gift, with all loving May, June, 
and December, and January wishes, such a pretty green and 
white stone gone maying, as one doesn't often see with the 
rest of the Jack s-in-the green. 

And Tm ever (or at least for a while yet) your curled up old 
cat I shall come out of curl and get frisky when the 
hyacinths come out Telegram just come from Ireland : 
" Roee queen elected ; sweetly pretty, and all most happy." 



VSd May, 1886. 

Of course the little pyramid in crystal is a present. With 
that enjoyment of Pinkerton,* you will have quite a new in- 
doors interest whatever the rain may say. 

How very lucky you asked me what basalt was I How 
much has come out of it (written in falling asleep) ? I've 
been out all the morning and am so sleepy. 

But I've written a nice little bit of " Pra;terita" before I 
went out, trying to describe the Rhone at Geneva. I think 
Susie wUl like it, if nobody else. 

That "not enjoying the beauty of things "goes ever so 
much deeper than mere bhndness. It is a form of antagon- 
ism, and is essentially Satanic. A most strange form of 
demonology in otherwise good people, or shall we say in 
" good people ? " Tou know we are not good at aU, are we, 

I don't think you've got any green in your mica, Fve sent 
you a bit enclosed with some jealous spots in, 

* Fiukerton on Petralogf, 
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Lati day qf May, 

Fm bringing to-day with the strawroots, twelve more 
sketches in foUo, and the plan is that out of those, making 
with the rest twenty-four, you choose twelve to keep next 
week, with the new foUo of twelve to be then brought, and 
you then put aside twelve to be given back in exchange for it ; 
then next to next week you choose twelve out of that twenty- 
four, and then next week twelve out of its twenty-four, and 
then when I can't send any more you choose the one to keep 
out of the lost lot, which you see will then be the creamiest 
cream, not to say cheesiest cheese of the rest ! Now isn't that 
a nice amusing categorical, cataloquizical, catechismic, cat- 
cataceous plan? 



1th June. 

You have been what Joanie calls a " Doosie Dandy " about 
those dozens of sketches ! You're always to have twenty-four 
on hand, then those I send to-day are to stay with the twelve 
you have, till next Monday, and you'll have time then to 
know which you like best to keep. Next Monday I send 
another twelve and take back the twelve you've done with. 

It was vei-y beautiful yesterday looking from here. 

I'm pretty well, autl writing saucy things to everybody. 

I told a Cambridge man yesterday that he had been clever 
enough to put into a shilling pamphlet all the mistakes of his 
generation. 



6^i Nottmber. 

Do you know how to make sugar candy ? In my present 
abject state the only way of amusing myself I can hit on is 
setting the girls of the school to garden and cook ! By way 
of beginning in cooking, I offered to pay for any quantity of 
wasted sugar if they could produce me a crystal or two of 
sugar candy. (On the way to twelfth cakes, you know, and 
sugar animals. One of Francesca's friends made her a life-size 
Easter lamb in sugar.) The first try this morning was brought 
me in a state of sticky jelly. 



UORTUS INCLU8US. 65 

And after sending me a recipe for candy, would jou please 
ask Harry to look at the school garden ? Im going to get 
the hoys to keep that in order ; but if Harry would look at it 
and order some mine gravel down for the walks, and, with Mr. 
Brocklebank's authority (to whom I have spoken already), 
direct any of the boys who are willing to form a corps of little 
gardeners, and under Harry's orders make the best that can be 
made of that neglected bit of earth, I think you and I should 
enjoy hearing of it. 

Mr. Kendall is a Delphic oracle. Do you think you could 
take sherry instead of port ? My sherry is — well, I only wish 
Falstaff were alive to tell you what it is, or Will himself ; but 
shall I send you a bottle ? And mind you don't mind the 
smarting if Dr. K. gives you things to make you cry. And 
m be so good, and not make you cry for a week at least 



27t/i November, 1880. 

For once, I have a birthday stone for you, a little wortli 
your having, and a little gladsome to me in the giving. It is 
blue like the air that you were born into, and always live in. 
It is as deep as gentians, and has their gleams of green in it, 
and it is precious all through within and without, as Susie 
herself is. Many and many returns of all the birthdays that 
have gone away, and crowds yet of those that never were here 
before. 



MISCELLANEOUS. 

I never heard the like, my writing good ! and just now ! ! If 
you only saw the wretched notes on the back of lecture leaves. 

But I am so very glad you think it endurable, and it is so 
nice to be able to give you a moment s pleasure by such a 
thin^. I'm better to-dav, but still extreraelv lanjjuid. I be- 
lieve that there is often something in the spring which 
weakens one by its very tenderness ; the violets in the wood 
5 
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send one home sorrowful that one isn't worthy to see them, or 
else, that one isn't one of them. 

It is mere Midsummer dream in the wood to-day. 

You could not possibly have sent me a more delightful pre- 
sent than this Lychnis ; it is the kind of flower that gives me 
pleasure and health and memory and hope and everything 
that Alpine meadows and air can. I*m getting better gen- 
erally, too. The sun did take one by surprise at first 

How blessedly happy Joanie and the children were yester- 
day at the Thwaite ! Fm coming to be happy myself there 
to-morrow (D. V.). 

Here are the two bits of study I did in Malham Cove ; the 
small couples of leaves are different portraits of the first shoots 
of the two geraniums. I don't find in any botany an account 
of their little round side leaves, or of the definite central one 
above the branching of them. 

Here's your lovely note just come. I am very thankful that 
** Venice " gives you so much pleasure. 

I have^ at least, one certainty, which few authors could hold 
so surely, that no one was ever harmed by a book of mine ; 
they may have been offended, but have never been discouraged 
or discomforted, still less corrupted. 

There's a saucy speech for Susie's friend. You won't like 
me any more if I begin to talk like that. 

The nice bread is come. May I come to tea again to> 
morrow ? 

I never send my love to Miss Beever, but I do love her for 
all that. 



A sapphire is the same stone as a ruby ; both are the pure 
earth of clay crystallized. No one knows why one is red and 
the other blue. 

A diamond is pure coal crystallized. 

An opal, pure flint — in a state of ^xed jelly. 

I'll find a Susie-book on them. 

I'll send n. Carlyle. I am so very glad you enjoy it 

I'm in a great passion with the horrid people who writ^ 
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letters to tease my good little Susie. I vx>nH have it. She 
shall have some more stones to-morrow. 

I must have a walk to-day, and can't give account of them, 
but IVe looked them out It's so very nice that you like 
stone& If my father, when I was a little boy, would only 
have given me stones for bread, how I should have thanked 
him, but one doesn't expect such a taste in little girls. 

What infinite power and treasure you have in being able 
thus to enjoy the least things, yet having at the same time all 
the fastidiousness of taste and imagination which lays hold of 
what is greatest in the least, and best in all things I 

Never hurt your eyes by writing ; keep them wholly for 
admiration and wonder. I hope to write little more myself 
of books, and to join with you in joy over crystals and flowers 
in the way we used to do when we were both more children 
than we are. 

I have been rather depressed by that tragic story of the 
codling. I hoped the thief of that apple has suffered more 
than Eve, and fallen farther than either she or Adam. 

Joan had to be out early this morning, and I won't let her 
write more, for it's getting dark ; but she thinks of you and 
loves you, and so do I, every day more and more. 



TO MISS BEEVEB. 

I am ashamed not to have sent you a word of expression 
of my real and very deep feelings of regard and respect for 
you, and of my, noi fervent (in the usual phrase, which means 
only hasty and ebullient), but serenely toarm, hope that you 
may keep your present power of benevolent happiness to 
length of many days to come. But I hope you will some- 
times take the simpler view of the little agate box than that 
of birthday token, and that you will wonder sometimes at its 
labyrinth of mineral vegetable ! I assure you there is noth- 
ing in all my collection of agates in its way quite so perfect 
as the little flery forests of dotty trees in the corner of the 
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piece which forms the bottom. I ought to have set it in 
silver, but was always afraid to trust it to a lapidary. 

What . you say of the Greek want of violets is also ver}' 
interesting to nie, for it is one of my little pet discoveries 
that Homer means the blue iris by the word translated 
" violet" 

I am utterly sorry not to come to see you and Susie before 
leaving for town, but can't face this bitter day. I hope and 
solemnly x^ropose to be back in a week. 



Thursday morning. 

I'm ever so much better, and the jackdaw has come. But 
why wasn't I there to meet his pathetic desire for art knowl- 
edge ? To think of that poor bird s genius and love of scar- 
let ribbons, shut up in a cage ! What it might have come 
to! 

If ever my St. George's schools come to any perfection, 
they shall have every one a jackdaw to give the children their 
first lessons in arithmetic. Tm sure he could do it perfectly. 
** Now, Jack, take two from four, and show them how many 
are left." " Now, Jack, if you take the teaspoon out of this 
saucer, and put it into that, and then if you take two tea- 
spoons out of two saucers, and put them into this, and then 
if you take one teaspoon out of this and put it into that, 
how many spoons are there in this, and how many in that ? " 
— and so on. 

Oh, Susie, when we do get old, you and I, won't we have 
nice schools for the birds first, and then for the children ? 

That photograph is indeed like a visit ; how thankful I am 
that it is still my hope to get the real visit some day ! 

I was yesterday, and am always, certainly at present, very 
unwell, and a mere trouble to my Joanies and Susies and all 
who care for nie. But I'm painting another bit of moss 
which I think Susie will enjoy, and hope for better times. 

Did you see the white cloud that stayed quiet for three 
houis this morning over the Old Man's summit ? It was one 
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of the few remains of the Leaven one used to see. The 
heaven one had a Father in, not a raging enemy. 

I send you Rogers* " Italy," that is no more. I do think 
you'll have pleasure in it. 



I*ve been made so miserable by a paper of Sir J. Lubbock's 
on flowers and insects, that I must come and whine to you. He 
says, and really as if he knew it, that insects, chiefly bees, en- 
tirely originate flowers ; that all scent, color, pretty form, is 
owing to bees ; that flowers which insects don't take care of, 
have no scent, color, nor honey. 

It seems to me that it is likelier that the flowers which 
have no scent, color, nor honey, don't get any attention from 
the bees. 

But the man really knows so much about it, and has tried 
so many pretty experiments, that he makes me miserable. 

So I'm afraid you're miserable too. Write to tell me about 
italL 

It is very lovely of you to send me so sweet a note when I 
have not been near you since the tenth century. But it is 
all I can do to get my men and my moor looked after ; they 
have both the instinct of doing what I don't want, the mo- 
ment my back's turned ; and then there has not been light 
enough to know a hawk from a hand-saw, or a crow from a 
ptarmigan, or a moor from a meadow. But how much better 
your eyes must be when you can write such lovely notes ! 

I don't understand how the strange cat came to love you 
so quickly, after one dinner and a rest by the fire ! I should 
have thought an ill-treated and outcast animal would have re- 
garded everything as a trap, for a month at least — dined in 
tremors, warmed itself with its back to the fire, watching the 
door, and jumped up the chimney if you stepped on the rug. 

The pheasant had come from Lachin-y-gair, with two 
others, which I've been eatinjj hot, cold, broiled, and dev- 
illed, and with your oysters for lunch. Mattie, Diddie, and 
Joauie have fine times of it together, they say, and that I 
ought to be there instead of here. Do you think so ? 
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If you only knew the good your peacock's feathers have 
done me, and if you could only see the clever drawing I'm 
making, of one from the blue breast 1 You know what lovely 
little fern or equisetum stalks of sapphire the filaments ai*e ; 
they beat me so, but they're coming nice. 

Joanie says she thinks you are not well ; and Fm easily 
frightened about you, because you never take any care of 
yourself, and will not do what Mary or Joan or I bid you, 
you naughty little thing. 

You won't even submit quietly to my publishing arrange- 
ments, but I'm resolved to have the book ("Frondes") re- 
main yours altogether ; you had all the trouble with it, and it 
will help me ever so much more than I could myself. 



That is so intensely true what you say about Turner's work 
being Hke nature's in its slowness and tenderness. I always 
think of him as a great natural force in a human frame. 

So nice all you say of the " Ethics ! " And I'm a monster 
of ingratitude, as bad as the Dragon of Wantley. Don't like 
Dr. Brown's friend's book at all. It's neither Scotch nor 
English, nor fish nor flesh, and it's tiresome. 

I*m in the worst humor I've been in this month, which is 
saying much ; and have been writing the wickedest " Foi-s " 
I ever wrote, which is saying more ; you will be so angiy. 



I'm so very glad you wUl mark the bits you like, but are 
there not a good many here and there that you don*t like ? — 
I mean that sound hard or ironical Please don't mind 
them. They're partly because I never count on readei'B who 
will really care for tho prettiest things, and it gets me into a 
bad habit of expressing contempt which is not indeed any 
natural part of my mind. 

It pleases me especially that you have read ** The Queen of 
the Au:." As far as I know, myself, of my books, it is the 
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most useful and careful piece I have done. But that again — 
did it not shock you to have a heathen goddess so much be- 
lieved in? (IVe believed in English ones long ago.) If you 
can really forgive me for " The Queen of the Air," there are 
all sorts of things I shall come begging you to read some day- 



2l»t July, 

Fm always looking at the Thwaite, and thinking how nice 
it is that you are there. I think it's a little nice, too, that Fm. 
within sight of you, for if I hadn't broken, I don't know how 
many not exactly promises^ but nearly, to be back at Oxford 
by this time, I might have been dragged from Oxford to 
London, from London to France, from France who knows 
where? But I'm here, and settled to produce, as soon as 
possible, the following works — 

1. New number of " Love's Meinie," on the Stormy Petrel. 

2. New ditto of " Proserpina," on sap, pith, and bark. 

3. New ditto of "Deucalion," on clouds. 

4. New " Fors," on new varieties of young ladies. 

5. Two new numbers of " Our Fathers," on Brunehaut, and 
Bertha her niece, and St. Augustine and St Benedict. 

6. Index and epilogue to four Oxford lectures. 

7. Report and account of St George's Guild. 

And I've had to turn everything out of every shelf in the 
Louse, for mildew and moths. 

And I want to paint a little bank of strawberry leaves. 

And I've to get a year's dead sticks out of the wood, and 
see to the new oat field on the moor, and prepare lectures 
for October 1 

Fm 80 idle. I look at the hills out of bed, and at the pic- 
tures off the sofa. Let us both be useless beings ; let us be 
butterflies, gi*asshoppers, lambs, larks, anything for an easy life. 
Fm quite horrified to see, now that these two have come back, 
what a lot of books I've written, and how cruel I've been to 
mj'self and everybody else who ever has to read them. I'm 
too sleepy to finish this note. 
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I do npt know when I have received, or bow I could receive, 
BO great au encouragement Ju all my work, aa I do iu hearing 
tbat jou, after all your long love and watclifuliicBa of flowers, 
have yet gained pleasure and insight from " Proserpina " as 
to leaf structure. The examples you send me are indeed ad- 
niirahle. Can you tell me the exact name of the plant, that 
I inny quote ifc 7 

Yea, and the weather also ia a great blessing to me — bo 
lovely this morning. 



I have been simply ashamed to write without being able to 
Bay I was coming ; and this naughty Joaiiie boa put ua all 
two months behiudhaud, and now Brantwood still seems aa 
far away aa at Florence. (It never really aeems far away, 
anywhere,) 

But you will like to know that I'm very well, and extremely 
good, and writing beautiful new notes to " Modern Paintei-a," 
and getting on with '"Our Fathers." And what lovely ac- 
counts I have of "Fi-ondea" from Allen. 

I really think Ihal one book has made ail our buainesa lively. 

And I'm so delighted with the new brooch — the one Mary 
gave to Joan. I never saw a more lovely pciirl iu any queen 'a 
treasury, nor more exquisite setting. Joau and I have no 
end of pleasure in playing with it, and I vainly try to summon 
philosophy enough to convince cither her or myself, tbat dew 
is better than pearls, and moss than emeralds. 

I think ray days of philoaopliy must be over. 1 certainly 
shall not have enough to console me, if I don't get to Brant- 
wood soon. The tog here is perpetual, and I can only see, 
and just that, where the edge of my paper is leariugime still 
room to say how lovingly and faithfully I am 

Yours, etc. 



You won't refuse to i 
igain to the_/i/-s£ volume 



e bouso room or even parlor rooiu 
[ your '■ Stones." It has your name 
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io it, and feather aketcbea, which /like the memory of doing, 
aud I found another in uiy stores to make up the Bet. I huve 
to-dtij, regretfully, but in pi*ouJ satisfacLiou, eeut to Mr, 
Brown's friend, Miss Lnwley. You will be thinking I'm never 
going to write any ueu> books more, I've pi-omised bo long and 
done nolliiog. But No. 2 and No. 4, of " Aiuiens " have 
been going on at once, and No. 3 and No. 4 of "Love's 
Meinie," and No. 7 of ■' Proserpina " bud to be done in the 
middle of all four, like the stamens in a tormentiUa. Aud 
now ray total tormeotiila is all but out But ■■nll-but" is a 
long, long word with my printers and me. Still, soraethiug 
lias been done every duy, and not ill done, lately ; and Joanie 
tells me your friends enjoyed their little visit, as I did seeing 
them. And Joanie is well, and literally us busy na a bee, and 
sometimes tumbles down at last on the sofa just at bedtime, 
like the mther bnmhiy bees in the grass when they've been 
too busy. Aud I'm pretty well, and asking young ladies to 
come and see me. 



I'm getting steadily better, and breathing the SHnsLiue a 
little again in soul and lips. But I always feel so naughty 
after having had moiiiiug prayers, and that the whole house 
is a sort of little Bethel that I've no business in. 

Tax reading history of early saints too, for my Amiens 
l>ook, and feel that I ought to be scratched, or starved, or 
boiled, or something unpleasant, and I don't know if I'm a 
saiut or a sinner in the least, in medieeval language. How did 
saints feel themselves, I wonder, about their Bointship ! 



It is such a joy to hear that you enjoy anything of mine, and 
n double joy to have your sympathy in my love oC those It- 
alians. How I wish there were more like you ! What a 
happy world it would l-e if a quarter of the people in it 
cai-ed a quarter as much as you and I do, for what is good and 
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That Nativity is the deepest of alL It is by the master of 
Botticelli, you know ; and whatever is most sweet and tender 
in Botticelli he owes to LippL 

But, do you know, I quite forget about Cordelia, and where 
I said it ! please keep it till I come. I hope to be across to 
see you to-morrow. 

They've been doing photographs of me again, and I'm an 
orang-outang as usual, and am in despair. I thought with 
my beard I was beginning to be just the least bit nice to look 
at. I would give up half my books for a new profile. « 

What a lovely day since twelve o'clock ! I never saw the 
lake shore more heavenly. 

I am very thankful that you like this St Mork^ so much, 
nnd do not feel as if I had lost power of mind. I think the 
illness has told on me more in laziness than foolishnesa I 
feel as if there was as much in me as ever, but it is too much 
trouble to say it. And I find myself reconciled to staying in 
bed of a morning to a quite woful extent. I have not been 
affected so much by melancholy, being very thankful to be still 
alive, and to be able to give pleasure to some people — fooUsh 
little Joanies and Susies, and so on. 

You have greatly helped me by this dear little note. And 
the bread's all right, brown again, and I'm ready for aspoi'agus 
of any stoutness, there ! Ai*e you content ? But my new as- 
paragus is quite visible this year, though how much would be 
wanted for a dish I don't venture to count, but must be con- 
gratulated on its definitely stalky appearance. 

I was over the water this morning on school committee. 
How bad I have been to let those poor children be torment- 
ed as they are all this time ! I'm going to try and stop all the 
spelling and counting and catechising, and teach them only — 
to watch and pray. 

The oranges make me think Tm in a castle in Spain ! 

Your letters always warm me a little, not with laughing, 
but with the soft glow of life, for I live mostly with " la mort 
dans Tame." (It is curious that the French, whom one thinks 
of as sUght and frivolous, have this true and deep expression 
for the forms of sorrow that kill, as opposed to those that 
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discipline and strengthen.) And your woi*d8 and thought just 
soften and warm like west wind. 

It is nice being able to please you with what I'm wnting, 
and that you can tell people I'm not so horrid. 

Here's the " Fors " you saw the proof of, but this isn't quite 
right yet 

The Willy * quotations are very delightful Do you know 
that naughty " Cowley " at all ? There's all kind of honey 
and strawberries in him. 

It is bitter cold here these last days. I don*t stir out, but 
must this afteiiioon. I've to go out to dinner and work at 
the Arundel Society. And if you only knew what was in my 
thoughts you would be so sorry for me, that I can't tell you. 



Corpus Christi Ck)Li.EOE, Oxford. 

What a sad little letter I written in that returned darkness. 

How can you ever be sad, looking forward to eternal life 
with all whom you love, and God ovej: all. 

It is only so far as I lose hold of that hope, that anything 
is ever a tiial to me. But I can't think how I'm to get on iu 
a world with no Venice in it. 

You were quite right in thinking I would have nothing to 
do with lawyers. Not one of them shall ever have so much 
as a crooked sixpence of mine, to save him from being hanged, 
or to save the Lakes from being filled up. But I really hope 
there may be feeling enough in Parliament to do a light 
thing without being deafened with lawyers* slang. 

I have never thanked you for the snowdrops. They 
bloomed here beautifully for four days. Then I had to leave 
them to go and lecture in London. It was nice to see them, 
but my whole mind is set on finding whether there is a 
country where the flowers do not fade. Else there is no 
spring for me. People liked the lecture, and so many more 
wanted to come than could get in, that I had to promise to 
give another. 

* Shakespeare. 
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Here's your little note, first of all. And if jou only knew 
Low my wiistbands are plaguing me you'd be very sorry. 
They're too much starched, and would come down like mit- 
tens ; and now Tve turned them up, they're just like two hor- 
rid china cups upside down, inside my coat, and I'm afraid 
to write for fear of breaking them. And I've a week's work 
on the table, to be done before one o'clock, on pain of uproai* 
from my friends, execution from my enemies, reproach from 
my loverS; triumph from my haters, despair of Joanie, and — 
what from Susie ? I've had such a bad night, too ; woke at 
half-past three and have done a day's work since then — com- 
posing my lecture for March, and thinking what's to become 
of a godson of mine whose — 

Well, never mind. I needn't give you the trouble, poor 
little Susie, of thinking too. I wonder if that jackdaw story 
will come to-day. 

This must be folded up and directed all right at once, or 
I'm sure it will never go. Love to Mary, veiy much, please, 
aud three times over ; I missed these two lost timea 

I'm going to Oxford to-day (D.V.), really quite well, and 
rather meiTy. I went to the circus with my new pet, and 
saw lovely riding and ball play ; and my pet said the only 
drawback to it all, was that she couldn't sit on both sides of 
me. Aud then I went home to tea with her, and gave 
raamnm, who is Evangelical, a beautiful lecture on the piety 
of dramatic entertainments, which made her laugh, whether 
she would or no ; and then I had my Christmas dinner in 
advance with Joanie and Arfie and Stacy Marks, and his wife 
and two j^retty daughters, and I had six kisses — two for 
Christmas, two for New Year's Day, and two for Twelfth 
Night — and everybody was in the best humor with everybody 
else. And now my room is ankle deep in unanswered letters, 
mostly on business, and I'm going to shovel them up and tie 
them in a parcel labelled ** Needing ])articular attention;'* 
and then that will be put into a cupboard in Oxford, and I 
shall feel that everything's been done in a business-like way. 

That badger's beautiful. I don't think there's any need 
for such beasts as that to turn Christians. 
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I am indeed most thankful you are well again, Uiougii 
I uever looked on that deafness very seriously ; but if you 
like lieoring watches tick, and boots crealc, and plates clutter, 
so be it to you, for mauy and niunj a yesu- to come. I tliink 
I should «o like to be deaf, mostly, not espected to answer 
iioybody iu society, never startled by a baug', never tortured 
by a railroad whistle, never hearing the misty cicads iu Italy, 
nor a cbUd cry, nor an owl. Nothing but a nice whisper into 
my e.ir, by a pretty girl. Ah, well, I'm very glad I can chat- 
ter to you with my weak voice, to my heart's content ; and 
you must come and see me soon, now. All that you say of 
" Proserpina " is joyful to me. What a Susie you are, draw- 
ing like that ! and I'm sure you know Latin better than I do. 



Tiiere is no fear of t 



I am better, but not ri 
throat, I think, but some of prolonged tooth worry. It is 
more stomachic than coldio, I believe, and those tea-cakes ai-e 
too crisply seductive. What can it be, that subtle treacheiy 
that lui'ks in tc:i-cakes, and is wholly absent in the rude 
honesty of toast? 

Tiie metaphysical effect of tea-cake last nigbt was, that I 
had a perilous and weaiy journey in a desei-t, in whicb I had 
to dodge hostile tribes round the corners of pyramids. 

A very sad letter from Joanie tells me she was going to Soot- 
land last night, at which lani not only very sorry, but very cross. 

A chirping cricket on the hearth advises me to keep my 
heart up. Foolish Iiedgehog, not to come for that egg. Don't 
let Abigail be cast down about her tea-cakes. An "honest" 
egg is just as destructive of my peace of mind. 



Your happy letters (with the sympathetic misery of com- 
plaint of dark days) have cheered me aa much as anything 
could do. 

The sight of one of my poor " Companions of St. George," 
who hiis sent me, not a widow's but a parlor- maid's (au old 
scboolmiatress) "all her living," and whom I found last 
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night, dying, dowly and quietly, in a damp room, just the size 
of your study (which her landlord won't mend the roof of), 
by the light of a single tallow candle — dying, I say, doidy, of 
consumption, not yet near the end, but contempLitiug it with 
sorrow, mixed partly with fear, lest she should not have done 
all she could for her children ! 

The sight of aU this and my own shameful comforts, three 
wax candles and blazing fire and dry roo^ and Susie and 
Joanie for friends ! 

Oh, me, Susie, what is to become of me in the next world, 
who have in this life all my good things ! 



What a sweet, careful, tender letter this is ! I re-endose it 
at once for fear of mischief, though I've scarcely read, for in- 
deed my eyes are wear}-, but I see what gentle mind it means. 

Yes, you will love and rejoice in your Chaucer more and 
more. Fancy, I've never time, now, to look at him — obhged 
to read even my Homer and Shakespeare at a scramble, half 
missing the sense — the business of life disturbs one so. 



Will you please thank Miss Watson for the "Queen's 
Wake." I should like to tell her about Hogg's visit to Heme 
Hill, and my dog Dash's reception of him ; but I'm never 
pleased with the Shepherd's bearing to Sir W. Scott, as one 
reads it in " Lockhart" 

There's no fear of Susie's notes ever being less bright as 
long as she remains a child, and it's a long while yet to look 
forward to. 

I had such a nice dinner all alone with Joanie, yesterday, 
and Sarah waiting. Joanie coughed and startled me. I ac- 
cused her of having a cold. To defend herself she said 
(the mockery), Perhaps she oughtn't to kiss me. I said, 
" Couldn't Sarah * try first, and see if any harm comes of 



* Onr Heme Hill parlor-maid for four years. One of quite the 
brightest and handsomest types of English beauty I ever saw, either in 
life, or fancied in painting. 
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it?" (Sarah highly amused.) For goodness' sake don't tell 
Kate. 

I've only a crushed bit of paper to express my crushed heart 
upon. It's the best I 

That you should be thinking, designing, undermining, as 
Mrs. Somebody says in that disgusting '*Mill on the Floss," 
to send to London for port And my port getting crusty, 
dusty, cobwebby, and generally like its master, just because 
it's no use to nobody. / don't drink it ; Joan don't ; Arfie's 
always stuck up with his claret and French vinegaret things 
(gave him all his rheumatism, / say); and now here's ray 
Susie sending to London, and passing me by and my sorrow- 
ful bin. I didn't think she'd have bin and done it. Even 
the Alpine plants of which I hear, as darlings, don't at pres- 
ent console me. 

Just you try such a tiick again, that's all ! 



EEerne Hill. 

Here's your letter first thing in the morning, while I'm 
sipping my coffee in the midst of such confusion as I've not 




often achieved at my best. The little room, which I think is 
as nearly as possible the size of your study, but with a lower 
roo^ has to begin with — A, my bed ; B, my basin stand ; C, 
my table ; D, my chest of drawers ; thus aiTanged in relation 
to E, the window (which has still its dark bars to prevent 
the little boy getting out); F, the fireplace; G, the golden 
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or mineralogical cupboard ; and H, the graud entrance. 
The two dots with a back represent my chair, which is prop- 
erly solid and not un-easy. Three others of lighter disposi- 
sion find place somewhere about These, with the chimney- 
piece and drawer's head, are covered, or rather heaped, with 
all they can carry, and the morning is just looking in, aston- 
ished to see what is expected of it, and smiling — (yes, I may 
fairly say it is smiling, for it is cloudless for its part above 
the smoko of the horizon line)^at Sai*ah's hope and mine, of 
ever getting that room into order by twelve o'clock. The 
chimney-piece with its bottles, spoons, lozenge boxes, matches, 
candlesticks, and letters jammed behind them, does appear 
to me entirely hopeless, and this the more because Sarah, 
when I tell her to take a bottle away that has a mixture in it 
wliich I don't like, looks me full in the face, and says " she 
won't, because I may want it." I submit, because it is so nice 
to get Siu*ah to look one full iu the face. She really is the 
prettiest, round-faced, and round-eyed girl I ever saw, and 
it's a great shame she should be a housemaid ; only I wish 
she would take those bottles away. She says Fm looking 
better to-day, and I think I'm feeUng a little bit more— no, I 
mean, a little bit less — demoniacal. But I still can do that 
jackdaw beautifully. 



I am quite sure you would have felt like Albert DQrer, had 
you gone on painting wrens. 

The way Nature and Heaven waste the gifts and souls they 
give and make, passes all wonder. You might have done 
anything you chose, only you were too modest. 

No, I never will call you my dear lady ; certainly, if it 
comes to that, something too dreadful will follow. 



That is so very nice, isn't it, about the poor invalid and 
" Frondes." It is terrible that doctors should say such things, 
but on the whole, when they feel them strongly they should 
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[■ ipeak, elso it would be impossible for tbom to give trust- 
I worthy comfort and heaUng hope, 

I wish tiat peacock of yours would teacli me to brusli my 
I hair before I come to dinnei', for I am, tliough 
Ever yourloviug 

J. R, 
not fit to be seen lately, with figliting midges in my hair. 

I am most interested in your criticism of '• Queen Mary." 
I have not read it, but the choice of subject is entirely morbid 
P tad wrong, aud I am sure all you say must be true. The 
] form of decline which always cornea on mental power of 
Tennyson's piisaiouately sensual character, ia always of seeing 
ugly things, a kind of delirium tremens. Turner had it fa- 
tally in his last years. 

I am BO glad you eujoy writing to me more than anyone else. 

The book you sent me of Dr. John Brown's on books, has 

been of extreme utility to me, and contains matter of thedeep- 

ll eetiuterest. Did you readit yourself? If not, I must lend it 

^H to you. 

^^^V. I am so glad also to know of your happiness in Chaucer. 
^^Bpon't hun7 in reading. I will get you an edition for your 
^^H'Owu, that you may mark it iu peace. 

^^* I send you two books, neither I fear very amusing, but on 
my word, I think books are always dull when one really most 
wants them. No, other people don't feel it as you and I do, 
cor do the dogs and ponies, but oughtn't we to be thankful 
that we do feel it. The thing I fancy we are both wanting in, 
ia a right power of enjoying the past, What sunshine there 
has been even in this sad year I I have seen beauty enough 
in one afternoon, not a fortnight ago, to last me for a year if 
I could rejoice in meraoiy. 

But I believe things are a UtUe better at Seascale. Arfies' 
gone ofif there, but I have a painter friend, Mr. Goodwin, com- 
ing to keep me company, and I'm a little content in this worst 

I of rainy days, in hopes there raai/ be now some clearing for him. 

Our little kittens pass the days of their youth up nonius t 
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it, put off from day to day, was likely enough to fall into tLe 
great region of my despair, unless you had chanced thus to 
remind me of it. 

Please, if another chance of good to me come in your way, 
in another brown spotty-purple peacock's feather, will you yet 
send it to me, and I ^vill be always your most grateful and 
faithful J. R. 



Hkrkb Hill. 

It is so very sweet and good of you to write such lovely 
play letters to Joanie and me ; they delight and comfort us 
more than I can tell you. 

What translation of Aristophanes is that ? I must get it 
IVe lost I can't tell you how much knowledge and power 
through false pride in refusing to read translations, though I 
couldn't read the original without more trouble and time than 
I could spare ; nevertheless, you must not think this Eng- 
lish gives you a true idea of the originaL The English is 
much more ** English " in its temper than its words. Ai-is- 
toplmnes is far more drj*, severe, and concentrated ; his words 
are fewer, and have fuller flavor ; this English is to him 
what currant jelly is to currants. But it's immensely useful to 
me. Yes, that is very sweet about the kissing. I have done 
it to rocks often, seldom to flowers, not being sure that 
they would like it. 

I recollect giving a very reverent little kiss to a young sap- 
ling that was behaving beautifully in an awkward chink, be- 
tween two great big ones that were ill-treating it. Poor me 
(I'm old enough, I hope, to write grammar my own, way), my 
own little self, meantime, never by any chance got a kiss 
when I wanted it — and the better I behaved, the less chance 
I had, it seemed. 



I never thought the large packet was from you ; it was 
thrown aside with the rest till evening, and only opened then 
by chance. I was greatly grieved to find what I had thus left 
unacknowledged. The drawings are entirely beautiful and 
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wooderf iil,but, like all the good work done in those bygone Anja 
(Donovtin's own book being of ioestinmble escellence in this 
kind), they nffect me with profound melancholy in the thonght 
of the loss to the entire body of the iiation of all this perfect 
artistic capacity, and sweet will, for want of acknowledgment, 
system, and direction. I must wTite acareful passage on this 
matter in my new Elements of Drawing. Your drawings 
have been sent nie not by you, but by my miatreaa Fors, for n 
text It is no wonder, when you can draw like this, that you 
care so raucli for all lovely nature. But I shall be ashamed to 
show you my peacock's feather ; I've sent if, however. 

What a naughty child you are to pick out all that was use- 
less and leave all that's practical and useful for " Frondes ! " 
You ought to have pounced on all the best bits on drawing 
from nature ! 



It is very sweet of you to give me your book, but I accept 
it at once moat thankfully. It is the best type I can show of 
the perfect work of an English lady in her own simple peace 
of enjoyment and natural gift of truth, in Ler sight and in 
her mind. And many pretty things are in my mind and heart 
about it, it my hands were not too cold to shape words for 
them. The hook shall be kept with my Bewicks ; it is in no- 
wise inferior to them in fineness of work. The finished proof 
of next " Proserpina" will, I think, be sent me by Saturday's 
post. Much more is done, but this number was hindered by 
the reviaal ot the Dean of Christ Church, which puts me at 
rest about mistakes in my Greek. 



It is a great joy to me that yov, like the Wordsworth bits ; 
there are worse coming {unless Diddie, perliaps, begs them 
off) ; but Tve been put into a dreadful passion by two of my 
cleverest girl pupils "going off pious!" Il's exactly like a 
nice pear getting "sleepy ;" and I'm pretty nearly in the 
worst temper I can be in, for W. W. But what oj-e these 
blessed feathers? Everything that's best of gi'aaa and clouds 
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and cbrysoprase. What incomparable little creature wears 
such things, or lets fall ? The " fringe of flame " is Carlvle*s, 
not mine, but we feel so much alike, that you may often mis- 
take one for the other now. 

You cannot in the least tell what a help you are to me, in 
caring so much for my things and seeing what I try to do in 
them. You are quite one of a thousand for sympathy with 
everybody, and one of the ten times ten thousand, for special 
s^'mpathy with my own feelings and tries. Yes, that second 
column is rather nicely touched, though I say it, for hands 
and eyes of sixty-two ; but when once the wind stops I hope 
to do a bit of primrosey ground that will be richer. 



Here, not I, but a thing with a dozen of colds in its head, 
ami 

I caught one cold on Wednesday laSt, another on Tlmrsdny, 
two on Friday, four on Saturday, and one at every station 
between this and Ingleborough on Monday. I never was in 
such ignoble misery of cold. I've no cough to speak of, nor 
•anything worse than usual in the way of sneezing, but my 
hands are cold, my pulse nowhere, my nose tickles and wrings 
me, ray ears sing — like kettles, my mouth has no taste, my 
heart no hope of ever being good for anything, any more. I 
never passed such a wretched morning by my own fireside in 
all my days, and I've quite a fiendish pleasure in telling you 
all this, and thinking how miserable you'll be too. Oh, me, 
if I ever get to feel like myself again, won't I take care of 
myself. 



Seven of the eleven colds are better, but the other four are 
worse, and they were the worst before, and I'm such a wreck 
and rag and lump of dust being made mud of, that I'm 
ashamed to let the maids bring me my dinner. 

Your contemptible, miserable, beyond pitiable, past deplor- 
able J. R 
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The little book is very lovely, all of it that is your own. 
The religion of it you know is, anybody's, what my poor 
little Susie was told when she was a year or two younger than 
she is now. 

What we should all try to do, is to find out something 
certain about God, for ourselves. 



The feathers nearly made me fly away from all my Psalters 
and Exoduses, to you, and my dear peacocks. I wonder, 
when Solomon got his ivory and apes and peacocks, whether 
he ever had time to look at them. He couldn't always be 
ordering children to be chopped in two. Alas, I suppose his 
wisdom, in England of to-day, would have been taxed to find 
out which mother lied in saying which child wasnH hers ! 

But you will like my psalter, I'm sure. Diddie wouldn't 
copy the wickedest bits, so I was obliged to leave them out ! 

Oh, dear, I feel so wicked to-day, I could even tease yoa^ 
by telling you Joanie was better, and how it came to pass. I 
mustn't say more, but that I love you ever so much, and am 
ever, etc. 

I began this note especially to tell you how delighted I was 
with your idea of the flower show ; how good it will be for 
the people, and how nice for you ! 

I've been writing to Miss R again, and IVIiss L.'s quite right 
to stay at home. " She thinks I have an eagle's eye." Well, 
what else should I have, in day time? together with my 
cat's eye in the dark ? But you may tell her I should be 
very sorry if my eyes were no better than eagles' I " Doth 
the eagle know what is in the pit ? " / do. 



Fm only going away for Sunday, coming back on the Mon- 
day, and going to stay for a week longer. Mr. MacD. has 
begun a pretty drawing of the study (and really depends ou 
my assistant criticism) ; and Diddie, I think, will enjoy her 
dinner with you to-morrow better than if I had gone for 
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good and all ; and I think I shall enjoy my Snnday at Shef- 
field, if I had gone for evil and alL Ive turned the page 
to say I'm rather pleased with that trans-mutation (what a 
stupid thing of me to divide that stupid word) of '* for good 
and all," mockingest of common phrases, even if one were go- 
ing away for a honeymoon it would only be for better or 
worse— or stay, perhaps it means for good and all else. One 
uses it too without the all — "for good," meaning that noth- 
ing that isn't good can be eternal. I am puzzled ; but I be- 
lieve Tm coming back for good anyhow. And, there now, 
I've to turn the page once more, and, I was going to say 
something stupid about good-by, a word that makes me 
shudder from head to foot 

IVe found another stone for you, lapis lazuli, which never 
fades, and is heaven color to all time. 



Tliat you may not make a complete infidel of yourself with 
those insidious "Arabian Nights,'* or a complete philosopher 
of yourself, which would be unbecoming at your age, with 
the " Council of Friends '* I send you a Western book of a 
character at once prosaic, graceful, and simple, which will dis- 
enchant and refresh you at once. I will find a second volume 
before you have finished the first, and meanwhile you must 
come and choose the next book that is to be, out of my lib- 
rary, which you never condescend to look at when you're 
here. 

By hook or by crook, by swans and cygnets, by Carpaccio 
and the Queen of Sheba, Til come to see you, please, to-day. 

I'm really not quite so bad all over, yet ; and I've written 
things lately with much in them that will comfort you for 
me, though I can't quite comfort myself. And 111 come 
often to be lectured ; and I'm not reading novels just now, 
but only birds and beasts. 

I want to know the names of all your five cats ; they were 
all at tlie door yesterday, and I should have made six, but 
they ran away. 

I send two of Miss Kate's books for Mary and you to keep 
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as long as you cboose. Miss Arnold is coming to-morrow, 
but I hope to get to the Thwaite at half-past twelve. Only 
my momiiig goea just now lite the flash of a Christmas 
cracker. 



I'm better ; I tnist you are ! It if a day at last ; and the 
flowers are all off their heads for joy. I'tc been writing 
some pretty things too, and thinking naughty ones, as I do 
vhen I'm pretty well. 

But I've lost my voice and can't sing them ! 



Yes, of course keep that book, any time you like ; but I 
think you'll find mo^ of it unreadable. If you do get 
through it, you'll have to teU me all about it, you know, for 
rve uerer read a word of it except just the plums here and 
there. 

Publishers ai-e brutes, and always spoil one's books, and 
then say it's our fault if they don't sell ! 

Yes, that is n lovely deseriptiou of a picture. All the same 
I believe the picture itself was merely modem sensationalism. 

They can't do without death nowadays, not because they 
want to know how to die, but because they're too stupid to 
live. 

I hope you will be comforted in any feeling of languor or 
depression in yourself by hearing that I also am wholly lack 
lustrous, depressed, oppressed, cwmpressed, and (/oicnpvcssed, 
by a quite countless pressgaug of despondencies, humilities, 
remorses, shamefacedu esses, all overnesses, all undemesees. 
sicknesses, dulnesses, darknesses, sulkinessps, and everything 
that rhymes to lessness and distress, aud that I'm sure you 
and I are at present the mere targets of the darts of the — , 
etc., etc, and Mattie'a waiting and mustn't be loaded ivith 
more sorrow ; but I can't tell you how sorry I am to break my 
promise to-day, but it would not be safe for me to come. 
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1*11 look at the dial to-night. What a cruel thing of jou to 
make me " look upon it ! " Fm not gone to Venice yet, but 
thinking of it hourly. Tm very nearly done with toasting my 
bishop ; he just wants another turn or two, and then a little 
butter. 



I'm a little better, but can't laugh much yet, and won't cry 
if I can help it. Yet it always makes me nearly cry, to hear 
of those poor working-men trying to express themselves and 
nobody ever teaching them, nor anybody in all England, 
knowing that painting is an arty and sculpture also, and that 
an untaught man can no more carve or paint than play the 
fiddle. All efforts of the kind mean simply that we have 
neither master nor scholars in any rank or any place. And 
I, also, what have / done for Coniston schools yet ? I don't 
deserve an oyster shell, far less an oyster. 



KiRBY Lonsdale, 

Thuntday evening. 

You won't get this note to-morrow, I'm afraid, but after 
that I think they will be regular till I reach Oxford. It is very 
nice to know that there is someone who does care for a letter, 
as if she were one's sister. You would be glad to see the 
clouds break for mo ; and I had indeed a very lovely morning 
drive and still lovelier evening, and full moonriso here over 
the Lune. 

I suppose it is Kirk-by-Lune*s Dale ? for the church, I find, 
is a very important Norman relic. By the way, I should tell 
you that the colored plates in the ** Stones of Venice " do 
great injustice to my drawings ; the patches are worn on the 
stones. My drawings were not good, but the plates are total 
failures. The only one even of the engravings which is 
rightly done is the {Jasl^ I think, in Appendix) inlaid dove and 
raven. I'll show you the drawing for that when I come back, 
and perhaps for the San Michele, if I recollect to fetch it from 
Oxford, and I'll fetch you the second volume, which has 
really good plates. That blue beginning, I forgot to say, is of 
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the Straits of Messina, and it is really very like the color of 
the sea. 

That is intensely curious about the parasitical plant of 
Borneo. But — very dreadful ! 



You are like Timon of Athens, and Tm like one of his par- 
asites. The oranges are delicious, the brown bread dainty ; 
what the melon is going to be I have no imagination to tell. 
But, oh me, I had such a lovely letter from Dr. John, sent 
me from Joan this morning, and I've lost it It said, '*Is 
Susie as good as her letters ? If so, she must be better. 
What freshness of enjoyment in everything she says ! " 

Alas ! not in everything she feels in this weather, I fear. 
Was ever anything so awful ? 



Do you know, Susie, everything that has happened to me 
(and the leaf I sent you this morning may show you it has 
had some hurting in it) is little in comparison to the crushing 
and depressing effect on me of what I learn day by day as I 
work on, of the cruelty and ghastliness of the nature I used to 
think so Divine? But I get out of it by remembering. This 
is but a crumb of dust we call the ''world,'* and a moment of 
eternity which we call ** time." Can't answer the great ques- 
tion to-nighi 

I can only thank you for telling me ; and say, Praised be 
God for giving him back to us. 

Worldly people say "Thank God" when they get what 
they want ; as if it amused God to plague them, and was a 
vast piece of self-denial on His part to give them what they 
liked. But I, who am a simple person, thank God when He 
hurts me, because I don't think He likes it any more than I 
do ; but I can't praise Him, because — I don't understand 
why — I can only praise what's pretty and pleasant, like get- 
ting back our doctor. 
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2Qth November, 

And to-morrow I'm not to be there ; and I've no present 
for you, and I am bo sorry for both of us ; but oh, my dear 
little Susie, the good people all say this wretched makeshift 
of a world is coming to an end next year, and you and I and 
everybody who likes birds and roses are to have new birth- 
days and presents of such sugar plums. Crystals of candied 
cloud and manna in sticks with no ends, all the way to the 
sun, and white stones ; and new names in them, and heaven 
knows what besides. 

It sounds all too good to be true ; but the good people are pos- 
itive of it, and so*s the great Pyramid, and the Book of Daniel, 
and the " Bible of Amiens.** You can't possibly believe in any 
more promises of mine, I know, but if I do come to see you this 
day week, don't think it's a ghost ; and believe at least that we 
all love you and rejoice in your birthday wherever we are. 

I'm so thankful you're better. 

Beading my old diary, I came on a sentence of yours last 
year about the clouds being all " trimmed with swansdown," 
80 pretty. ( I copied it out of a letter.) The thoughts of you 
always trim me with swansdown. 



I never got your note written yesterday ; meant at least to 
do it even after post time, but was too stupid, and am infi- 
nitely so to-day also. Only I must pray you to tell Sarah we 
all had elder wine to finish our evening with, and I mulled it 
myself, and poured it out from the saucepan into the expect- 
ants' glasses, and everybody asked for more ; and I slept like 
a dormouse. But, as I said, I am so stupid this morning 

that . Well, there's no " that " able to say how stupid I 

am, unless the fly that wouldn't keep out of the candle last 
night ; and he had some notion of bliss to be found in candles, 
and I've no notion of anything. 



The blue sky is so wonderful to-day, and the woods after 
the rain so delicious for walking in, that I must still delay 
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any school talk one day more. Meantime I've sent jou a 
book which is in a nice large print, and may in some parts 
interest yom I got it that I might be able to see Scott's 
material for " Pevenl ; " and it seems to me that he might 
have made more of the real attack on Latham House than of 
the fictitious one on Front de Boeufs castle, had he been so 
minded, but perhaps he felt himself hampered by too much 
known fact 

Fve just finished and sent off the index to *' Deucalion," 
first Tolume, and didn't feel inclined for more schooling to- 
day. 

I've just had a charming message from Martha Gale, under 
the address of " that old duckhng." Isn't that nice ? Ethel 
was coming to see you to-day, but I've confiscated her for the 
woodcock, and she shan't come to-morrow, for I want you all 
to myself ; only it isn't her fault. 



But you gave my present before, a month ago, and I've 
been presenting myself with all sorts of things ever since ; 
and now it's not half gone. I'm very thankful for this, how- 
ever, just now, for St. George, who is cramped in his career, 
and I'll accept it, if you like, for him. Meantime I've sent it 
to the bank, and hold him your debtor. I've had the most 
delicious gift besides I ever had in my life — the Patriarch 
of Venice's blessing written with his own hand, with his por- 
trait. 

I'll bring you this to see to-morrow, and a fresh Turner. 



I have forbidden Joanie's going out to-day, for she got a 
little chill in the wind last night, and looked pale and defaxte 
in the evening ; she's all right again, but I can't risk her out, 
though she was much minded to come, and I am sure you 
and Mary vnll say I am right She will be delijrhted aod re- 
freshed by seeing the young ladies ; and the Turners look 
grand in the gray light 
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So I have told Baxter to bring up a fly from the Water- 
head, and to secure your guests on their way here, and put up 
to bring them so far back. I shall also send back by it a 
purple bit of Venice, which pleases me, though the mount's 
too large and spoils it a little ; but you will be gracious to it. 

What delicious asparagus and brown bread I've been hav- 
ing !!!!!!!! I should like to write as many notes of ad- 
mimtion as there are waves on the lake ; the octave must do. 
Tve been writing a pretty bit of chant for Byron's heroic 
measure. Joan must play it to you when she next comes. 
I'm mighty well, and rather mischievous. 



The weather has grievously depressed me this last week, 
and I have not been flt to speak to anybody. I had much in- 
terruption in the early part of it, though, from a pleasant 
visitor ; and I have not been able to look rightly at your pretty 
httle book. Nevertheless, I'm quite sure your strength is in 
private letter writing, and that a curious kind of shyness pre- 
vents your doing yourself justice in print. You might also 
surely have found a more pregnant motto about birds* nests I 

Am not I cross ? But these gray skies are mere poison to 
my thoughts, and I have been writing such letters that I don't 
think many of my friends are Hkely to speak to me again. 



I think you must have been spinning the sunbeams into 
gold to be able to scatter gifts like this. 

It is your own light of the eyes that has made the woodland 
leaves so golden brown. 

Well, I have just opened a St. George account at the Conis- 
tou Bank, and this will make me grandly miserly and careful. 

I am very thankful for it. 

Also for Harry's saying of me that I am gentle ! I've been 
quaiTelling with so many people lately I had forgotten all 
grace, till you brought it back yesterday and made me still 
your gentle, etc. 



SUSIE'S LETTERS 



SUSIE'S LETTERS. 



The following Letters and the little notes on Birds are in- 
sei-ted here by the express wish of IVIr. Buskin. I had it in 
my mind to pay Susie some extremely fine compliments about 
these Letters and Notes, and to compare her method of ob- 
servation with Thoreau's, and, above all, to tell some very 
pretty stories showing her St. Francis-like sympathy with, 
and gentle power over, all living creatures ; but Susie says 
that she is already far too prominent, and we hope that the 
readers of " Hortus " will see for themselves how she rever- 
ences and cherishes all noble life, with a special tenderness, I 
think, for furred and feathered creatures. To all outcast and 
hungry things the Thwaiteisa veritable Bethlehem, or House 
of Bread, and to her, their sweet "Madonna Nourrice," no 
less than to her Teacher, the sparrows and linnets that crowd 
its thresholds are in a very particular sense "Sons of God." 



Apra urn, 1874. 
I sent off such a long letter to you yesterday, my dear 
friend. Did you think of your own quotation from Homer, 
when you told me that field of yours was full of violets ? But 
where are the four fountains of white water? — through a 
meadow full of violets and parsley ? How delicious Calypso's 
fire of finely chopped cedar ! How shall I thank ^'ou for 
allowing me, Susie the little, to distil your writings ? Such a 
joy and comfort to me — for I shall need much very soon now. 
I do so thank and love you for it ; I am sure I may say so to 
you, I rejoice again and again that I have such a friend. 

7 
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May I never love liim less, never prove unworthy of Lis friend- 
ship ! How I wanted my letter, and now it has come, and I 
have told our Dr. John of your safe progress so far. I trust 
you will be kept safe from everything that might injure you 
in any way. 

The snow has melted away, and this is a really sweet April 
day and ought to be enjoyed — if only Susie could. But both 
she and her dear friend must strive with their grief. When 
I was a girl — (I was once) — ^I used to delight in Pope*s 
Homer. I do believe I rather enjoyed the killing and slaying, 
specially the splitting down the chine! But when I tried to 
read it again not very long ago, I got tired of this kind of 
thing. If you had only translated Homer ! then I should 
have had a feast. When a schoolgirl, going each day with 
iQJ bag of books into Manchester, I used to like Don 
Quixote and Sir Charles Grandison with my milk porridge. 
I must send you only this short letter to-day. I can see your 
violet field from this window. How sweetly the httle limpid 
stream would tinkle to-day ; and how the primroses are sitting 
hstening to it and the little birds sipping it I I have come to 
the conclusion that bees go more by sifjht than by scent. As 
I stand by my peacock with his gloriously gorgeous tail all 
si)read out, a bee comes right at it (very vulgar, but expres- 
nive) ; and I have an Alpine Primula on this window-stono 
brightly in flower, and a bee came and alighted, but went 
away again at once, not finding the expected honey. I won- 
der what you do the livelong day, for I know yow. and idle- 
ness are not acquaintances. I am so sorry your favorite 
l^laces are spoiled. But dear Brantwood will grow prettier 
and prettier under your care. 



April 9^i. 
I have just been pleased by seeing a blackbird enjoying, 
with schoolboy appetite, jjortions of a moistened crust of 
bread which I threw out for him and his fellow-creaturea 
How he dug with his orancfe bill ! — even more orange than 
usual perhaps at this season of the year. At length the 
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robins have built a nest in the ivy in our yard— a very secure 
Evnd sheltered place, and a very convenient distance from the 
crumb market like the old woman, he sings with a merry 
devotion, and «/te thinks there never was such music, as she 
sits upon Ler eggs ; he comes again and again, with every little 
dainty that his limited income allows, and die thinks it all the 
sweeter because he brings it to her. Now and then she leaves 
her nest to stretch her wings, and to shake off the dust 
of care, and to prevent her pretty ankkn being cramj^d. But 
she knows her duty too well to remain absent long from her 
precious egga. 

Now another little note from Dr. John, and he actually 
begins, "My dear 'Susie,'" — and ends, "Let me hear from 
you soon. Ever yours affectionately." Also he says, "It is 
very kind in you to let me get at once close to you." The 
rest of hia short letter (like you, he was busy) is nearly all 
about ijov, so of course it is interesting to me, and he hopes 
you are already getting good from the change, and I indulge 
the same hope. 

10(/i April. 

Brantwood looked so very nice this morning decorated by 
the coming into leaf of the larches. I wish you could have 
seen them in tlie distance as I did : the early sunshine had 
glanced upon them lighting up one side, and leaving the other 
in softest shade, and the tender green contrasted with the 
deep browns, and grays stood out in a wonderful way, and the 
trees looked like spirits of the wood, which you might think 
would melt away like the White Lady of Avenel. 

Dear sweet April still looks coldly upon us — the month you 
love 30 dearly. Little white lambs are in the fields now, and 
so much that is sweet is coniing ; but there is a shadow over 
this bouse now; and, also, my dear kind friend is far away. 
Tiie horse-chestnuts have thrown away the winter coverings 
of their buds, and given them to that dear economical mother 
earth, who makes such good use of everything, and works up 
old materials again in a wonderful waj-, and is delightfully 
unbke most economists— the very soul of generous liberality. 
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Now some of your own words, so powerful as they are — ^you 
are speaking of the Alp and of the ** Great Builder "—of your 
own transientness, as of the gross upon its sides ; and in this 
very sadness, a sense of strange companionship with past 
generations, in seeing what they saw. They have ceased to 
look upon it, you will soon cease to look also ; and the granite 
wall will be for othei^ etc., etc. 

My dear friend, was there ever anyone so pathetic as you ? 
And you have the power of bringing things before one, both 
to the eye and to the mind : you do indeed paint with your 
pen. Now I have a photograph of you — not a very satisfactory 
one, but still I am glad to have it, nither than none. It was 
done at Newcastle-on-Tj-ne. "Were you in search of something 
of Bewick's ? 

I have just given the squirrel his little loaf (so you see I 
am a lady),* he has bounded away with it> full of joy and 
gladness. I wish that this were my case and yours, for what- 
ever we may wish for, that we have not "We have a variety 
and abundance of loaves. I have asked Dr. J. Brown whether 
he would like ^photographs of your house and the i)icturesquo 
breakwater. I do so wish that you and he and I did not suffer 
so much, but could be at least moderately happy. I am sure 
you would be glad if you knew, even in this time of sorrow, 
when all seems stale, flat, unprofitable, the pleasure and 
interest I have had in reading your Vol. 3 ["Modern 
Painters "]. I study your character in your writings, and I 
find so much to elevate, to love, to admire — a sort of educa- 
tion for my poor old self — and oh ! such beauty of thought 
and word. 



Even yet my birds want so much Iwread ; I do beheve the 
worms are sealed up in the dry earth, and they have many 
little mouths to fill just now — and there is one old blackbird 
whose devotion to his wife and children is lovely. I should 
like him never to die, he is o??e of my heroes And now a dog 



See Fora Clavigera, Letter XLV. 
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n'bicli calls upon me BOmetimea at the window, and I poiiit 
idtcbeuword auil the creature kuows what I meau, and goes 
aud gets a good moaL So if I can only make a dog happy 
(as you do, ouly you take yours to live with you, niid I cannot 
do that) it is a pleasant thiug. I Jo so like to make things 
happier, and I should like to put bunnhea of bay in the fields 
for the poor horses, for there ia very scant supply of grass, and 
too many for the supply. 



l«f May. 

I cannot longer refrain from writing to you, my dear kind 
friend, so often ore you in my thoughts. Dearest Joanie lias 
told you, I doubt not, and I know how sorry you are, and how 
truly you are feeling for your poor Suaie. So knowimj Ihat, I 
will say no more about my sorrow. There is no need for 
wonls. I am wishing, oh, so much, to know how you are : 
quite safe and well, I hoiie, nnd able to have much real enjoy- 
ment in the many beautiful things by which you are but- 
rounded. Blay you lay up a great stock of good health and 
receive much good in many ways, and then return to those 
■who so much miss you, and by whom you are so greatly be- 
loved. 

Ooniston would go into your heart if you could see it now 
— so very lovely, the oak trees so earlj', nearly iu leaf already. 
Tour beloved blue hyacinths will soon be out, and the cuckoo 
has come, but it ia long Binca Susie hna been out. She only 
stands at an open window, but she must ti-y nest week to go 
into the garden ; and she is finding a real pleasure in making 
extracts from j-our writings /or ynu, often wondering "will 
lie let that remain ? " and hoping that he will. 

Do you ever send homo orders about your Brantwood ? I 
have been wishing so much that your gardener might be told 
to mix quantities of old mortar and soil together, and to fill 
many crevices in your new walls with it ; then the breezes 
will bring fern seeds and plant them, or rather sow them in 
such fashion as no human being can do. 'Wlien time and the 
showers brought by the iveat wind have melliswed it a little, 
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the tiny beginnings of mosses will be there. The sooner this 
can be done the better. Do not think Susie presumptuous. 

We have hot sun and a very cool air, which I do not at all 
like. 

I hope your visit to Palermo and your lady have been all 
that you could wish. Please do write to me ; it would do me 
so much good and so greatly refresh me. 

This poor little letter is scarcely worth sending, only it says 
that I am your loving Susie. 



14^ May. 

My dearest Friend, — Your letter yesterday did me so much 
good, and though I answered it at once yet here I am again. 
A kind woman from the other side has sent me the lovehest 
group of drooping and very tender ferns, soft as of some vel- 
vet belonging to the fairies, and of the most exquisite green, 
and primroses, and a slender-stalked white flower, and so ai*- 
ranged that they continually remind me of that enchanting 
group of youra in VoL 3, which you said I might cut out. 
What would you have thought of me if I had ? Oh, that you 
would and could sketch this group — or even that your eye 
could rest upon it ! Now you will laugh if I ask you whether 
harpies ever increase in number ? or whether they are only 
the " old original" They quite torment me when I open the 
window, and blow chaff at me. I suppose at this moment 
dearest Joanie is steaming away to Livei^pool ; one always 
wants to know now whether people accompHsh a journey 
safely. When the blackbirds come for soaked bread, they 
generally eat a nice little lot themselves, before carrj'ing any 
away from the window for their little ones ; but Bobbie, " our 
little English Robin," has just been twice, took none for him- 
self, but carries beak-load after beak-load for his speckled in- 
fants. How curious the universal love of bread is ; so many 
things like and eat it — even flies, and snails ! 

You know you inserted a letter from Jersey about fish ! * 



* See Fore Clavigera, Letter XXX, 
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A lady there tfills me that formerly you might have a bucket 
of oysters for sixpence, and that now yoli can scarcely get 
anything but ouch coarse kinds of fish as are not UkeJ ; and 
she has a Bister, a sad invalid, to whom fish would be a very 
pleasant and wholesome change. This is really a sad state of 
things, and here the railways seem very likely to can-y away 
our butter, and it is now such a price, quite es[h]orbitnnt. 
Why did I put an A in ? Is it to prove the truth of what you 
6ay, that ladifea do not spell well? A letter which I once 
wrote when a girl was a wonderful epecimeu of bad spelling. 



15CA May. 

I have found such lovely passages in Vol. 1 tliia moi-niug 
that I am delighted, and have begun to copy one of them. 
Ion do float in such beautiful things sometimes that you 
make tne feel I dou't know how ! 

How I thank you for ever liaving written them, for though 
late in the day, they were written for me, and have at length 
reached me I 

Tou are so candid about your oge that I shall tell yoii 
mine ! I oio astonished to find myself sixty-eight — very near 
the Psalmist's tlu'eescore and ten. Much illness and mucli 
sorrow, and then I woke up to find myself uld, and as if I had 
lost a great part of my life. Let us hope it was not all lost. 

I think you can understand me when I sny that I have a 
great fund of love, and no one to spend it upon, because 
there are not any to whom I could give it fi'Uy, and I love 
my pets so dearly, but I daiv not and cannot enjoy it fully 
because — they die, or get injured, and then my niiseiy is in- 
tense. I feel as if I could tell you much, because your syni' 
pathy is so refined and so tender and true. Cannot I be a 
n sort of second mother to you ? I am sure the first one was 
I often praying for blessings for you, and in this, at least, I re- 

I semble her. 

Am I tiresome writing all this ? It just came, and you 
said I was to write what did. We have bad some nice rain, 
L but followed not by warmth, but a cruel east wind. 
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ABOUT WBENS. 

This year I have seen wrens' nests in three different kinds 
of places — one built in the angle of a doorway, one under a 
bank, and a third near the top of a raspberry bush ; this last 
was so large that when our gardener first saw it^ he thought 
it was a swaim of bees. It seems a pleasure to this active 
bird to build ; he will begin to build several nests sometimes 
before he completes one for Jenny Wren to lay her eggs and 
make her nursery. Think how busy both he and Jenny are 
when the sixteen young ones come out of their shells — little 
helpless gaping things wanting feeding in their turns the live- 
long summer day I What hundreds and thousands of small 
insects they devour ! They catch flies with good-sized wings. 
I have seen a parent wren with its beak so full that the wings 
stood out at each side like the whiskers of a cat 

Once in Ameiica, in the month of June, a mower hung up 
his coat under a shed near a bam ; two or three days passed 
before he had occasion to put it on again. Thrusting his arm 
up the sleeve he found it completely filled with something, 
and on pulling out the mass he found it to be the nest of a 
wren, completely finished and lined with feathers. What a 
pity that all the labor of the little pair had been in vain ! 
Great was the distress of the birds, who vehemently and 
angiily scolded him for destroying their house ; happily it 
was an empty one, without either eggs or young birds. 



HISTORT OF A BLACKBmD. 

We had had one of those summer storms which so injure 
the beautiful flowers and the young leaves of the trees. A 
blackbird's nest with young ones in it was blown out of the 
ivy on the wall, and the little ones, with the exception of one, 
were killed ! The poor little bird did not escape without a 
wound upon his head, and when he was brought to me it did 
not seem very likely that I should ever be able to rear him ; 
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but I coul<1 not refuse to take in tlie little helpless stranger, 
80 I put him into a covered basket for a while. 

I soon founii that i had untlertaken what was no easy task, 
for be required feeding so early in a morning that I was 
ohliged to take him and hia bread ci'umha into my bed-room, 
and jump up to feed him as soon as he began to cliiip, which 
he did in very good time. 

Then in the daytime I did not dare to have him in the sit- 
ting-ixwrn with me, because my sleek favorites, the cats, 
would soon have devoured him, 80 I carried him up into aii 
attic, and as he required feeding very often in the day, you 
may imagine that I had quite enough of exercise in i-uiining 
up and down staira. 

But 1 was not going to neglect the helpless thing after 
once uiidei-tukiug to nurse him, and I had the pleasure of 
seeing him thrive well upon his diet of dry-bread cnimbs and 
a little scrap of raw meat occasionally ; this last deUeacy, you 
know, was a sort of imitation of wonirn 1 

Very soon my biidio knew my atep, and though he never 
exactly said so, I am sure he tlioiiglit it had " luusic iu't," for 
as soon as I touched the handle of the door ho »et up a shriek 
of joy ! 

"The bird that we nurse is the bird that we love," and I 
soon loved Dick. And the love was not all on one aide, for 
my bouuie bird would sit upon my finger littering complacent 
little cliirps, and when I sang to him in a low voice he would 
gently peck my hair. 

Ab he grew on and wanted to use his limbs, I put him into 
a large wicker bonnet-basket, having taken out the lining ; it 
made him a large, cheerful, airy cage. Of toui-ae I had a 
]>erch put across it, and he had plenty of white sand and a 
pan of water ; uometinies I set his hath on the floor of the 
room, and he delighted in bathing until he looked half- 
drowned ; then what almking of hia feathers, what preening 
and arranging there was I And liow happy and clean and 
comfortable he looked when his toilet was complete<l 1 

You m!iy be sura that I look him some of the lii-stripe 
currants and strawhemes, for blackbirds hke fruit, and so 
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do boys ! When lie was fledged I let him out in the room, 
and so he could exercise his wings. It is a curious fact that 
if I went up to him with mj bonnet on he did not know me 
at all, but was in a state of great alarm. 

Blackbirds are wild birds, and do not bear being kept in a 
cage, not even so well as some other birds do ; and as this 
bird grew up he was not so tame, and was rather restless. I 
knew that, though I loved him so much, I ought not to keep 
him shut up against his will He was carried down into the 
garden while the raspberries were ripe, and allowed to fly 
away ; and I have never seen him since. Do you wonder 
that my eyes filled with tears when he left? 



IN MONTIBUS SANCTIS 

STUDIES OF MOUNTAIN FORM AND OF ITS 

VISIBLE CAUSES 

COLLECTED AND COMPLETED OUT OF 

"MODERN PAINTERS' 



PKEFAOE. 



I RECEIVE at present with increasing frequency requests or 
counsels from people whose wishes and advice I respect, for 
the reprinting of " Modem Painters." When I formerly stated 
my determination not to republish that work in its original 
form, it was always with the purpose of giving its scientific 
sections with farther illustration in " Deucalion " and ** Proser- 
pina," and extracts from those relating to art and education in 
my Oxford Lectures. But finding, usually, for these last, 
subjects more immediately interesting ; and seeing that Deu- 
calion and Proserpina have quite enough to do in their own 
way — for the time they have any chance of doing it in — I am 
indeed minded now to reprint the three scientific sections 
of " Modem Painters " in their original terms, which, very 
thankfully I find, cannot much be bettered, for what they 
iutend or attempt. The scientific portions, divided prospec- 
tively, in the first volume, into four sections, were meant to 
define the essential forms of sky, earth, water, and vegetation ; 
but finding that I had not the mathematical knowledge re- 
quired for the analysis of wave-action, the chapters on Sea- 
painting were never finished, the materials for them being 
pai-tly used in the ''Harbors of England,'' and the rest of the 
design remitted till I could learn more dynamics. But it 
was never abandoned, and the corrections already given in 
'* Deucalion " of the errors of Agassiz and Tyndall on the 
glacier theory are based on studies of wave-motion which I 
hope still to complete the detail of in that work. 

My reprints from " Modern Painters " will therefore fall 
only into three divisions, on the origin of form in clouds, 
moiintains, and trees. They will be given in the pages and 
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type now chosen for my Oxford Lectures ; and the two lect- 
ures on existing Storm-cloud already published will form a 
proper introduction to the cloud-studies of former times, of 
which the first number is already in the press. In like 
manner, the following paper, prepared to be read before the 
Mineralogical Society on the occasion of their meeting in Ed- 
inburgh, this year, and proposing, in brief abstract, the ques- 
tions which are at the root of rock-science, may not unfitly 
introduce the chapters of geological inquiry, begun at the 
foot of the Matterhom thirty years ago, inquiries which were 
the proper sequel of those instituted by Saussure, and from 
which the fury of investigation in extinct zoology has since so 
far diverted the attention of mineralogists, that I have been 
virtually left to pursue them alone ; not without some re- 
sults, for which, fortified as they are by the recent advance 
of rock-chemistry, I might claim, did I care to claim, the 
dignity of Discoveriea For the separate enumeration of 
these, the reader is referred to the postscript to the opening 
paper. 

The original wood-cuts will all be used in this edition, but 
in order not to add to the expense of the republished text, I 
have thought it best that such of the steel plates as are still 
in a state to give fair impressions, should be printed and 
bound apart ; purchasable either collectively or in separate 
parts, illustrative of the three several sections of text. These 
will be advertised when ready. 

The text of the old book, as in the already reprinted 
second volume, will be in nothing changed, and only occa- 
sionally explained or ampUfied by notes in brackets. 

It is also probable that a volume especially devoted to the 
subject of Education may be composed of passages gathered 
out of the entire series of my works ; and since the parts of 
" Modern Painters " bearing on the principles of art will be 
incorporated in the school lectures connected with my duty at 
Oxford, whatever is worth preservation in the whole book 
will be thus placed at the command of the public. 

Brantwood, 
16^ September, 1884. 
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CHAPTER I. 

OP THE DISTINCTIONS OF FOBM IN SHJCA. 

(Read before the Mineralogical Society, July 24, 1884) 

As tliis paper, by the courtesy of the secretaries, stands 
first on the list of those to be read at the meeting, I avail my- 
self of the privilege thus granted me of congratulating the 
Society on this occasion of its meeting in the capital of a 
country which is itself one magnificent mineralogical speci- 
men, reaching from Cheviot to Cape Wrath ; thus gathering 
into the most convenient compass, and presenting in the 
most instinctive forms, examples of nearly every mineralogi- 
cal process and phenomenon which have taken place in the 
construction of the world. 

May I be permitted, also, to felicitate myself, on the per- 
mission thus given me, to bring before the Mineralogical So- 
ciety a question which, in Edinburgh, of all cities of the 
world, it should be easiest to solve, namely, the methods of 
the construction and painting of a Scotch pebble ? 

I am the more happy in this unexpected privilege, because, 
though an old member of the Geological Society, my geolog- 
iciil observations have always been as completely ignored by 
that Society, as my remarks on political economy by the 
Directors of the Bank of England ; and although I have re- 
peatedly solicited from them the charity of their assistance in 
so small a matter as the explanation of an a^^ate stone on the 
forefinger of an alderman, they still, as I stated the case in 
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closing my first Tolume of ** Deucalion/' discourse on the ca- 
tastrophes of chaos, and the processes of creation, without 
being able to tell why a slate splits, or how a pebble is col- 
ored. 

Pebble — or crystal ; here in Scotland the main questions 
respecting these two main forms of silica are put to us, with 
n close solicitude, by the beautiftd conditions of agate, and 
the glowing colors of the Cairngorm, which have always varie- 
gated and illuminated the favorite jewelry of Scottish laird 
and lassie. 

May I hope, with especial reference to the 

** favorite gem 
Of Scotland's mountain diadem/* 

to prevail on some Scottish mineralogist to take up the 
hitherto totally neglected subject of the relation of color in 
minerals to their state of substance : why, for instance, large 
and well-developed quartz crystals are frequently topaz 
color or smoke color, — never rose-color ; while massive quartz 
may be rose-color, and pure white or gray, but never smoke 
color; — again, why amethyst quartz may continually, as at 
Schemnitz and other places, be infinitely complex and multi- 
j^lexin crystallization, but never warped ; while smoky quartz 
may be continually found wai*ped, but never, in the amethys- 
tine way, multiplex ; — why, again, smoky quai-tz and Cairn- 
gorm are continually found in short crystals, but never in 
long slender ones, — as, to take instance in another mineral, 
white beryl is usually short or even tabular, and green beryl 
long, almost in proportion to its purity ? 

And, for the better solution, or at least proposition, of the 
many questions, such as these, hitherto undealt with by 
science, might I also hope that the efforts of the IVIineralogi- 
cal Society may be directed, among other quite feasible ob- 
jects not yet attained, to the formation of a museum of what 
might be called mineral-geology, showing examples of all 
familiar minerals in association with their native rocks, on a 
sufficiently large and intelligible scale. There may be, per- 
haps, by this time, in the museum of Edinburgh, — but there 
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is not in the Briiieh Museum, nor Iiave I ever myself Been, — 
either a specimen of pure Caimgorm in the gangue, or a 
block of trap contnining agates ot really high quality, whether 
from Scotland, Germany, or Inilin. 

Knowing the value of time to the meeting, I leiiTe this, lo 
my thinking, deeply important subject of the encouragement 
of geognoatio mineralogy, to their oivn farther consideration ; 
and pass to a point of terminology which ia of extreme sig- 
nificance in the study of ailiceous minerals, namely, the de* 
Htrablenesa, and I should myself even aiy the neceasity, of 
substituting the term " spheroidal " for " renitorm" in minera- 
logical deBcriptiou. Every so-called " kidney-shaped "mineral 
is an aggregate of spheroidal crystallizations, and it would be 
just ns rationEd and elegant to call sea- foam kidney-shaped, as 
to call chalcedony so. The word " Botryoidal " is yet moi'S 
objectioiiable, because it is wholly untrue. There are many 
minerals that resemble kidneys ; but there is no substance 
in the whole mioend kingdom that resembles a bunch ot 
grapes. The pisolitic aggregations which a cai-eless observer 
might think grape-like, are only like grape-.sW, and lie in 
heaps, not clusters. 

But the change I would propose is not a matter of mere 
accuracy or elegance in deacription. For want of obsendng 
that the segmental surfaces of ao-called reuiform and botryoi- 
dal minerals are spheroidal, the really crystalline structure 
producing that external form has been overlooked, and, in con- 
sequence, minerals have been continually described either as 
amorphous, or aa mixtures of different substances, which are 
neither formless nor mingled, but are absolutely defined in 
structure, and abaolutety homogeueoua in aubstance. 

There are at least six states of siliceous substance which are 
thus entirely distinct, — flint, jasper, chalcedony, hyalite, opnl, 
and quartz. They are only liable to be confused witli each 
other in bad specimens ; each has its own special and separate 
character, and needs peculiar oircumatances for its production 
and development. Tlie careful history of the forma of these 
ail minerals, and the careful collection of the fnofH respecting 
the mode of their occurrence, would require a volume an large 
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as anj that are usually issued bj way of complete systems of 
mineralogy. Whereas, sufficient account is usually supposed 
to be rendered of them in a few sentences, anil, moreover, 
every sentence of these concise abstracts usually contains, or 
implies, an unchallenged fallacy. 

I take, for example, from the account of ** chalcedonic vai-i- 
eties of quartz " given in Dana's octavo of 456 close-printed 
pages (Trtlbner, 1879), — the entire account occupies no more 
than a page and three lines, — the following sentences : 

** Chalcedony of tens occurs lining or filling cavities in amyg- 
daloidal rocks, and sometimes in other kinds. These cavities 
are nothing but little caverns, into which siliceous waters 
have filtrated at some period. The stalactites are ' icicles ' of 
chalcedony, hung from the roof of the cavity. 

" Agate, a variegated chalcedony. The colors are distrib- 
uted in clouds, spots, or concentric linea These lines take 
straight, circular, or zigzag forms, and when the last, it is 
called fortification agate, so named from the resemblance to 
the angular outlines of a fortification. These lines are the 
edges of layers of chalcedony, and these layers are successive 
deposits during the process of its formation. 

'* Mocha stone, or moss agate, is a brownish agate, consist- 
ing of chalcedony with dentritic or moss-like delineations, of 
an opaque yellowish-brown color." 

Now, with respect to the first of these statements, it is true 
that cavities in amygJaloidal rocks are nothing but little cav- 
erns, just as caverns in any rocks are notliing but large cavi- 
ties. But the rocks are called " amygdaloidal," because their 
cavities are in the shape of almonds, and there must be a 
reason for this almond shape, which will bear on the struct- 
ure of their contents. It is also true that in the rocks of Ice- 
land there are cavities lined with stalactites of chalcedonv. 
But I believe no member of this Society has ever seen a cavity 
in Scotch trap lined with stalactites of chalcedony; nor a 
Scotch pebble which gave the slightest evidence of the direc- 
tion of its infiltration. 

The second sentence is still more misleading, for in no 
sense is it true that agate is a *' vaiiegated chalcedony.** It is 



/,V MONTinUS SAyCTIS. 



115 



clialcedony separated into bands of Tarioua consistence, and 
associated with parallel bands of jnaper and quartz. And 
wbetlier tbese bands are successive deposits during the pro- 
cess of formation or not, must be questionable until we pro- 
duce the resemblance of an ngute by a similar operation, 
which I would very eamestly request some of the members 
of the Mineralogicfl! Society to do, before allowing state- 
ments of this positive kind to be made on the subject in pop- 
ular test-books. 

The third sentence confounds Mocha stone with moss 
agate, tliey being entirely different minerals. The delinea- 
tions in Mochft stone are dendritic, and produced by mechan- 
ical dissemination of metallic oxides, easily iinitiible by drop- 
ping earthy colors info paste. But moss agates are of two 
kinds, brown aud green, the one really like moss, the other 
filiform and like seaweed ; and neither of them is at present 
explicable or imitable. 

The inaccuracy of the statements thus made in so elaborate 
A work on mineralogy as Dana's, may, I think, justify me in 
asking the attention of the Mineralogical Society to the dis- 
tinctions in the forms of silica which they will find illustrated 
by the chosen esamplea from my own collection, placed on 
the table for their inspection. I place, first, side by side. 
No. 1, the rudest, and No. 7, the most delicate, conditions of 
pure chalcedony; the firat, coarsely spheroidal, and associ- 
ated with common flint ; the second, filiform, its threads and 
rods combining into plates, — encii rod, on close examination, 
being seen to consist of associated spheroidal concretions. 

Nest to these I jtlace No. 2, a common small-globed_ chal- 
cedony formed on the common quartzite of South England, 
with opaque concentric zones developing themselves subse- 
quently over its translucent masses, I have not the slightest 
idea how any of these three specimens can have been foiined, 
aud simply lay them before the Society in hope of receiving 
some elucidatoiy suggestions about them. 

My ignorance need not have remained so abject, had my 
other work left me leisure to follow out the deeply interest- 
ing experiments instituted by Mr, E. A. Pnnkhursl and Mr, 
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3. rAnBon, of which the first results, being indeed the begin- 
uitig of the true history of siJicfi, were published \>y those 
gentlemen iu the Mineralogical Magazine far 18tJ2. I huTe 
laid their paper, kindly then comiuiiDicat«d to me, on the 
table, for immediate comparison of its phttea with the speci- 
mens, and 1 have arranged the first two groups of these, 
adopting from that paper the terms exogenous and endogen- 
ous, for the t^To great families of agates, so as to illustrate 
the principal statements made iu its pages. 

It would materially facilitate the pursuit of their discov- 
eries if some of the members of the Society would register 
and describe the successive phenomena of crystallization in 
any easily soluljle or fusible minerals. Tlie history of a min- 
eral is not given by ascertainment of the number or the an- 
gles of the planes of its crystals, but by ascertaining the 
maimer iu which those crystals originate, increase, and asso- 
ciate. The ordinary mineralogist is content to tell us that 
gohl, silver, and diamond are all cubic ; — it is Cor the miner- 
alogist of the future to say why gold associates its countless 
cubes into arborescent laniince, and silver into capillaiy 
wreaths ; while diamond condemns its every octahedron to 
monastic life, and never, except by accident, permits one of 
them to crystallize beside another. 

At pages 5 and G of Sir. J. I'Anson's paper will be found 
ex^ilanations, more or less complete, of the forma which I 
have called folded " agates " and " lake " agates, reaching to 
No. 40. The specimens from 40 to GO then illustrate the 
conditions of siliceous action which I am still alone among 
modem minendogists in my mode of interpreting. 

The minor points of debate concerning them are stated in 
the descriptions of each in the catalogue ; but there are some 
examples among them from which branch lines of observa- 
tion lending far beyond the history of siliceous pebbles. To 
these I venture hero to direct your special attention. 

No. 3 is a fragment of bUck flint on which blue chalcedony 
is deposited as a film cstending itself in circles, exactly like 
the growth of some lichens. I have never seen this form of 
chalcedony solidify from circles into globes, and it is evident 
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that for this condition we must use the term " cjcloidnl," in- 
stead of "spheroidal." I need not point out that " reuiform" 
would be here entirely absurd. 

Tbia ttpparently common specimen (and, as for as regards 
frequency of occurrence, indeed common enough) is never- 
theless one of the moat profoundly instructive of the whole 
series. It is, to begin with, a perfect type of the finest possi- 
ble^i(i(, properly so called. Ita surface, eminently cborao- 
teristie of the forms of fiint-concretiou, is literally a white 
dust of organic fragments, while the narrow fissure which baa 
opened in it, apparently owing to the contraction ot its mass, 
is besprinkled iind studded, as closely, with what might not 
unfitly be colled pearl-chalcedony, or seed-chalcedony, or 
li ail-chalcedony ; for seen through the lens it exactly resem- 
bles the grains of minute hail, slicking together as tbey melt ; 
ill places, forming very solid crests — iu others, and especially 
in the rifted fissure, stalactites, possibly more or less vertical 
to the plane in which the flint lay. ' 

la No. 5 the separation into concentric films Is a condition 
peculiar to flint-cbiilceJony, anil jwwr fottml in true af/aten. 

In No. G (chalcedony in stalactitic coats, on amethyst) the 
variation of the stalactites in direction, and their modes of 
agglutination, are alike unintelligible. 

No. 8 is only an ordinary specimen of chalcedony on 
Iiajmatite, in short, closely combined vertvcid stalactites, each 
with a central stalactite of black iron-oside ; but it is to bo 
observed, in comparing it with No. G, tbat when chalcedony 
is thus formed on rods of hmmatite, the stalactites are almost 
uneiceptionally vertical, and quite straight. The radiate 
ridge at one side of this eianiplo is, however, entirely anoma- 
lous, 

No. 9. The succeeding specimen, though small, is a notable 
one, consisting ot extremely minute and delicate sheila oi- 
crusts of spheroidal brematite, establishing themselves in the 
heart of quartz. I have no idea of the method, or successions 
iu time, ot this process. These I leave to the consideration 
of the Society, but I point to the specimen as exquisitely ex- 
hibiting the laws of true spheroidal crystallization, iu a min- 
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eral which both in its massive and crystalline state is continu- 
ally associated with quartz. And it cannot but be felt that 
this spheroidal sti'ucture of hsBmatite could as little be ex- 
plained by calling or supposing it a mixture of micaceous 
hromatite with amoi*phous haematite, as that of chalcedony by 
calling it a mixture of hexagonal with amoi'phous quartz. 

No. 10. Next follows a beautiful and perfectly character- 
istic example of massively spheroidal agate, in which fii*st 
gray and then white chalcedony, peculiarly waved and faulted 
by a tendency to become quartz, surrounds earthy centres, 
and is externally coated with pure quai-tz. And here I must 
ask the Society to ratify for me the general law, that in all 
solid globular or stalactitic conditions of chalcedony, if any 
foreign substance occurs mixed with them, it is thrown to 
their centres, while the j^ure quai-tz is always found on the 
outside.* On the other hand, the usual condition of geodes 
of chalcedony found in the cavities of rocks, is to purify 
themselves toward the interior, and either coat themselves 
with quartz on the interior sui*face, or entirely fill the central 
cavity with quartz. 

No. 46 is a most literally amygdaloidal — almond-shaped — 
mass of silica ; only, not poured into an almond-shaped cav- 
ity in basalt, but gathered into a knot out of Jurassic lime- 
stonc, as flint is out of chalk. 

It is, however, banded quite otherwise than flint, the bands 
giving occasion to its form, and composed of different sub- 
stances. "Whereas those of flint are of the flint itself in dif- 
ferent states, and always independent of external form. 

Secondly. It seems to me a question of considerable inter- 
est, why the coarse substance of flint and of this dull horn- 
stone can be stained with black, but not chalcedony, nor 
quartz. The blackest so-called quartz is only a clear umber, 
and opaque quartz is never so stained at alL Natural black 
onyx is of extreme rarity, the onyx of commerce being arti- 
ficially stained ; the black baud in the lake agate. No. 32, is 

* It is to bo noticed also that often in stalactitic or tubular concre- 
tions the purest chalcedony immediately surroiuids the centre. 
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probably bitumiooua. And iu connection with tbia part of 
the inquiry, it seems to be the peculiar duty of the laiuei-alo- 
giat to explain the gritdual darkeuiug of tbe UmeBtoues tow- 
ard the centrftl metamorphic chains. 

Tiiii-dly, and principally. This stone gives us an example 
of waved or contorted strata which are unquestionably pro- 
duced by concretion and partial crystallization, not comprea-* 
aion, or any kind of violence. I shall take occasiou, in con- 
cluding, to insist farther on the extreme importance of this 
vhai'acter. 

The specimen wns found by my good publisher, Mr. Allen, 
on the southern slope of the Soltive ; aud it is extremely de- 
sirable that geologists in Savoy should obtain and describe 
more pebbles of the same sort, this one being, as far as my 
knowledge goes, hitherto unique. 

71-77. These seven examples of opal have been chosen 
merely to illustrate farther the modes of siliceous solution 
and segregation, not with that of illustrating opnl itself, — 
every one of the seven examples presenting phenomena more 
or less iiuuaual. The two Larger blocks, 71, 72 (Australian), 
yive examples in one or two places of obscurely nodular and 
hollow concretion, before unknown in opnl, but of which a 
wonderful specimen, partly with a vitreous superficial glaze, 
has been sent me by Mr. Henry Willett, of Arnold House, 
Brighton, a most accurate investigator of the liistory of sihca. 
It is to be carefully noted, however, that the moment the 
opal shows a tendency to nodular concretion, its colors 
vanish. 

Xo. 73 is sent only as an example of the normal state of 
Australian opal, .disseminated in a rock of which it seems 
partly to have opened for itself the shapeless spaces it fills. 
In No. 71, it may be observed, there is a tendency in them to 
become tabular. No. 74, an apparently once fluent state of 
opal in veins, shows in perfection the arrangement in straight 
zones Iransixrae to the vein, which I pointed out in my earl- 
iest papers on silica as a constant distinctive character in 
opal-crystallization. No. 75 is the only example I ever saw 
ol stellar crystallization in opal No. 7G, from the same 
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locality, ia like a lake agate associated viith a brecciate con- 
dition of the gnDgue ; trhile No. 77, though small, will be 
found an extremely interesting example of hytlrophane. The 
blue bloom seen iu some lights on it, when dry, as opposed 
to the aomewhat vulgar vivacity of its colors when wet, is a 
perfect example of the opal's faculty of selecting for its lustre 
the most lovely combiuatious of the separated raj-s. A 
diamond, or a piece of fissured quartz, reflects iadiscrimin- 
alely all the colors of the prism ; an opal, only those which 
are most delightful to Iminau sight and mental association. 

78-80. These three geological specimens are placed at the 
term of the aeries, that the iuiportnuce of the structure 
already illusti'ated by No. 46 may be finally represented to 
the Society ; No. 4G beiug an undulated chalcedony ; No. 78 
an undulated jasper ; No. 79, a homstooe ; and No. 80 a fully 
developed gneiss. 

I have no hesitation in nfiirming, — though it is not usual 
'with me to affirm anything I have not seen, and seen close, — 
that every one of these types of undulated structure Iws been 
produced by ciy stall izalion only, and absolutely without com- 
pression or violence. But the transition from the contorted 
gneiss which lias been formed by crystallization only, to that 
which has been subjected to the forces of upheaval, or of 
lateral compression, is so gradual and so mysterious, that all 
the cliomistry and geology of modem science is hitherto at 
fault in its explanation ; and this meeting would confer a 
memorable benefit on future observers by merely determining 
for them the conditions of the problem. Up to a cert&in 
point, however, these were determined by Saussure, from 
whose fretjuent and always acutely distinct descriptions of 
contorted rocks I select the following, because it refers to n 
scene of which the rock structure was a subject of constant 
interest to the painter Turner ; the ravine, namely, by which, 
on the Itfllinn side of the St. Gotbard, the Tlcino escapes 
from the valley of Airolo. 

"At a league from Faido the traveller ascends by a road 
carried on a cornice above the Ticino, which precipitates itself 
between the rocks with the greatest violence. I made the 
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ascent on foot, in order to esamioe witli care tlie beautiful 
rocks, wortby of all the attention of a i-ock-lover. The veina 

of that granite form in many places redoiibled zi^zaga, pre- 
cisely like the ancient tnpestries known as point of Hungary, 
and there it is impossible to aaj whetlier the veins of the 
Btoue are, or are not, parallel to the beds ; while finally I ob- 
served several beds which in the middle of their thickness 
ftppeared filled with veins in zigzag, while near their borders 
they were arranged all in straight lines. This observation 
proves that the zig-zags are the effect of crystallization, and 
not that of a compression of the beds when they were in a 
state of softness. In effect, the middle of a bed could not bo 
pusheil together {'refoulu ') unless the upper aiid lower parts 
of it were pushed at the Bame time." 

This conclusive I'emark of Satissure rendei's debate impos- 
sible respecting the cause of the contortions of gneiss ou a 
small scale ; and a very few exjjeriments with clay, dough, or 
■ any other ductile substance, such as those of which I have 
figured the results in the Vlth plate of " Deucalion," will 
prove, what otherwise ts evident ou sufficient reflection, that 
minutely rhythmic undnlationa of beds cannot be obtained 
by compression on a largo scale. But I am myself prepared 
to go much farther thnn this. During half a centuiy of 
Tarioua march amoog the Alps, I never saw the gneiss yet, 
which I could believe to have been wriukled by pressure, and 
so far am I disposed to carry this denial of external force, 
that I live in hopes of hearing the Matterhorn itself, whose 
contorted beds I engraved thirty years ago in the fourth 
volume of " Modem Painters " {the book is laid on Ihe table, 
open at the plate), pronounced by the Mineralogical Society 
to be nothing else than a large gneissitic crystal, cuiionsly 
cut! 

Whether this hope be vain or not, I believe it will soon be 
felt by the members of this Society, that an immense field of 
observation is opened to them by recent chemistrj', peculiarly 
their own: and that mineralogy, instead of being merely the 
servant of geology, must lie utimately her guide. No move- 
ment of rocks ou a lai'ge scale can ever be explained until we 
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uuderstand rightly the formation of a quartz vein, and the 
growth, to take the most familiar of fusible minerals^ of an 
ice-cry staL* 

And I would especially plead with the younger members of 
the Society, that they should quit themselves of the idea that 
they need large laboratories, fine microscopes, or rare min- 
erals, for the effective pursuit of their science. A quick eye, 
a candid mind, and an earnest heart, are all the microscopes 
and laboratories which any of us need ; and with a little clay, 
sand, salt, and sugar a man may find out more of the methods 
of geological phenomenon than ever were known to Sir 
Charles LyelL Of the interest and entertainment of such 
unpretending science I hope the children of this generation 
m ly know more than their fathers, and that the study of the 
Earth, which hitherto has shown them little more than the 
monsters of a chaotic past, may at last interpret for them the 
beautiful work of the creative present, and lead them day by 
day to find a loveliness, till then un thought of, in the rock, 
and a value, till then uncounted, in the gem. 



POSTSCRIPT TO CHAPTER L 

I believe that one of the causes which has prevented my writings on 
subjects of science from obtaining the influence with the public which 
they have accorded to those on art, though precisely the same faculties 
of eye and mind are concerned in the analysis of natural and of picto- 
rial forms, may Iiave been my constant practice of teaching by question 
ratlier than assertion. So far as I am able, I will henceforward mend 
this fault as I best may ; beginning here with the assertion of the four 
facts for which, being after long observation convinced of them, I claim 
now, as I said in the Preface, the dignity of Discoveries. 

I. That a large number of agates, and other siliceous substances, 
hitherto supposed to be rolled pebbles in a conglomerate paste, are in 
truth crystalline secretions out of that paste in situ, as garnets out of 
mica-slate. 

II. That a large number of agates, hitherto supposed to be formed by 



• A translation into English of Dr. Schumacher^s admirable essay, Die 
Krystallisation des Eises, Leipzig, 1844, is extremely desirable. 
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broken frngmeDta of older agate, oemeiited by a gelatinous clialoedonj-, 
ara iudeed iacmUons oat of n Eiliceaua fluid coiiliUniiig miacellaneoaB 
Hlemtuls, and their apporeut fruptures are iudaed praUuced b; the 
saue Idiid of trauqniL diriflioa wliicli tenuiuBtHa tlie bands in banded 
dinta. 

III. That the contortiooa ia gneiss and other matamorphic rocka, oon- 
elantljr asoribed hy gaologists to pressure, are only modes of crj-tsUiia. 

And IV. Tbat maiij of tho faults and contortions produced on a large 
aeale iu tuetamorpliia rocks are owing to the quiut operation of similar 

Thes« four principles, as aforesaid, I have iudeed worked out and 
discovered for myself, not in iinstj rirair; with other mineralogists, 
but oontinuallf laying bafore them what evid^uce I had noted, and 
praying them to carry forward tlie inquiry tbemselvBa. Finding they 
would not, I have given rancb time this year to the ooUectJon of the 
data in my journals, aud lo the arrangement of various collections of 
■ilieeoo* and matallio minerats, illustrating such phenomena, of wbicli 
the primary one is tbat just completed and oatalogued In the British 
Museum (N'at Hist.), instituting there, by the permission of tlie Trus- 
tees, the description of specimans by separate unmbers ; the next in 
importance is that at St. Oeorgu's Museum in ShelBald ; tha third is one 
which I prasanted this spring to the Museum of Kirkcudbright ; tlio 
fourth that placed at SL David's School, Beigate ; and a fifth ia in 
coune of arrangement fur the Mechanics' Institute here at Coniston ; 
the sixth, dascribad iu the preceding chapter, may probably, with some 
modiflcation, be plaoed at Edinburgh, but remains for the present at 
Brantwood, with unchanged numbers. 

The six catalogues describing these collections will enable any stu- 
dent to follow out Iha history of siliceous minerals with referance to the 
best possible cabinet examples; but for a guide to their localities and 
the modes of their oconrreuce, he will find the following extracts from 
Pinkerton's " Petrali^o'i" * more useful thau anything in modern 
books; and I am entirely happy to find that my above-claimed discov- 
eries were all anticipated by him, and are, by his ctotie descriptions, in 
all points confirmed. His general term " Qluteuites," for otoncs ap- 
parently formed of cemented fragments, entirely deserves lestoratiou 
and future acceptance, 

"The division of glutenites Into hricias and pudding-stones, the 
former consisting of angular fragments, the latter of round or oval peb- 



ivo, Cochrane Si Co., Fleet Street. 1811. A quite invaluable 
}f KUKge^tion, and extent of geng- 



: for cleamesB at deacriptioii, <iii«tidnrm of KUKge^Hon, and extent of g 
Ic referL-n^e. It has twenty beautiful little vigselte* also, which 
oIb of steel engraving. 
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blei, would T)ot be unadvissble, were ft in Birict conConnit^ with nat- 
ure. But tliHre am lunuy rooks of this kind ; as, for eiample. 111? 
cfllebrated B);;ptiBn briota. in wbioh tbe fragmeots &r? poitlr round 
aod parti; angular ; nliile tlie turm gluleuile ij liable to no snch objec- 
tiouB. and tlie aeTeral etnicturea identify the Torious subElancHB. 

'■The celebrated English pudding-stone, found nowhere in the world 
but in Hertfordshire, appears to me to be rather au original rook. 
formed in the manner of amygdalites, because the pebbles do not seem 
to have been rolled by water, wbioli would have worn off the substanfles 
in Tarions diructions ; wliile, on th? conlrarr. the white, black, brown, 
or red circlets are alwaji entire, and parallel with the Burface, like 
those of Bgales. Pebbles, therefore, instead o( being nniled to fonn 
such rocks, may, in many cimumstances, proceed from their decotnpo- 
sition \ the circumjacent Band aUo arising from the deoomposition of 
the cemeoL 

" Mountains or regions of real glntenite often, however, accompany 
the skiHa of extensive chains of mountains, as on the norlhweBt and 
southeast sides of the Grampian Uountains in Scotland, iu which in- 
stance the cement Is affirmed by many travellers to be ferrnginous, or 
sometimes argillaceous. The largeness or minuteness nl the pebbles or 
particles cannot be said to alter the nature of the aulwtsnce ; eo that a 
Sne saudBtone Is also a g1ut«nitc, it viewed by the miuroscoi'e. Tliey 
may be divided into two EtrnctureB : the large-grained, comprising bri- 
cias and pudding-stones ; and the small-grained, or aandstonea. 

" At Dunataffnage, in Sootlaud,* romantic rocks of a singularly abrupt 
appearance, in some parts resembling walls, are formed by glutenite, 
in which Ihe kernels conaist of white qnarli, with green or black trap 
porphyriea, and basal Is. 

" In the glulenite from the south of the Grampians, from Avrshire, 
from IngleBtone Bridge, on Ihu road between Edinbnrgh and Lanark, 
tbe cement Is often sillceouB. as in tlioae at the foot of the Alps ob- 
served by Sausenre. 

"Another glulenite consists of fragments of granite, cemented by 

" Siderous glutenite, o 
is formed around cai 
the sand of the sea. 

" Glutenitjt of small quartz pebbles, in 
fonnd in the coal mines near Bristol, etc. 

" Porpbyritio bricia|/;i»n. a Pmrii'n, 247), from Daleoarlla in Sweden, 
and Saxony. Calton-hill, Edinburgh ? 



• For conTenionoe tn qnotation, I occasionally alter Pinkorton'i 
but. it will be funnd by reference to the original, without the ilighteat ohai^ 
in, or loss of, their meaning. 
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" The entiralj siliceous glatenitos will compreliend manj importaat 
BubBlaucea of vnrioiis Birucliires, from the celebrnled Eg_vptiaii bricis, 
containing large pebtiltts of jasper, granite, and purpbj'rj-, tu tlie silice- 
ous a&Ddatone of SloQvbeuge. These glulunites are of vp^rious forma- 
tiona \ and the pnddiug-sluue of Eujjland would rather geetti, as already 
mentiaiied, to be oil original rook, the pebbles or ratlmr kernels having 
no appearanoB of having been rolled in water. Patrin* hna expreesed 
the same idea ooncernlng those pudding- Btones which lo muoli etnbar- 
rassud Saiissure, M be fannd their beds in a vertical position, while he 
argues that they could only have been formed on a horizontal level. 
This ourioLU question might, as would seem, be easily decided by ex- 
amiuing It the kenie!)) have been rolled, or if, on the contrary, they 
retain their nnlform conoetitrio tints, observable in the pudding stone 
of SngUnd, and well represented in the specimen which Patrin lias 
engraved. But the tnme idea had arisen to tnu before I had seen 
Patrln's Ingenlons system of mineralogy. In like manner rocks now 
universally admitted to oonEist of granular quaitx, or that substance 
crystallized In the form of sand, were formerly supposed to consist 
of sand agglutinated. Several primitive rocks eoutaiu glands of 
the same substance, and that great observer, Saussure, has called 
them Glandulltes, an useful denomination when the glands are of 
the same substance with tlia rock ; while Amygdalites are those rocks 
whluh contain kernels of quite a difTerent nature. He observeg, that 
lu such a rock a central point of crystallization may attract the cir- 
cnmjacent matter into a round or oval form, perfectly defined and d.'s- 
tinot ; while other parts of the substanoe, having no point of attractian. 
may coalesce Into a mass. The agency ot iron may also be suspected, 
thai metal, as appears from its ores, oCten occnrrlng in detached round 
and oval form* of many sizes, and even a small proportion having a 
great power. 

" On the other hand, many kinds of puddiag-stone consist merely of 
rounded pebbles. Sausjure describes the Rigiberg, near the lake of 
Lucerne, a moiiiitain not less than 5,SO0 feet in height above the sea. 
and said to ba eight leagues in circumference, which cousists entirely 
of rolled pebbles, and among them seme of pndding-etone, probably 
original, disposed in regular layers, and embeddec" 
menL The pudding rocks around the great lake Baikal, li 
of Asia, present the same phenomenon ; but it lias not been 
whether the fragments be ot an original or derivative rock. 

" Tha siliceous sandstones form another important division of this 
elm. They may somelimes. as already mentioned, ba coufounded wllli 
granular qnartz, which must be regarded as a primary crystal liMtion. 
The sand, which hoe also been found in micaceons schistus, and at a 
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vast depth in many mines, may be well regarded as belonging to this 
formation ; for it is well known that, if the crystallization be much 
disturbed, the substance will descend in small irregular particles. 

** Siliceous sandstones are far more uncommon than the calcareous or 
argillaceous. The limits of the chalk country in England are singularly 
marked by large masses of siliceous sandstone, irregularly dispersed. 
Those of Stonehenge afford remarkable examples of the size and nature 
of those fragments, but the original rock has not been discovered. 
Trap or basaltin often reposes on siliceous sandstone. 

*' But the most eminent and singular pudding- stones are those oc- 
curring in Egypt, in the celebrated bricia of the Valley of Cosseir, and 
in the siliceous bricia of the same chain, in which are embedded those 
curious pebbles known by the name of Egyptian jasper ; and which 
also sometimes contain agates. Bricias, with red jasper, also occur in 
France, Switzerland, and other countries ; but the cement is friable, 
and they seldom take a good polish. All these rocks present both 
round and angular fragments, which shows that the division into 
bricias and pudding-stones cannot be accepted : a better division, when 
properly ascertained, would be into original and derivative glutenites. 
In a geological point of view, the most remarkable pudding-stones, 
which might more classically be called Kollanites, from the Greek,* 
are those which border the chains of primitive mountains, as already 
mentioned. The English Hertfordshire pudding-stone is unique, and 
beautiful specimens are highly valued in France, and other countries. 
It is certainly an original rock, arising from a peculiar crystallization, 
being composed of round and oval kernels of a red, yellow, brown, or 
gray tint, in a base consisting of particles of the same, united by a sili- 
ceous cement. 

**0f small-grained argillaceous glutenite, the most celebrated rock is 
the Grison, or Bergmanite, just mentioned, being composed of grains 
of sand, various in size, sometimes even kernels of quartz ; which, 
with occasional bits of hard clay slate, are embedded in an argillaceous 
cement, of the nature of common gray clay slate. When the particles 
are very fine, it assumes the slaty structure, and forms the grauwack 
slate of the Germans. It is the chief of Werner's transitive rocks, 
nearly approaching to the primitive ; while at the same time it some- 
times contains shells and other petrifactions. 

**This important rock was formerly considered as being almost pe- 
culiar to the Ilartz, where it contains the richest mines ; but has since 
been observed in many other countries. The slaty grison, or Bergman- 
ite, has been confounded with a clay slate, and we are obliged to Mr. 
Jameson for the following distinctions : 1. It is commonly of a bluish, 

* KoAAo, cement ; the more proper, as it also implies iron, often the 
chief agent. 
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ash, or smoke gray, and rarely presents the greenish or light yellowish- 
graj color of primitive clay slate. 2. Its lostre is sometimes glimmer- 
ing from specks of mica, bat it never shows the silky lastre of clay 
slate. 3. It never presents siderite nor garnets. 4. It alternates with 
massive graawack. But is not the chief distinction its aspect of a sand- 
stone, which has led to the trivial French name of gre^-griSy and the 
English ruhbU'Sione^ which may imply that it was formed of rubbed 
fragments, or of the rubbish of other rocks ? The fracture is also differ- 
ent ; and three specimens of various fineness, which I received from 
Daubuisson, at Paris, could never be confounded with clay slate. 

' *■ This rock is uncommonly productive of metals, not only in beds 
but also in veins, which latter are frequently of great magnitude. Thus 
almost the whole of the mines in the Hartz are situated in grey wack. 
These mines afford principally argentiferous lead-glance, which is usu- 
ally accompanied with blend, fahl ore, black silver ore, and copper 
pyrites. A more particular examination discloses several distinct veni- 
genous formations that traverse the mountains of the Hartz. The grey- 
wack of the Saxon Erzgebirge, of the Rhine at Rheinbreidenbach, 
Andemach, etc., of Leogang in Salzburg, is rich in ores, particularly 
those of lead and copper. At Vorospatak and Facebay, in Transylvania, 
the grey wack is traversed by numerous small veins of gold.*' 

These passages from Pinkerton, with those translated at p. 9 from 
Satissure, are enough to do justice to the clear insight of old geologists, 
respecting matters still at issue among younger ones ; and I must 
therefore ask the reader's patience with the hesitating assertions in the 
following chapters of many points on which a wider acquaintance with 
the writings of the true Fathers of the science might have enabled me 
to speak with grateful confidence. 



CHAPTER n. 

THE DRY LAND. 

*^ Modem JPainten^'' Vol. U\, dutp, m. 

*'And God said, Let the ^voters which are under the heaven 
be gathered together unto one place, and let the dry land appear,'* 

We do not, perhaps, often enough consider the deep sig- 
nificance of this sentence. We are too apt to receive it as the 
description of an event vaster only in its extent, not in its 
nature, than the compelling the Red Sea to draw back, that 
Israel might pass by. We imagine the Deity in like manner 
rolling the waves of the greater ocean together on an heap, 
and setting bars and doors to them eternally. 

But there is a far deeper meaning than this in the solemn 
words of Genesis, and in the correspondent verse of the Psalm, 
"His hands prepared the dry land." Up to that moment the 
earth had been uoiJ, for it had been without form. The com- 
mand that the waters should be gathered, was the command 
that the earth should be sculptured. The sea was not driven 
to his place in suddenly restrained rebellion, but withdrawn 
to his place in perfect and patient obedience. The dry land 
appeared, not in level sands, forsaken by the surges, which 
those surges might again claim for their own ; but in range 
beyond range of swelling hill and iron rock, forever to claim 
kindred with the firmament, and be companioned by the 
clouds of heaven. 

2. Wliat sjiace of time was in reality occupied by the 
"day " of Genesis, is not, at present, of any importance for 
us to consider. By what furnaces of fire the adamant was 
melted, and by what wheels of earthquake it was torn, and by 
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wbat t«etli of glacier * and weight of sen-waves it was en- 
graven and finished into its perfect form, we may perhaps 
hereafter endeavor to conjecture ; but here, as in few words 
the work is summed by the historian, so in few broad thoughts 
it should be comprehended by us ; and as we read the mighty 
sentence, " Let the dry land appear," we should try to follow 
tlie finger of God, aa it engraved upon the atone tables of the 
earth the lettei-s and the law of its everlasting form ; as, gulf 
by gidf, the channels of the deep were ploughed ; and, cape 
by cape, the lines were traced, with Divine foreknowledge, of 
the shores that were to limit the nations ; and, chain by chain, 
the mountain walls were lengthened fortlj, and their founda- 
tions fastened for ever ; and the compass was set upon the 
face of the depth, and the fields, and the highest part of the 
dust of the world were made ; and the right hand of Chiist 
iirat strewed the snow on Lebanon, and smoothed tho slopes 
of Calvary. 

3. It is not, I repeat, alvrays' needful, in many respects it iu 
not possible, to conjecture the manner, or the time, iik which 
this work wua done ; but it is deeply necessary for all men 
to consider the magnificence of the accompliahed purpose, 
and the depth of the wisdom and love which are manifested 
in the ordinances of the hUls. For observe, in order to bring 
Ihe world into the form which it now bears, it was not mere 
itciilplure that was needed ; the mountains could not stand 
for n day unless they were formed of materials altogether 
diPTerent from those which constitute the lower hilla, and tho 
surfaces of the valleys. A harder substance had to be pre- 
pared for every mountain chain ; yet not so hard but that it 
might be capable of crumbling down into earth fit to nourish 
the Alpine forest and the Alpine fiower ; not so hard but 
that, in the midst of the utmost majesty of its enthroned 
strength, there should be seen on it the seal of death, and the 



* Thougli I linil alreikdy learned from Jamoa Forb>>B Iho Intrs of 
glacier motion, I slill fano^ecl Uiat ioe could driTe embedded blocks nod 
we&r down rock SQrfuces, Sen for corrtictioD of this error. Arrowa of 
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writiDg of the same sentence that hnd gone forth against the 
human frame, '* Dust thou art, and unto dust thou shalt re- 
turn." * And witli this perishable substance the most majes- 
tic foims were to be framed that were consistent with the 
safety of man ; and the peak was to be lifted, and the cliff 
rent, as high and as steeply as was possible, in order yet to 
2)ermit the shepherd to feed his flocks upon the slope, and 
the cottage to nestle beneath their shadow. 

4. And observe, two distinct ends were to be accomplished 
in the doing this. It was, indeed, absolutely necessary that 
such eminences should be created, in order to fit the earth in 
any wise for human habitation ; for without mountains the 
air could not be purified, nor the flowing of the rivers sus- 
tained, and the earth must have become for the most part 
desert plain, or stagnant mai*sh. But the feeding of the riv- 
ers and the purifying of the winds are the least of the services 
appointed to the hills. To fill the thii*st of the human heart 
for the beauty of God's working — to startle its lethargy with 
the deep and j>ure agitation of astonishment — are their 
higher missions. They are as a great and noble architecture ; 
fii'st giving shelter, comfort, and rest ; and covered also with 
niiglity sculpture and painted legend. It is impossible to 
examine in their connected system the features of even the 
most ordinary mountain scenery, without concluding that it 
has been prepared in order to unite, as far as possible, and in 
the closest compass, ever}' means of delighting and sanctify- 
ing the heart of man. " As far siBjyossihle ; ** that is, as far as 
is consistent with the fulfilment of the sentence of condem- 
nation on the whole earth. Death must be upon the hills ; 
and the cruelty of the tempests smite them, and the brier 
and thorn spring up upon them : but they so smite, as to 
bring their rocks into the fairest forms ; and so spring, as 
to make the very desert blossom as the rose. Even among 



* "Surely the mountain falling comcth to nought, and the rock is 
removed out of his plare. The waters wear the stones : thou washest 
away the things whicli grow out of the dust of the earth, and thou de- 
Btroyest the lioj)© of man.*' — Jvb xiv. 18, 19. 
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our own hills of ScoUand and CuEaberland, though often too 
barten to be perfectly beuutUul, and alwiys too low to be 
perfect!}' sublime, it ia strange how mtiisy deep sourcea of de- 
light are gathered into the compasu of tlieh- giena and vales ; 
and how, down to the moat secret cluater of their far-away 
flowers, and the idieat leap of their straying streamlets, the 
whole heart of Nature seems thirsting to give, and atill to 
give, shedding forth her everlaatiug beneficence with ft pro- 
fusion 80 patient, ao passionate, that our utmost observance 
and thankfuhiess are but, at last, neglect of her nobleneaa, 
and apathy to her love. 

But among the true mountains of the greater orders the 
Divine purpose of apiwal at once to all the faculties of the 
human spirit becomes still more manifest Inferior hills or- 
dinarily interrupt, in Borae degree, the riclinesa of the valleya 
at their feet ; the gray downs of southern England, and tree- 
less coteaux of central Prance, and gray swells of Scottish 
moor, whatever peculiar charm they may possess in themselvea, 
nre at least destitute of those which belong to the woods and 
fields of the lowlands. But the great mountains lift the low- 
lands on Ikeir sid'S, Let the reader imagine, first, the appear- 
ance of the most varied plain of some richly cultivated coun- 
try ; let him imagine it dark with grarcful woods, and aoft 
■with deepest pastures ; let him fill the space of it, to the ut- 
most horizon, with innnraei-able and changeful incidents of 
scenery and life ; leading pleasant streamlets tlurougb its mead- 
ows, strewing clusters of cottagea beside their banks, tracing 
Hweet footpatha through its avenues, and animating its fields 
with happy flocks, and slow wandering apots of cattle ; and 
when he has wearied himself with endless imagining, and left 
no space without some loveliness of its own, let him conceivo 
all this great phiin, with its infinite treasures of natural heautv 
and happy human lite, gathered np in God'a hands from one 
edge of the horizon to the other, like a woven garment ; and 
shaken into deep falling folds, as the robes droop from a king's 
shoulders ; all its bright rivers leaping into cataracts along the 
hollows of its fall, and all its forests rearing themselves aslant 
against its slopes, as a rider rears himself back when hishorse 
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plunges ; and oil its villages uesUing themselves into the new I 
windiags of its glens ; asil all its pastures thrown into steep' 1 
waves of greenswnnl, dashed with dew along the edges of their 1 
folds, and sweeping down into endless slopes, with a cload i 
here and there lying quietly, half on the grass, half id the ai 
find he will have as 3'et, in all thia hfted world, onl; the fuun- I 
dation of one of the great Alps. And whatever is lovely in | 
the lowland scenery becomes lovelier in this change : the trees { 
which grew heavily and stiffly from the level line of plain 
assume strange curves of strength and grace as they bend 
themselves against the mountain side ; they breathe more 
freely, and toss their branches more carelessly as each climbs 
higher, looking to the clear light above (he topmost leaves of 
its brother tree : the flowers which on the arable plain fell 
before the plough, now find out for themselves uuapproacha^ 
ble places, where j-ear by year they gather iuto happier fel- 
lowship, and .fear no evil ; and the streams which iji the 
level land crept in dark eddies by unwholesome banks, now 
move in ehowera of silver, and are clothed with rainbows, 
and bring health and life wherever the glance of their waves 
can reach, 

5. And although this beauty seems at first, in its wildness, 
inconsistent with the service of man, it is in fact more neces- 
sary to htshappy existence than all the level and easily subdued 
land which he rejoices to possess. It seems almost an insult 
to the reader's intelligence to ask him to dwell (as if they could 
be doubted) on the uses of the hills, and yet so little until 
lately have those uses been understood that, in the seventeenth 
centuiy, one of the most enlightened of the religious men of 
his day (Fleming), himself a native of a mountain couutrr, 
casting about for somo reason to explain to himself the exist- 
ence of mountains, and prove their harmony with the provi- ,: 
dential government of creation, can light upon thia reawnj 
only, "They are inhabited by the beasts." ^ 

6. It may not, therefore, even at this day, be profitless to 
review briefly the nature of the three great offices which 
mountain ranges are appointed to fulfil, in order to preserve 
the health and increase the happiness of mitnkind. 
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L Their first use ia of course lo give motion to (fresh) water. 

Every fountain and river, from the inch-deep streamlet 
that crosses the viUage lane in trembling clearness, to the 
massy and silent march of the everlaatiiig multitude of waters 
in Amazon or Ganges, owe their play and purity and power 
to the ordained elevations of the Earth. Gentle or steep, 
extended or abrupt, sooie determined slope of the earth's 
surface is of course necessary, before any wave can so much 
(IS overtalce one sedge in its pilgrimage ; and how seldom do 
we enough consider, as we walk beside the margins of our 
pleasant brooks, how beautiful and wonderful is that ordi- 
nance, of which every blade of grass that waves in their clear 
water ia a perpetual sign ; that the dew and rain fallen on the 
face of the earth shall find no resting-place ; shall find, on the 
contraiy, fiiietl channels traced for them, from the ravines of 
the central crests down which they roar in sudden ranks of 
foam, to the dark hollows beneath the banks of lowland paat- 
ui'e, round which they miiat circle slowly among the stems 
and beneath the leaves of the lilies ; paths prepared for 
them, by which, at some appointed rate of journey, they 
roust evermore descend, sometimes slow and sometimes swift, 
but never pausing ; the daily jjortion of the earth they have 
to glide over moi'ked for them at each successive sunrise, the 
place which has known them knowing them no more, and the 
gateways of guarding mountains opened for ihem in cleft and 
chasm, none lotting them in their pilgrimage ; and, from far 
oB, the great heart of the sea calling them to itself! Deep 
calleth unto deep. 

I know not which of the two is the more wonderful, — that 
calm, gradated, invisible slope * of the champaign land, which 
gives motion to the stream ; or that passage cloven for it 
throogh the ranks of hill, which, necessary for the health of 
lie land immediately around them, would yet, unless so au- 
peniaturally divided, have fatally intercepted the flow of the 

" (Onlj truB on a large Boale. I have perli»p« not Bllowed enoogh 
for (lie mere ieceesioii of floniug watur, supplying the evaporation of 
Ihesea, vliirth^r the plains bo level or not ; — it moat And ila waj to 
the ]>1ac« where there ii a fall, an Ihrougli a mill puiul lo the weir.l 
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waters from far-off countries. When did the great spirit of 
the river first knock at those adamantine gates ? When did 
the porter open to it, and cast his keys away for ever, lapped 
in whirhng sand ? I am not satisfied — ^no one should be sat- 
isfied with that vague answer— the river cut its way. Not 
so. The river found its way.* I do not see that rivers, in 
their own strength, can do much in cutting their way ; they 
are nearly as apt to choke their channels up, as to carve them 
out. Only give a river some little sudden power in a valley, 
and see how it will use it Cut itself a bed? Not so, 
by any means, but fill up its bed, and look for another, in 
a wild, dissatisfied, inconsistent manner. Any way, rather 
than the old one, will better please it ; and even if it is 
banked up and forced to keep to the old one, it will not 
deepen, but do all it can to raise it, and leap out of it. And 
although, wherever water has a steep fall, it will swiftly cut 
itself a bed deep into the rock or ground, it will not, when 
the rock is hard, cut a wider channel than it actually 
needs ; so that if the existing river beds, through ranges of 
mountain, had in reality been cut by the streams, they 470uld 
be found, wherever the rocks are hard, only in the form of 
narrow and profound ravines — like the well-known channel 
of the Niagara, below the fall ; not in that of extended val- 
leys. And the actual work of true mountain rivers, though 
often much greater in proportion to th^ir body of water than 
that of the Niagara, is quite insignificant when compared with 
the area and depth of the valleys through which they flow ; 
so that, although in many cases it appeal's that those larger 
valleys have been excavated at earlier periods by more pow- 
erful streams, or by the existing stream in a more powerful 
condition, still the great fact remains always equally plain, 
and equally admirable, that, whatever the nature and dura- 
tion of the agencies employed, the eai*th was so shaped at 
first as to direct the currents of its rivers in the manner most 

* ( It is very delightful to me, — at least to the proud spirit in me» — 
to find myself thus early perceiving and clearly announcing a fact of 
which modern geology is still incognizant ; see the postscript to this 
chapter. ) 
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heidtfay anti conveoieDt foi- man. The valley of the Shoue 
may, though it is not likely, have been in great part esca- 
TateJ in early time by torreuta a thousaud times larger than 
the Rhone ; but it could not have been excavated at all, un- 
less the muuutatns hud been th^o^vn at tirut into two chains, 
between which the toiTents were set to work in a given di- 
rection. And it is easy to conceive how, uuder any less be- 
neficent dispositions of their masses of liill, the continents of 
the earth might either have been covered with enormous 
lakes, oa parts of North America actually are covered ; or 
have become wildernesses of pestiferous marsh ; or lifeless 
plains, upon which the water would Lave dried as it fell, 
leaving them for great part of the year desert. Such dis- 
tricts do exist, and exist in vastness ; the wholi: eai'th is not 
prepared for the habitation of man ; only certain small por- 
tions are prepared for hira^the bouses, as it were, of the 
human race, from which they are to look abroad u^ion the 
rest of the world, not to wonder or complain that it is not all 
house, but to be grateful for the kindness of the admirable 
building, in tlie house itself, as compitred wttb the rest It 
would be as absurd to think it an evil that all the world is 
not fit for us to inhabit, as to think it an evil that the globe 
is no larger than it is. As much as we shall ever need is evi- 
dently assigned to ua for our dwelling-place; the rest, cov- 
ered with rolling waves or drifting sands, fretted with ice, 
or crested with 6re, is set before us fur ooutemplation in an 
uniububttable magnificence ; and that part which we are en- 
abled to inhabit owes its fitness for human life chiefly to its 
mountain ranges, which, throwing the superSuous rain off as 
it falls, collect it in streams or lakes, and guide it into given 
places, and iu given directions ; so that men can build their 
cities in the midst of liehls which they know will be always 
fertile, and establish the lines of their commerce upon 
streams which will not faih 

7. Nor is this giving of motion to water to be considered 
Its confined only to the fir/ace of the earth. A no less im- 
portant function of the bills is in directing the flow of the 
fountains and springs, from subterranean reservoii-s. There 
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is oo miraculouB springing' up of water out of tli6 ground tt 
our feet ; but every fountain and well is supplied from % 
reservoir nmong the liills, so placed as to luvolve some sliglit 
fail or pressure, enough to secure the constant flowing of the 
stream. And the incalculable blessing of the power given to 
ua in most yalleys, of reaching by excavation some point 
whence the water will rise to the surface of the ground in 
perennial flow, is entirely owing to the concave disposilioii of 
the beds of clay or rock raised from beneath the bosom of 
the valley into ranks of enclosing hills. 

8. n. The second great use of mountains is to maintain a 
constant change in the currents and nature of the air. Sudl 
change would, of course, have been partly caused by differ- 
ences in soils and vegetation, even if the earth had been level ;. 
but fo a far less extent than it is now by the chains of Lill% 
which, exposing ou one side their masses of rock to the full 
heat of the sun (iucreaseil by the angle at which the rnys. 
strike on the slope), and ou the other oasliug a soft shadow for 
leagues over the plains at their feet, divide the earth not only 
into disti'icts, but into climates, and cause perpetual currents 
of air to traverse their passes,* and ascend or descend their 
ravines, altering both (he temperature and nature of the air 
as it paases, in a thousand different ways ; moistening it with 
the spray of their waterfalls, sucking it down and beating it 
hither and thither in the pools of their torrents, closing it 
within clefts and caves, where the sunbeams never reach, till 
it is as cold as November mists, then sending it forth 
to breathe softly across the slopes of velvet fields, or to ba 
scorched among sunbuiut shales and grassless crags ; then 
drawing it back in moaning swirls through clefts of ice, and 
up into dewy wreaths above the snow-fields ; then piercing it 
with strange electric darts and flashes of mountain fire, and 
tossing it high in fantastic storm-cloud, an the dried grass is 
tossed by the mower, only suffering it to depart at last, whea 



I 

I 
I 



* ThlsseDond division of my snbject, com pressed into one parBgTl|ih, 
is treated with ourlona ioiiitSaiency. See agaiu posUorlpt to tU« 
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cliastened and pure, to refi-esli t!ie fudeJ air of tLe fur-off 
plains. 

9. HL The third great use of mountains is to cause per- 
petual change ia the mtU of the earth. Without such pro- 
vision, the ground under cultivation would iu a series of 
years become exhauatetl, and require to be upturned labori- 
ously b; the hand of man. But the elevations of the earth's 
surface provide for it n perpetual renovation. Tbe l)igher 
mountiuns suffer their summits to be brokeu into fragments 
and to be cast down in sheets of massy rock, full, as we shall 
see presently, of every suhatance necessary for the nourish- 
ment of plants ; these fallen fragments are again broken by 
frost, and ground by torrents, into various conditions of sand 
aud clay — materials which are distributed jierpetuolly by the 
streams farther aud farther from tlie mountain's base. Every 
shower which sweUs the rivulets enables their waters to 
carry certain portions of earth iuto new poailions, and es- 
poses new banks of ground to be mined in their turn. Tliat 
turbid foaming of the angry water — that tearing down of 
bank and rock along the flanks of its fury— are no disturb- 
ances of tbe kind course of nature ; they are beneficent opera- 
tions of laws necessary to the existence of man and to the 
beauty of the earth. Tlie process is continued more gently, 
but not less effectively, over all tbe surface of the lower un- 
dulating country ; aud each filtering thread of summer rain 
which trickles through the short turf of the uplands is heal- 
ing its own appointed burden of earth to be thrown down on 
some new natural garden in the dingles below. 

And it is not, in reality, a degrading, hut a tnie, large, and 
ennobling view of the mountain ranges of tbe world, if we 
compare them to heaps of fertile and fresh earth, laid up by 
a prudent gardener beside his garden beds, whence, at in- 
tervals, he casts on them some scattering of new and virgin 
ground. Tiiat which we so often lament as convulsion or 
destruction is nothing else * than the momentary shaking of 

• (I shonld c»ll U tt good dflal else, now t bnt niustlpHve the lent un- 
toacii'd ; being, in its atnli^niiiiila of piiro fact — jKilting its theolag; 
wide for the muiDeiil — '[uitu one of the Iicst pieces I have ever done.) 
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the dust from the spade. The winter floods, which inflict a 
temporary devastation, bear with them the elements of suc- 
ceeding fertility ; the fruitful field is covered with sand and 
shingle in momentary judgment, but in enduring mercy ; and 
the great river, which chokes its mouth with marsh, and tosses 
teiTor along its shore, is but scattering the seeds of the har- 
vests of futurity, and preparing the seats of unborn genera- 
tions. 

10. I have not spoken of the local and peculiar utilities of 
mountains ; I do not count the benefit of the supply of sum- 
mer streams from the moors of the higher ranges — of the 
various medicinal plants which are nested among their rocks 
— of the delicate pasturage which they furnish for cattle * — 
of the forests in which they bear timber for shipping — the 
stones they supply for building, or the ores of metal which 
they collect into spots open to discovery, and easy for work- 
ing. All these benefits are of a secondary or a limited na- 
ture. But the three great functions which I have just de- 
scribed — those of giving motion and change to water, air, and 
earth — are indispensable to human existence ; they are oper- 
ations to be regarded with as full a depth of gratitude ns 
the laws which bid the tree bear fruit, or the seed multiply 
itself in the earth. And thus those desolate and threatenin^r 
ranges of dark mountains, which, in nearly all ages of the 
world, men have looked upon with aversion or with terror, 
and shrunk back from as if they were haunted by perpetual 
images of death, are, iu reality, sources of life and happiness 
far fuller and more beneficent than all the bright fruitfulness 
of the plain. The valleys only feed ; the mountains feed, and 
guard, and strengthen us. We take our ideas of fearf ulness 
and sublimity alternately from the mountains and the sea ; 
but we associate them unjustly. Tlie sea wave, with all its 
beneficence, is yet devouring and terrible ; but the silent 
wave of the blue mountain is lifted toward heaven in a still- 
ness of perj^etual mercy ; and the one surge, unfathomable 



* The hiffJwsf. pasturages (at least so say the Savoyards) being always 
the best and richest. 
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in its darkness, the other, unshaken in its faithfuLiess, for 
ever bear the seal of their appointed symbolism, 

" THT JUSTICE IS LIKE THE GBEAT MOUNTAINS : 
THT JUDQMENTS ARE A GREAT DEEP." 



POSTSCRIPT TO CHAPTER 11 

The subject of erosion by water, referred to in the note at p. 134, is 
treated of at length in the 12th chapter of *'Dencalion,** of which the 
conclusions may be summed in the warning to young geologists not to 
suppose that because Shauklin Chine was ** chined " by its central gutter, 
therefore Salisbury Craigs were cut out by the Water of Leith — Ingle- 
borough by the Eibble, or Monte Eosa by the Rhone. 

The subject has since been farther illustrated by the admirable 
drawings and sections given by Mr. Gollingwood in his " Limestone Alps 
of Savoy," 1884. 

The paragraph at p. 186 is chiefly, and enormously, defective in speak- 
ing only of the changes effected by mountains in the nature of air, and 
not following out their good offices in lifting the mountaineer nations 
to live in the air they purify, or rise into, already pur^. 






CHAPTER m. 

OF THE MATERIALS OF MOUNTAINS. 

*' Modern PainUn*^ Part F., Vu beginning of chap, ffiii. 

In the early days of geological science the substances 
which composed the crust of the earth, as far as it could be 
examined, were supposed to be referable to three distinct 
classes : the first consisting of rocks which not only sup- 
ported all the rest, but from which all the rest were derived, 
therefore called " Primary ; " the second class consisting of 
rock formed of the broken fragments or altered substance of 
the primary ones, therefore called " Secondary ; " and, thirdly, 
rocks or earthy deposits formed by the ruins and detritus of 
both primary and secondai-y rocks, called therefore " Ter- 
tiary." This classification was always; in some degree, un- 
certaiu ; and has been lately superseded by more complicated 
systems, founded on the character of the fossils contained in 
the various deposits, and on the circumstances of position, by 
which their relative ages are more accurately ascertainable. 
But the original rude classification, though of little, if any, 
use for scientific purposes, was based on certain broad and 
conspicuous phenomena, which it brought clearly before the 
popular mind. In this way it may still be serviceable, and 
ought, I think, to be permitted to retain its place, as an in- 
troduction to systems more defined and authoritative.* 

2. For the fact is, that in approaching any large mountain 



* I am still entirely of this opinion. See postscript to chapter. 
These opening paragraphs are to my mind extremely well put, and 
should be read to young people by their tutors as an introduction to 
geological study. I have liere and there retouched a loose sentence, 
and leave them as good as I could do now. 
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range, the ground over which the spectator X)a8ses, if he ex- 
amme it with any intelligence, mil almost always arrange 
itself in his mind under three great heads. There will be, 
first, the ground of the plains or valleys he is about to quit, 
composed of sand, clay, gravel, rolled stones, and variously 
mingled soils ; which, when there is opportunity, at the banks 
of a stream, or the sides of a railway cutting, to examine to 
any depth, he will find arranged in beds exactly resembUng 
those of modem sandbanks or sea-beaches, and appearing to 
have been formed under natural laws such as are in opera- 
tion daily around us. At the outskirts of the hill district, 
he may, perhaps, find considerable eminences, formed of these 
beds of loose gravel and sand ; but, as he enters into it far- 
ther, he will soon discover the hills to be composed of some 
harder substance, properly deserving the name of rock, sus- 
taining itself in picturesque forms, and appearing, at first, to 
owe both its hardness and its outlines to the action of laws 
such as do not hold at the present day. He can easily explain 
the nature, and account for the distribution, of the banks 
which overhang the lowland road, or of the dark earthy de- 
posits which enrich the lowland pasture ; but he cannot so 
distinctly imagine how the limestone hills of Derbyshire and 
Yorkshire were hardened into their stubborn whiteness, or 
raised into their cavernous chffs. Still, if he carefully ex- 
amine the substance of these more noble rocks, he will, in 
nine cases out of ten, discover them to be composed of fine 
calcareous dust, or closely united particles of sand ; and will 
be ready to accept as possible, or even probable, the sugges- 
tion of their having been formed, by slow deposit, at the 
bottom of deep lakes and ancient seas, and then gradually 
consolidated under such laws of Nature as are still in opera- 
tion. 

3. But, as he advances yet farther into the hill district, he 
finds the rocks around him assuming a gloomier and more 
majestic condition. Their tint darkens ; their outlines become 
wild and irregular ; and whereas before they had only ap- 
peared at the roadside in narrow ledges among the turf, or 
glanced out from among the thickets above the brooks in 
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white walls and fantastic towers, the j now rear themselves up 
in solemn and shattered masses far and near ; softened, indeed, 
with strange harmony of clouded * colors, but possessing the 
whole scene with their iron spirit ; and rising, in all proba- 
bility, into eminences as much prouder in actual elevation than 
those of the intermediate rocks, as more powerful in their in- 
fluence over every minor feature of the landscape. 

4. And when the traveller proceeds to observe closely the 
materials of which these nobler ranges are composed, he finds 
also a complete change in their internal structure. They are 
no longer formed of delicate sand or dust — each particle of 
that dust the same as every other, and the whole mass de- 
pending for its hardness merely on their closely cemented 
unity ; but they are now formed of several distinct substances 
visibly unlike each other ; and not pressed^ but cryntaUizM 
into one mass — crystallized into a unity far more perfect 
than that of the dusty limestone, but yet >Tithout the least 
mingling of their several natures with each other. Such a 
rock, freshly broken, has a spotty, granulated, and, in almost 
all instances, sparkling, appearance ; it requires a much 
harder blow to break it than the limestone or sandstone ; but 
when once thoroughly shattered, it is easy to separate from 
each other the various substances of which it is composed, 
juid to examine them in their individual grains or crystals ; of 
which each variety will be found to have a different degree 
of hardness, a different shade of color, a different character 
of form, and a different chemical composition. 

But this examination will not enable the observer to com- 
prehend the method either of their formation or aggregation, 
at least by any process such as he now sees taking place 
around him ; he will at once be driven to admit that some 



* ** Clouded " referring to the peculiar softness and richness of tl>e 
dark lichens on many primitive rocks, as opposed to the whiteness or 
gray yellow of many among the secondaries. ** Iran spirit," just after, 
meaning a strength having the toughness of iron in it, unassailahle ; 
]>ut I find with pleasant surprise in extremely "old English*' geology, a 
large family of these rocks called ** siderous," from the quantity of latent 
iron they contain. 
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strange and powerful operation has taken place upon these 
rofiks, iliffei-ent from any of wliicli be ia at present cognizant.* 
5. Now, although these three great groups of rocks ito indeed 
often pass into each other by imperceptible gradations, and 
although their peculiar aspect ia never a severe indication of 
their relative ages, yet tlieir characters are for the raost part 
BO defined as to make a Strang iinpreaaiou on the mind of an 
ordinary observer; and their age is also for the most pai't 
ajiproxiinfttely indicated by their degrees of hardness and 
crystalline aspect. It does, indeed, sometimes \ happen that 
a soft and slimy clay will pass into a rock like Aberdeen 
granite by transitions bo subtle that no point of separation 
can be determined ; and It very often happens that rocks 
like Aberdeen granite are of more recent formation than 
certain beds of sandstone and limestone. But in spite of all 
tliese uncertainties and exceptions, I believe that unless actual 
pains be taken to efface fi'om the mind its natural impressions, 
the idea of three great classes of rocks and earth will main- 
tain its ground in the thoughts of the generally intelligent 
observer ; that, whether he deaire it or not, he will find him- 
self throwing the aoft and loose clays and sands together 
under one head ; placing the liard rocka, of a dull, compact, 
homogeneous substance, under another head ; and tbo 
iiardest rocks, of a crystalline, glittering, and various sub- 
stance, under a third head ; and having done this, he will also 
find that, with certain easily admissible exceptions, these 
three claases of rocks are, in every district which he examines, 
of three different ages ; that the softest are the youngest, the 
hard and homogeneous ones are older, and the crystalline are 
the oldest ; and be will, perhaps, in the end, find it a aomewbat 



* The original lert jiroceeded lliiia — " mid farllipr inquiry will proli- 
ably induce bim to admit, as moro th&n proliable, ttiu enppoEitian that 
tlieir RtrQotnre ii ia great part owing to tbe scIIdd of enarmons heat pro- 
longed for indefinite periodfi" — which sentence I remove intothianote to 
jirevenl tlie luolditj and straiglilforward desoriptional truth of these 
piragnipliB to be soiled with canjeclnre 

t Very rarely 1 I forget what instance I waa thinking of— anyhow 
the senUrnoe ia too strongly put. 
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inconveDient piece of reepect to the complexity imd accuracy 
of modern geologicnl science, if lie refuse to tlie three classes, 
thus defined in Iiia imaginatioD, their ancient titles of Tertiaiy, 
Secondary, and Primary. 

6. But however this may be, there ia one lesBon evidently 
intended to be taught by the different characters of these 
vocks, which we must not allow to escape ue. We have to ob- 
serve, first, the Btale of perfect powerlessuess, and lose of all 
beauty, exhibited in those beds of earth in which the sepa- 
rated pieces or particles are entirely iadependent of each 
other, more especially in the gravel whose pebbles have all 
been roltt'J into one shape ; secondly, the greater degree ol 
permanence, power, and beauty possessed by the rocks whose 
component atoms have some affection and attraction fur encli 
other, though all of one kind ; and, lastly, the utmost form 
and highest beauty of the rocks in which the several atoms 
have all different shapes, characters, and offices ; but are in- 
separably united by some fiery, or baptismal,* process which 
has purified them all. 

It can hardly be necessniy to point out how these natural 
ordinances seem intended | to teach ua the great truths which 
are the basis of all political science ; how the polishing 
friction which separates, the affection that binds, and the 
aflHictioa that fuses and confirms, are accurately symbolized 
by the processes to which the several ranks of hills appear to 
owe their present aspect ; and Low, even if the knowledge 
of those processes be denied to us, that present aspect may in 
itself seem no imperfect image of the various stales of man- 
kind : first, that which is powerless through total disorgan- 
ization ; secondly, that which, though united, and in some 
degree powerful, is yet iticnpable of great effort, or result, 
owing to the too great similarity and confusion of offices, both 

• The words "or baptlBmnl " now inserted. 

f Mast pnople being unable lo imsgina Intention under the gnise of 
flsed law, I ahoHlil hnve uld now, rather than " wera intended to leaob 
ua." " do, it we will oonaider them, leacli ub " See liowever, below, the 
old note to ^ 0. Thia Qth par&BTaplk ia the serm, or rftther bulb, at 
Ethics of tlie Dust. 
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in ranks nnd iacliTiduals ; nnd finally, the perfect state of 
brotherhood and strength iu which each charRcter is cleai'ly 
distiDguished, separately perfected, and empioyed in its 
proper place and office. 

7. I shall not, however, so oppose myself to the views of our 
leading geologists as to retain here the names of Primary, 
Secondary, and Tertiary rocks. But as I wish the reader to 
keep the ideas of the three classes clearly in his mind, I will 
ask his leave to give them numes which involve no theory, and 
can be liable, therefore, to no grave objections. We will call 
the hard, and (generally) central, masses, Crystalline Bocks, 
because they almost alwnys present an appearance of crj's- 
tallization.* The less hni'd suhstnnces, which appear compact 
and homogeneous, we will call Coherent Rocks, and for the 
scattered debris wo will use the general term Diluvium. 

8. All these orders of substance agree in one character, tliat 
of being more or Jess frangible or soluble. One material, in- 
deed, which enters largely into the composition of most of 
them,_/?iii/, is harder than iron; but even this, their chief 
source of strength, ia easily broken by a sudden blow ; and it 
13 so combined in the large I'ocks with softer substances, that 
time and the violence or chemicid agency of the weather 
invariably produce certain destructive effects on their maasea. 
Some of them become soft, and moulder away ; others break, 
little by little, into angular fragments or slaty sheets ; but all 
yield in aome way or other ; and the problem to be solved in 
every mountain range appears to be, that under these condi- 
tions of decay, the clilTs nnd peaks may be raised as high and 
thrown into as noble forms, as is possible, consistently with 
an effective, though not perfect, permanence, and a genera), 
though not absolute, security. 

9. Perfect permanence and abeohite security were evidently 
in nowise intended. f It would have been as easy for the 



*Nol atrongly enough put, this time. Tliej' always are oryBtalliii 
whether Ihej present llie appearanpe of il or not. 
t I am well aware that to Die minda of many persons nothing Iienra 
T appearance of preaumption tliap any attempt at resBouing r 
10 
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Creator to haTQ made mountamB of steel as of granite, of 
adamaDt aaof lime ; but this was clearly no part of tlieDiviue 
counsels : mountains were to be deatructible and frail — to 
melt under the eoft lambency of the streamlet, to sliiver 
before the subtle wedge of the frost, to wither with un- 
traceable decay in their own substauce^and yet, under all 
these couditioDB of deati-uction, to be maintained in ma; 
cant eminence before the eyes of men. 

Nor is it in anywise difficult for us to perceive the bene&- 
cent reasons for this appointed frailness of the nioujitaina. 
They appear to be threefold : the iii-st, and the most im- 
portant, that successive soils might be supplied to the plains, 
in tlie manner explained in the Inst chr.pter, and that 
might be furnished with a material for their works of arcliirJ 
tecture and sculpture, at once soft enough to be subdued, and' 
hard enough to be preserved ; the second, that some sense of 
danger might always he connected with the most precipitous 
fonus, and tlius increase their sublimity ; and the third, that 
a subject of perpetual interest might be opened to the human 
mind in observing the changes of form brought about by 
on these monuments of Creation. 

10. In order, therefore, to understand the method in whi( 
these various substances break, so as to produce the foi 
which are of chief importance in landscape, as well as the ex- 
quisite adaptation of all their qualities to the service of mei 
it will he well that I should take some note of them in 
order ; not with any far-followed mineralogical detail. 
with care enough to enable me hereafter to explain, withoi 
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Bpeoting tlie parposes of tbs Divine Being; and t)iat in mui? aueg it 
* waald be thonglit more conBistent with the modeslj of liumanitj to 
limit its endeavor to the ascertaining of phjsical cnnsea than to form | 
conjectareB reepectiog Divine iiiteulionB, Bnt I believe this feallnKtti 
lie false and d&ngeroua. WiBdom can only be demonatratrid iu its endl^I 
nnd goodness only perceived in its motives. He nho In a morbid n 
est; supposes that he Is Incapable of apprehending nnj of the purpnM#l 
of God renders bimself aUo incapable of Kitneseing His wisdom ; andh*^ 
who BnppoBea that favors mny be bestowed without ii 
leom to receive them without gratitude. 



obscurity, any phi 
of substance. 
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dependent upon euch peculiarities 



(I bave cut the eighth chapter of the old book in half here, 
for better arrangemeut of subject. The reader will perhaps 
forego, once in a way, without painful sense of loss, my cus- 
tomary buret of terminnl eloquence.) 
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For maiij reasoni, which will appear one by one in the conrae of this 
work, I think it well to givt, tor poBtHcript to this chapter, a trBiulatioii 
of Sansanra's introdnctorr acoouot of granite, published in ld(J3, al 
Keachatnl, ciiez Louis Pane he -Bore I, imprimeur du lioi (King of 
PmBsis), " Vojages daiia lea Alpea," vol. 1. clmp. v. Lea Roches Com- 
posers. Grauit. 

" Granites belong to that class of Btones which nataralista name cam- 
pled stones, or rocks, or living rock, roo vif," the Hsxa mlxtA of Wal- 
lerius. This class includes stones which are composed of two, three, or 
four different species ol stones, iutennixed under thu form of angular 
grains, or folia (feuillets) united by the mtimiiq/ of their contact, aithout 
the help of any itronger ghiten. 

'' Those which divide themselves by fDliaarecalledschiEtons rocks, or 
foliated rocks (Roches sciilsteusea on Roches reuilietees). Saxa QsBilia, 
WalL Those which ap]>ear composed of grainx, and vrhioh present 
neither folia nor sensible reins, are named Rocksin mass. Saxasolida. 
Wall. Bueh are the granites. 

" It is these two species of rocks which form the matter of the most 
elevated mountains, snch as the central chains of the Alps, the Cordil- 
lera, the Ural, Caucasus, and Aliaio mountains. One never finds them 
seated upon (aaaises snr) mountains of slate lardoise) or of calcareous 
etone ; thej serve, on the contrary, for base to these, and have oonae- 
queatly existed before them. They bear then, by just claim, the name 



* The modem reader pauea ai merely poetical the words " ISvliig rock " of 
former )(ood wrilen. But living rock it ui distinct from dead, an heart ot 
ask from drj rot. In aconracy, "living" 1* the word used by tbe natural 
humsn senile to eipresii the dilTerenoe between a oiyBt«lline rook and one of 
mere coagulated aand or «lime. 
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of primitive xnoantains, while those of slate and ealcareotis stone are 
qualified as secondarj." 

The young reader will do well to fix these simple statements in his 
head, and bj no means let them be shaken in it. Modem geologists 
will tell him that Mont Blanc is young ; but the date of a mountain s 
elevation is not that of its substance. Granite no more becomes a sec- 
ondary rock in lifting a bed of chalk than an old man becomes a boy 
in throwing off his bedclothes. All modem geologists will tell yon that 
granite and basalt are pretty much the same thing, that each may be- 
come the other, and any come to the top. Recollect simply, to begin 
with, that granite forms delightful and healthy countries, basalt gloomy 
and oppressive ones, and that, if you have the misfortune to live under 
Etna or Hecla, you and your house may both be buried in basalt to- 
morrow morning ; but that nobody was ever buried in granite, unless 
somebody paid for his tomb. Recollect farther, that granite is for the 
most part visibly composed of three substances, always easily recogniz- 
able—quartz, felspar, and mica ; but basalt may be made of anything 
on the face or in the stomach of the Earth. And recollect finally, that 
there was assuredly a time when the Earth had no animals upon it ; 
another time when it had only nasty and beastly animals upon it ; and 
that at this time it has a great many beautiful and angelic animals upon 
it, tormented out of their lives by one extremely foolish two-legged 
one. To these three periods, the first of chaotic solitude, the second of 
rampant monstrosity, and the third of ruthless beauty, the names of 
Primary, Secondary, and Tertiary may justly hold for ever— be the 
Fourth Age what it may. 
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The studies of the nature and form of clouds, reprinted in 
the following pages from the fourth and fifth volumes of 
"Modem Painters," will be in this series third in order, as 
they are in those volumes, of the treatises on natural history 
which were there made the foundation of judgment in land- 
scape art. But the essay on trees will require more careful 
annotation than I have at present time for, and I am also de- 
sirous of placing these cloud studies quickly in the hands of 
anyone who may have been interested in my account of 
recent storms. 

I find nothing to alter,* and little to explain, in the follow- 
ing portions of my former work, in which such passages as 
the eighth and ninth paragraphs of the opening chapter — usu- 
ally thought of by the public merely as word-painting, but 
which are in reality accurately abstracted, and finally concen- 
trated, expressions of the general laws of natural phenomena f 
— are indeed among the best I have ever written, and in their 

* Sometimes a now nseless reference to other parts of the book is 
omitted, or one necessary to connect the sentence broken by such omis- 
sion ; otherwise I do not retonch the original text. 

f Thus the sentence at page 7, "murmuring only when the winds 
raise them, or rocks divide.*' does not describe, or word-paint, the sound 
of waters, but (with only the admitted art of a carefully reiterated **r '*) 
sums the general cause* of it ; while, again, the immediately following 
one, defining the limitations of sea and river, ^* restrained by established 
shores, and guided through unchanging channels,'* attempts no word- 
painting either of coast or bumside ; but states, with only such orna- 
ment of its simplicity as could be got of the doubled ** t'* and doubled 
'* ch,'* the fact otthe stability of existing rock structure which I was, at 
that time, alone among geologists in asserting. 
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way, I am not ashamed to express my conviction, unlikely to 
be surpassed by any other author. But it'may be necessary 
to advise the student of these now isolated chapters not to in- 
terpret any of their expressions of awe or wonder as meaning 
to attribute any supernatural, or in any special sense miracu- 
lous, character to the phenomena described, other than that 
of their adaptation to human feeling or need. I did not in 
the least mean to insiuuate, because it was not easy to explain 
the buoyancy of clouds, that they were supported in the air 
as St. Francis in his ecstasy ; or because the forms of a 
thunder-cloud were terrific, that they were less natural than 
those of a diamond ; but in all the forms and actions of non- 
sentient things, I recognized (as more at length explained in 
the conclusion of my essay on the plague cloud) constant 
miracle, and according to the need and deserving of man, 
more or less constantly manifest Deity. Time, and times, 
have since passed over my head, and have taught me to hope 
for more than this — nay, perhaps so much more as that in 
English cities, where two or three are gathered in His name, 
such vision as that recorded by the sea-king Dan dole *■ 
might again be seen,when he was commanded that in the midst 
of the city he should build a church, '* in the place above 
which ho should see a red cloud rest" 

J. Buskin. 

Oxford, Kotemher ^th, 1884. 

♦ St Mark'fl. 
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CHAPTER L 

THE FIRMAMENT. 

''Modem Painters;' Vol. IV., Part V, Chap. VL 

. L The task which we now enter upon, as explained in the 
close of the preceding chapter, is the ascertaining as far as 
possible what the proper effect of the natural beauty of differ- 
ent objects oxji^hX to be on the human mind, and the degree 
iu which this nature of theirs, and true influence, have been 
understood and transmitted by Turner. 

I mean to begin with the mountains, for the sake of conve- 
nience in illustration, but, in the proper order of thought, 
the clouds ought to be considered first ; and I think it will be 
well, in this intermediate chapter, to bring to a close that line 
of reasoning by which we have gradually, as I hope, strength- 
ened the defences around the love of mystery, which distin- 
guishes our modem art ; and to show, on final and conclusive 
authority, what noble things these clouds are, and with what 
feeling it seems to be intended by their Creator that we should 
contemplate them. 

2. The account given of the stages of creation in the first 
chapter of Genesis is in every respect clear and intelligible to 
tbe simplest reader, except in the statement of the work 
of the second day. I suppose that this statement is passed 
over by careless readers as a sublime mystery which was not 
intended to be understood. But there is no mystery in any 
other part of the chapter, and it seems to me unjust to con- 
clude that any was intended here. 
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Ai](I the passage ought to be peculiarly interesting to us, as 
being the first in the Bible in which the heavens are named, 
and the only one in which the word " Heaven," all-important 
as that word is to our understanding of the most precious 
promises of Sciipture, receives a definite explanation. 

Let us, therefore, see whether by a careful comparison of 
the verse with other passages in which the word occui*s, we 
may not be able to arrive at as clear an understanding of this 
portion of the chapter as of the rest. 

3. In the first place the English word " Firmament " itself 
is useless, because we never employ it but as a synonym of 
heaven ; it conveys no other distinct idea to us ; and the vei-se, 
though from our famiharity with it we imagine that it pos- 
sesses meaning, has in reaUty no more point or value than if 
it were written, "God said, Let there be a something in the 
midst of the waters, and God called the something Heaven.*' 

But the marginal reading, *' Expansion," has definite value ; 
and the statement that " God said. Let there be an expansion 
in the midst of the watei-s, and God called the expansion 
Heaven," has an apprehensible meaning. 

4. Accepting this expression as the one intended, we have 
next to ask what expansion there is between two waters, de- 
scribable by the term Heaven. Milton adopts the term " ex- 
panse ; " * but he understands it of the whole volume of the 
air which surrounds the earth. Whereas, so far as we can tell, 
th(5re is no water beyond the air, in the fields of space ; and 
the whole expression of division of waters from waters is thus 
rendered valueless. 

5. Now, with respect to this whole chapter, we must re- 
member alwavs that it is intended for the instruction of all 
mankind, not for the learned reader only ; and that, therefore, 
the most simple and natural interpretation is the likeliest in 



* **God made 

The firmament, expanne of liquid, pure, 

Transparent, elemental air, diffused 

In circuit to the uttermost convex 

Of this great round." 

— Paradise Lost, Book VU. 
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general to be the true one. An unscientific reader knows lit- 
tle about tbe manner id wbicb tbe volume of tbe atmosphere 
siiiTOunds the earth ; but I imagine that be could hardly glance 
at the sky when rain was falling in the distance, and see the 
level line of tbe hnseB of the clouda from which the showei' 
descended, without being able to attach an instant and easy 
meniUDg to the words " expansion in tbe midst of the waters." 
And, if having once seized tiiis idea, be proceeded to examine 
it more accurately, be would perceive at ouce, if he bad ever 
noticed anything of the nature of clouda, that tbe level line of 
their boaea did indeed most severely and stringently divide 
" waters from waters," that is to gay, divide water in its col- 
lective and tangible state, from water in its divided and aereal 
state ; or tbe waters which fall and Jlow, from those which 
line enAJlow, Next, if we try this interpretation in the theo- 
logical sense of the word Heaven, and esamine whether the 
clouda are spoken of as God's dwelling-place, we find God 
going before tbe Isrnehtes in a pillar of cloud ; reveahng Him- 
self in a cloud on Sinai ; appearing in a cloud on tbe mercy 
seat ; filling tbe Temple of Solomon with the cloud when its 
dedication is accepted ; appearing in a great cloud to Ezekie! ; 
ascending into a cloud before tbe eyes of the disciples on 
Mount Olivet, and in bke manner returning to Judgment. 
" Behold He cometh with clouds, and every eye shall see Him." 
'■ Tlien shall they see the Son of Man coming in the clouds of 
heaven, with power and great glory."* While farther, the 
"clouds" nnd "heavens" are used as interchangeable words 
in those Psalms which most distinctly set forth tbe power of 
God : " He bowed the heavens also, and came down ; He made 
darkness pavilions around about Him, dark waters, and thick 
clouds of the skies." And again : " Thy mercy, O Lord, is in 
the heavens, and Thy faithfulness reacheth unto tbe clouds." 
And again : " His ezaellency is over Israel, and His strength 
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is in the cloudB." Again : " The clouds poured out water, 
the skies sent out a souncl, the Toice of TLy thunder was in 
the heuveu." Agaia : "Clouds and datkness are rouml nbout 
Him, righteousness ttod judgment are the habitation of His 
throne ; the heavens declare His right«ousneas, and all the 
people see His gloiy." 

G. In all these passages the meaning is unmistjikable, if 
they possess definite meaning at all. "We ore too apt to take 
them merely for sublime aud vague imagerj-, and therefore 
gratlually to lose tlie apprehension of tbeir life and power. 
The expression, " He bowed the heavens," for instance, is, I 
suppose, received by most readers as a magnificent hyperbole, 
bavitig reference to some peculiar nud fearful nianifestation 
of God's power to the writer of the Psalm in which the words 
occur. But the expression either has plain meaning, or it has 
"0 meaning. Understand by the term "Heavens" the com- 
pass of infinite space around the earth, and the expression, 
"bowed the Heavens," however sublime, is wholly without 
meaning ; infinite space cannot be bent or bowed. But 
understand by the " Heavens " the veil of clouds above the 
eai-th, and the espressiou is neither hyperboKcol cor obscure ; 
it ia pure, plain, and accurate truth, and it describes God, 
not as revealing Himself in any peculiar way to David, but 
doiug what He is still doing before our own eyes day by day. 
By accepting the words iu their simple sense, we are thus led 
to apprehend the immediate presence of the Deity, and Hia 
purpose of naantfesting Himself as near us whenever the 
stoi-m-cloud stoops ujiod its course ; while by our vague and 
inaccurate acceptance of the words we remove the idea of Hia 
presence far from us, into a region which wo can neither see 
nor know ; and gradually, from the close realization of a hv- 
ing God who "muketh the clouds Hia chariot," we refine and 
explain ourselves into dim and distant suspicion of an inac- 
tive God, inhabiting inconceivable places, and fading into the 
multitudinous formalisms of the laws of Nature. 

7, All errors of this kind — aud in the present day we are * 
in constant and grievous danger of falhug into them — arise 
from the originally mistaken idea that man can, "by search- 
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ing, find out God — find out the Almighty to perfection ; " 

that ia to eay, hy help of courses of reasoning and accumula- 
tions of science, apprehend tbe nature of the Deity in a more 
exalted and more accurate manner than in a state of compara- 
tive ignorance ; whereas it ia cleai-ly necessary, from the 
beginning to the end of time, that God's way of revealing 
Himself to His creatures should he a simple way, which all 
those creatures may understand. Whether taught or un- 
taught, whether of mean capacity or enlarged, it is necessary 
that communion with their Creator should he possible to all ; 
and the admission to such communion must be rested, not oB 
their having a knowledge of astronomy, hut on their having a 
human soul. In order to render this communion possible, 
the Deity has stooped from His throne, and has not only, in 
the person of the Son, taken upon Hirn the veil of our human 
Jlesii, but, in the person of the Father, takenupon Him the 
veil of our human t}wught», and permitted ux, by His own 
spoken authority, to conceive Him simply and clearly as a 
loving Father and Friend ; — a being to he walked with and 
reasoned with ; to be moved by our entreaties, angered by 
our rebellion, alienated by our coldness, pleased by our love, 
and glorified by our liihor ; and finally, to be beheld in imme- 
diate and active presence in oil the powers and changes of 
creation. 

This conception of God. which is the child's, is evidently 
the only one which can ho universal, and therefore, the only 
one which /or tig can be true. Tlje moment that, in our pride 
of heart, we refuse to accept the condescension of the Al- 
mighty, and desire Him, hislead of stooping to hold our 
hands, to rise up before us into His glory — we, hoping that 
by standing on a grain of dust or two of human knowledge 
higher than our fellows, we may behold the Creator as He 
rises — God takes us at our word ; He rises, into His own 
invisible and inconceivable Majesty ; He goes fortli upon the 
ways which are not our ways, and retires into tbe thoughts 
which are not our thoughts ; and we are left alone. And 
presently we any in our vain hearts, "Tliero is no God." 

8, 1 would desire, therefore, to receive God's account of 
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His own creation as, under the ordinary limits of human 
knowledge and imagination, it would be received by a simple- 
minded man ; and finding that the " heavens and the earth " 
are spoken of always as having something like equal relation 
to each other (" thus the heavens and the earth were finished, 
and all the host of them"), I reject at once all idea of the 
term ''Heavens" being intended to signify the infinity of 
space inhabited by countless sand, with which space though 
we measured not the earth only, but the sun itself, with all 
the solar system, no relation of equality or comparison could 
be inferred. But I suppose the heavens to mean that part of 
the creation which holds equal companionship with our globe ; 
I understand the "rolling of those heavens together as a scroll " 
to be an equal and relative destruction with the "melting of 
the elements in fervent heat ; " * and I understand the making 
the firmament to signify that, so far as man is concerned, 
most magnificent ordinance of the clouds — the ordinance, that 
as the great plain of waters was formed on the face of the 
earth, so also a plain of waters should be stretched along the 
height of air, and the face of the cloud answer the face of the 
ocean ; and this upper and heavenly plain should be of waters, 
as it were, glorified in their nature, no longer quenching the 



* Compare also Job xxxvi. 29, ** The spreading of the clouds, and 
the noise of His tabernacle ; ^^ and zxxviii. 33, " Knowest thou the 
ordinances of heaven ? canst thou set the dominion thereof in the 
earth ? canst thou lift up thy voice to the clouds ? '' 

Observe that in the passage of Addison's well-known hjmn — 

'* The spacious firmament on high, 
With all the blue, ethereal sky, 
And spangled heavens, a shining frame. 
Their great Original proclaim *' — 

the writer has clearly the true distinctions in his mind ; he does not 
use his words, as we too often accept them, in vain tautology. By the 
ttparions firmament he means the clouds, using the word ^* spacious" 
to mark the true meaning of the Hebrew term ; the blue ethereal sky is 
the real air or ether, blue above the clouds ; the heavens are the starry 
space, for which he uses this word, less accurately indeed than the 
others, but as the only one available for his meaning. 
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fire, but now bearing fiie in tbeir oivn bosoms ; no longer 
murmuring only wben the winds raise them or rocks diride, 
but tinswering eiicli other with their own voicea from pole to 
pole ; no longer restrained by established shorea, and guided 
througb unchanging channels, but going forth at their pleas. 
ure like the ariniea of the angels, and choosing tbeir encamp- 
ments upon the heights of the hills ; no longer hurried down- 
word for ever, moving but to fall, nor lost in the lightless 
accumulation of the abyaa, but covering the east and west 
witb the waving of their wings, and robing the gloom of the 
farther infinite with a vesture of divers colors, of which the 
threads are purple and scarlet, and the embroideries flame. 

9, This, I believe, is the ordinance of the firmament ; and 
it seema to me that in the midst of the mateiial uenrnesa of 
these heavens God means us to acknowledge His own imme- 
diate presence as visiting, judging, and hlesaiug us. "The 
earth shook, the heavens also dropped, at the presence of 
God." "He doth set His how iii the cloud," and thus re- 
news, in the sound of every drooping swathe of roiu, His 
promises of everlasting love. " In them bath He set a taber- 
nacle for the sun," whose burning ball, which, without the 
firmament, would be seen but as an intolerable and scorching 
circle in the blackness of vacuity, ia by that firmament am- 
rounded with gorgeous service, and tempered by mediatorial 
ministries ; by the firmament of clouds the gol Jeu pavement 
is spread for his chariot wheels at morning ; by the firmament 
of clouds the temple is built for his presence to fill with light 
at noon ; by the firmament of clouds the purple veil is closed 
at evening round the sanctuary of bis rest ; by the mists of the 
firmament his implacable light is divided,, and its separated 
fierceness appeased into the soft blue that fills the depth of 
distance with its bloom, and the fliiah with which the moun- 
tains burn as they drink the ovei-flowing of the dayspring. 
And in this tabernacling of the unendurable aun with men, 
through the shadowa of the firmament, God would seem to 
set forth the stooping of His own majesty to men, upon Ihe 
throne o( the firmament. As the Creator of all the worlds, 
and the inhabitor of eternity, we cannot behold Him ; but as 
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the Judge of the earth and the Preserver of men, those 
heavens are indeed His dwelling-place. '* Swear not, neither 
by heaven, for it is God's throne ; nor by the earth, for it is 
His footstool.'* And all those passings to and fro of fruitful 
shower and grateful shade, and all those visions of silver 
palaces built about the horizon, and voices of moaning winds 
and threatening thunders, and glories of colored robe and 
cloven ray, are but to deepen in our hearts the acceptance, 
and distinctness, and dearnessof the simple words, ''Our 
Father, which art in heaven." 



CHAPTER n. 

THE CLOUD-BALANCINQS. 

''Modem Painters,** Vol, K, PaH FZT., Chap. I. 

1. We have seen that when the earth had to be prepared 
for the habitation of man, a veil, as it were, of intermediate 
being was spread between him and its darkness, in which 
were joined, in a subdued measure, the stability and insensi- 
bility of the earth, and the passion and perishing of man- 
kind. 

But the heavens, also, had to be prepared for his habita- 
tion. 

Between their burning light — their deep vacuity, and man, 
as between the earth's gloom of iron substance, and man, a 
veil had to be spread of intermediate being ; which should 
appease the unendurable glory to the level of human feeble- 
ness, and sign the changeless motion of the heavens with a 
semblance of human vicissitude. 

Between the eai*th and man arose the leaf. Between the 
heaven and man came the cloud. £Qs life being partly as the 
falling leaf, and partly as the flying vapor. 

2. Has the reader any distinct idea of what clouds are ? 
We had some talk about them long ago, and perhaps thought 
their nature, though at that time not clear to us, would be 
easily enough understandable when we put ourselves seriously 
to make it out Shall we begin with one or two easiest 
questions ? 

That mist which lies in the morning so softly in the valley, 
level and white, through which the tops of the trees rise as if 
through an inundation — why is it so heavy ? and why does it 
lie so low, being yet so thin and frail that it will melt away 
utterly into splendor of morning, when the sun has shone on 
11 
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it but a few moments more ? Those colossal pyramids, huge 
and firm, with outlines as of rocks, and strength to bear the 
beating of the high sun full on their fiery flanks — why are 
they so light — their bases high over our heads, high over the 
heads of Alps ? why will these melt away, not as the suu 
rises, but as he descends, and leave the stars of twilight clear, 
while the valley vapor gains again upon the earth like a 
shroud ? 

Or that ghost of a cloud, which steals by yonder clump of 
pines ; nay, which does not steal by them, but haunts them, 
wreathing yet round them, and yet — and yet, slowly ; now 
falling in a fair waved line like a woman's veil ; now faduig, 
now gone ; we look away for an instant, and look back, and it 
is again there. What has it to do with that clump of pines, 
that it broods by them and waves itself among their branches, 
to and fro ? Has it hidden a cloudy treasure among the 
moss at their roots, which it watches thus? Or has some 
strong enchanter charmed it into fond returning, or bound it 
fast within those bars of bough ? And yonder filmy crescent, 
bent like an archer's bow above the snowy summit, the high- 
est of all the hill — that white arch which never forms but 
over the supreme crest — how is it stayed there, repelled ap- 
parently from the snow — nowhere touching it, the clear sky 
seen between it and the mountain edge, yet never leaving it — 
poised as a white bird hovers over its nest? 

Or those war-clouds that gather on the horizon, dragon- 
crested, tongued with fire ; how is their barbed strength 
bridled ? what bits are these they are champing with their va- 
porous lips ; flinging oflf flakes of black foam ? Leagued levia- 
thans of the Sea of Heaven, out of their nostrils goeth smoke, 
and their eyes are like the eyelids of the morning ; the sword 
of him that layeth at them cannot hold the spear, the dart, 
nor the habergeon. Where ride the captains of their armies? 
Where are set the measures of their march ? Fierce mur- 
murers, answering each other from morning until evening — 
what rebuke is this which has awed them into peace ? — what 
hand has reined them back by the way by which they 
came? 
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3. I know not if the reader will think at first tbat questions 
like these are eusilj nuiiwei'ed. So far from it, I rather be- 
lieve that flome of the mysteries of the clouils never will be 
tinderatood by ns at all " Kuowest thou the balancings of 
the clouds ? " la the answer ever to be one of pi-ide ? " The 
wondroiia works of Him which is perfect in knowledge ?" Is 
our knowledge ever to be so ? 

It is one of the most discouraging coDsequences of the 
varied oharacter of this work of mine, that I am wholly unable 
to take note of the advance of modern science. Whiit has 
conclusively been discovered or observed about clouds I know 
not ; but by the chance inquiry possible to me I find no book 
which fairly states the difficulties of accounting for even tlie 
ordinary nspects of the aky. I shall, therefore, be able iu this 
section to do Utile more than suggest inquiries to the reader, 
putting the subject iu a clear form for him. All men ac- 
customed to investigation will confirm me in sajing that it is 
a great step when we are personally quite certain what we du 
nol know. 

4. First, then, I believe we do not know what makea clouds 
float Clouds are water, in some fine form or another ; but 
water is heavier than air, and the finest form you can give a 
lieavy thing will not make it float iu a hght thing.* On it, 
yes, ns a. boat ; but in it, no. Clouds are not boats, nor boat- 
tthaped, aud they float in the air, not on the top of it. " Nay. 
but though unlike boats, may they not be like feathers? If 
out of quill substance there may be constructed eider-down, 
and out of vegetable tissue, thistle-down, both buoyant enough 
for a time, surely of water-tissue may be consti-ucted also 
water-down, which will be buoyant enough for all cloudy pur- 
poses." Not so. Throw out your eider plumage in n calm 
(lay, and it will all come settling to the ground — slowly indeed, 



* [Coiupara the old note lo g Q : but t had not, when I wrotu it, enough 
ceflecled on the horrible baoyanoy of smoke, nor did I know over what 
ipaces volcanic aahes WEra diffuatble. Will any of ray scientific frienda 
DDW Elate fer me the spproximnttt neigbt and bulk of a particle of duet 
of my solid aubslance wliioii would be buoyant In air of giveu density ?] 
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to aspect ; but practically so fast that all our finest clouds 
would be here in a heap about our eai*s iu au hour or two, if 
they were only made of water feathers. ** But may they not 
be quill feathers, and have air inside them ? May not all their 
particles be minute little balloons?" 

A balloon only floats when the air inside it is either specifi- 
cally, or by heating, lighter than the air it floats in. If the 
cloud-feathers had warm air inside their quills, a cloud would 
be warmer than the air about it, which it is not (I believe). 
And if the cloud-feathers had hydrogen inside their quills, a 
cloud would be unwholesome for breathing, which it is not — 
at least so it seems to me. 

" But may they not have nothing inside their quills ? " 
Then they would rise, as bubbles do through water, just as 
certainly as, if they were solid feathers, they would fall. All 
our clouds would go up to the top of the air, and swim iu 
eddies of cloud -foam. 

" But is not that just what they do ?" No. They float at 
different heights, and with definite forms, iu the body of the 
air itself. If they rose like foam, the sky on a cloudy day 
would look like a very large flat glass of champagne seen from 
below, with a stream of bubbles (or clouds) going up as fast 
as they could to a flat foam-ceiling. 

" But may they not be just so nicely mixed out of some- 
thing and nothing, as to float where they are wanted ? " 

Yes : that is just what they not only may, but must be ; only 
this way of mixing something and nothing is the very thing 
I want to explain or have explained, and cannot do it, nor get 
it done. 

5. Except thus far. It is conceivable that minute hollow 
spherical globules might be formed of water, in which the en- 
closed vacuity just balanced the weight of the enclosing water. 
and that the arched si>here formeil bv the waterv film was 
stn^ng enough to prevent the pressure of the atmosphere from 
breakiuir it in. Such a jjlobule would float like a balloon al 
the height in the atmosphei-e where the equipoise l^tween the 
vacuum it enclosed, and its own excess of wei-jht aK^ve that 
of the air, was exact. It wouLl, prob:\bly. approach iu com- 
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panioD globwlea by reciprocal attraction, antl form aggrega- 
tions which might be visible. 

Thia is, I believe, the vietr usually taken by meteorologists. 
\ state it 03 a possibility, to be taken into account iu examin- 
ing the question— a possibility confirmed by the scriptuml 
words which I have taken for tlie title of this chapter, 

6. Nevertheless, I state it as a possibility only, not seeing 
how any known operation of physical law could explain the 
formation of such molecules. This, however, is not the only 
difficulty. Whatever shape the water is thrown into, it seems 
at first improbable that it should lose ita property of wetness. 
Minutedivisiou of rain, as in "Scotch mist," makes it capable 
of floating farther,* or floating up and dowu a little, just ns 
dust will float, though pebbles wUl not ; or gold-leaf, tliough 
a sovereign will not ;'but minutely divided rain wets as much 
OS any ot^er kind, whereas a cloud, jiartially always, some- 



* The buoyancj of solid bodies of Ngiveu spocifio gravity, in agiveu 
fluid, dependa, first on tlieir Bize, theu on llieir forms. 

First, on tLelr siie ; that is to say, on the proportion of the mognitudu 
of the object (irrespective of the distributioa of ita pattlclea} to tlie 
magnitude of the purtiolea of the nir. 

Thus, a groin of sand is buoyant in wind, but a large stone is uot ; 
and pebbles aad sand am buoyaal in water in prnpartion to tlieir email- 
□ess, line dnst talcing long to sinlc. wbilu & iucge ulaae sioke at odch. 
Thus, we SHe that water may be arranged in drops of any magnitude, 
from the largest rain-drop, about the siie of a largo pea, to an atom bo 
small as not to be separutalj risible, the Bmalleot rain poaaiug gradually 
into mist. Of these drops of different sizes (supposing the strength of 
the wind the oame), the lui^eat fall fasteei, the eniailer drops are mure 
liuoyaut, and the small misty rain floats abont illie a aloud, as often up 
OS down, GO that an umbrella Is useless in it ; though in a lienry thunder- 
storm, if there is no wind, one may stand gathered up under an um- 
brella without a drop touehiug Ibe feet. 

Secondly, buoyancy depends on the amount of surface which a 
given weight of the substance exposes to the reeistaucH of the substance 
it floats in. Thus, gold-leaf is iu a high degree buoyant, while llie 
same quantity of gold in a compact grain would fall like a siiot ; and a 
feather is buoyant, though the same quantity of animal matter in a 
compact form would be iia lienvy us a little stone. A slate blows far 
from a houso-top, while a brick falls vertically, or nearly so. 
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timea entirely, loses its power of moiBtening. Some low 
clouds look, when you are io them, tvs if tliey were made of 
specks of duBt, like short hair ; and these clouds are entirely 
dry.* And also many clouds tvill wet some substances, but 
not others. So that we must grant further, if we are to be 
happy in onr theory, that the spherical molecules are held 
together by an attraction which prevents their adhering to 
any foreign body, or perhaps ceases only under some peculiar 
electric conditions. 

7. The question remains, even supposing their production 
accounted for — What intermediate states of water may 
csist between these spherical hollow molecules and pure 
vapor ? 

Has the reader ever considered the relations of commonest 
forms of volatile substance? The invisible particles which 
cause the scent of a rose-leaf, how minute, how inultituiltnous, 
passing richly away into the air continually ! The visible 
cloud of frankincense — why visible? Is it in consequence of 
the greater quantity, or larger size, of the particles, and how 
does the heat act in throwing them off in this quantity, or of 
this size ? 

Ask the same questions resjiecting water. It dries, that is, 
becomes volatile, invisibly, at (any?) temperature. Suow 
dries, as water does. Under increase of heat, it volatilizes 
faster, so as to become dimly visible in large mass, as a heat- 
haze. It reaches boiling-point, then becomes entirely visible. 
But compress it, so that no air shall get between the watery 
imvticles— it is invisible again. At the first issuing from the 
steam-pipe the steam is transparent ; hut opaque, or visible, 
aa it diffuses itself. The water is indeed closer, because 
cooler, in that diffusion ; but more air is between its particles. 
Then this \tvy question of visibility is an endless one, waver- 
ing between form of substance and action of light. The 
clearest (or least visible) stream becomes brightly opaque by 
more minute division in its foam, and the clearest dew In 
hoar-frost. Dust, uuperceived in shade, becomes constantly 
visible in sunbeam ; and watery vapor in the atmosphere, 
which is itself opaque, when there is promise of fine weather. 
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becomes exquisitely transparent ; aDd (questionably) blue, 
when it ia going to rain. 

8. Questionably blue ; for besides knowing very little about 
water, we know what, except by courtesy, must, I think, be 
called Nothing — about iiir. Is it the watery vapor, or the 
air itself, which is blue? Are neither blue, but only wbite, 
producing blue when seen over dark spaces? If either blue, 
or white, why, when crimson is their commanded dress, are 
the most distant clouda crimsonest ? Clouds close to us may 
be blue, but far off, golden — a atrauge result, if the air is blue. 
And again, if blue, why are rays that come through large 
sp.ices of it red; and that Alp, or anything else that catches 
far-away light, why colored red at dawn and sunset? No 
one knows, I believe. It ia true that many substances, as 
opal, are blue, or green, by reflected light, yellow by trans- 
mitted ; but air, if blue at all, is blue always by transmitted 
light, I hear of a wonderful solution of nettles, or other 
unlovely herb, which is green when shallow — red when deep. 
Perhaps some day, as the motion of the heavenly bodies by 
help of au apple, their light by help of a nettle, may be ex- 
plaincil to mankind. 

9. But further : these questions of volatility, and visibiUty, 
and hue, are all complicated with those of shape. How is a 
cloud outlined ? Granted whatever you choose to ask con- 
cerning ita material, or its aspect, its loftiness, and lumiuous- 
ness — how of its limitation ? What hews it into a heap, or 
spina it into a web 7 Cold is usually shapeless, I suppose, ex- 
tending over large spaces equally, or with gradual diminution. 
You cannot have, in the open air, anglea, and wedges, and 
coils, and cliffs of cohL Yet the vapor stops suddenly, sharp 
and steep as a rock, or thrusts itself across the gates of heaven 
in likeness of a brazen bar ; or braids itself in and out, and 
across and across, like a tissue of tapestry ; or falls into ripples, 
like sand ; or into waving shreds and tongues, as fire. On 
what anvils and wheels ia the vapor pointed, twisted, ham- 
mered, whirled, as the potter's clay ? By what hands is the 
incense of the sea built up into domes of marble ? 

And, lastly, all these questions respecting substance, and 
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aspect, and Bhape, and line, and division, are involved with 
others as inscrutable, concerning action. The curves in which 
clouds move are unknown — nay, the very method of their 
motion, or apparent motion, how far it is by change of place, 
how far by appearance in one place and vanishing from 
another. And these questions about movement lead partly 
far away into high mathematics, where I cannot follow them, 
and partly into theories concerning electricity and infinite 
space, where I suppose at present no one can follow them. 

What, then, is the use of asking the questions ? 

For my own part, I enjoy the mystery, and perhaps the 
reader may. I think he ought He should not be less grate- 
ful for summer rain, or see less beauty in the clouds of morn- 
ing, because they come to prove him with hard questions ; to 
which, perhaps, if we look close at the heavenly scroll,* we 
may find also a syllable or two of answer illuminated here and 
there. 

* There is a beautiful passage in Sartor Resartus oonoeming this old 
Hebrew scroll, in its deeper meanings, and the child's watching it, 
though long illegible for him, jet **with an eye to the gilding/' It 
signifies in a word or two nearly all that is to be said about oloads. — (Not 
quite. J. E., 1884.) 
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PREFACE. 



It is now just twenty years since I wrote the first number 
of these notes ; and fifteen since they were discontinued. I 
have no intention of renewing the series, unless occasionally, 
should accident detain me in London during the spring. But 
this year, for many reasons, it seemed to me imperatively 
proper to say as much as is here said. 

And that the temper of the saying may not, so far as I can 
prevent it, be mistaken, I will venture to ask my reader to 
hear, and trust that he will beUeve, thus much concerning 
myself. Among various minor, but collectively sufficient, 
reasons for the cessation of these notes, one of the chief was 
the exclamation of a young artist, moving in good society — 

authentically, I doubt not, reported to me — "D the 

fellow, why doesn't he back his friends?" The general 
want in the English mind of any abstract conception of 
justice, and the substitution for it of the idea of fidelity to a 
party, as the first virtue of public action, had never struck 
me so vividly before ; and thenceforward it seemed to me use- 
less, so far as artists were concerned, to continue criticism 
which they would esteem dishonorable, unless it was false. 

But Fortune has so sternly reversed her wheel during these 
recent years, that I am more likely now to be accused of mal- 
ice than of equity ; and I am therefore at the pains to beg 
the honest reader to believe that, having perhaps as much 
pleasure as other people, both in backing my friends and 
frontiug my enemies, I have never used, and shall never use, 
my power of criticism to such end ; but that I write now, and 
have always written, so fai* as I am able, what may show that 
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there is a fixed criterion of separation between right art and 
wrong ; that no opinion, no time, and no circumstances can 
ever in one jot change this relation of their Gk)od and Evil ; 
and that it would be pleasant for the British public to recog- 
nize the one, and wise in them to eschew the other. 

Hbrne Hill, May 23, 1875. 



NOTES, ETC. 



Before looking at any single picture, let us understand the 
scope and character of the Exhibition as a whole. The Boyal 
Academy of England, in its annual publication, is now noth- 
ing more than a large colored Illustraled Times folded in 
saloons : — the splendidest May Number of the Oraphic, shall 
we call it ? That is to say, it is a certain quantity of pleasant, 
but imperfect, "illustration " of passing events, mixed with as 
much gossip of the past, and tattle of the future, as may be 
probably agreeable to a populace supremely ignorant of the 
one, and reckless of the other. 

Supremely ignorant, I say — ignorant, that is, on the lofty 
ground of their supremacy in useless knowledge. 

For instance : the actual facts which Shakespeare knew 
about Home were, in number and accuracy, compared to those 
which M. Alma-Tadema knows, as the pictures of a child's 
first story-book, compared to Smith's ** Dictionary of Antiqui- 
ties." 

But when Shakespeare wrote, 

** The noble sister of Publicola, 
The Moon of Rome ; chaste as the icicle 
That's cardled by the frost from purest snow, 
And hangs on Dianas temple," 

he knew Rome herself, to the heart ; and M. Tadema, after 
reading his Smith's ** Dictionary " through from A to Z, knows 
nothing of her but her shadow ; and that cast at sunset. 

Yet observe, in saying that Academy work is now nothing 
more, virtually, than cheap colored woodcut, I do not mean 
to depreciate the talent employed in it. Our public press is 
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supported by an ingenuity and skill in rapid art unrivaUed 
at any period of history ; nor have I ever been so humbled, 
or astonished, by the mightiest work of Tintoret, Turner, or 
Velasquez, as I was one afternoon lost year, in watching, in 
the Dudley gallery, two ordinary workmen for a daily news- 
paper, finishing their drawings on the blocks by gaslight, 
against time. 

Nay, not in skill only, but in pretty sentiment, our press 
illustration, in its higher ranks, far surpasses — or indeed, in 
that department finds no rivalship in — the schools of classical 
art ; and it happens curiously that the only drawing of which 
the memory remains with me as a possession, out of the old 
water-color exhibition of this year — Mrs. Allingham*s 
" Young Customers " — should be, not only by an accomplished 
designer of woodcut, but itself the illustration of a popular 
story. The drawing, with whatever temporary purpose exe- 
cuted, is forever lovely; a thing which I beHeve Gains- 
borough would have given one of his own pictures for — old- 
fashioned as red-tipped daisies are — and more precious than 
rubies. 

And I am conscious of, and deeply regret, the inevitable 
warp which my own lately exclusive training under the elder 
schools gives to ray estimate of this current art of the day ; 
and submissively bear the blame due to my sullen refusal of 
what good is offered me in the railroad station, because I can- 
not find in it what I found in the Ducal Palace. And I may 
be permitted to say this much, in the outset, in apologj' for 
myself, that I determined on writing this number of Academy- 
notes, simply because I was so much delighted with Mr. 
Leslie's School — Mr. Leighton's little Fatima, Mr. Hook's 
Hearts of Oak, and Mr. Couldery's kittens — that I thought I 
should be able to write an entirely good-humored, and there- 
fore, in all likelihood, practically useful, sketch of the socially 
pleasant qualities of modern English painting, which were 
not enough acknowledged in my former essaj'a 

As I set myself to the work, and examined more important 
pictures, my humor changed, though much against ni}- will. 
Not more reluctantly the son of Beor found his uttemuces 
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become benedictoiy , than I mioe — Ihe reverse. But the need 
of speaking, if not the Bervice (for too often we can help 
least where need is most), is aaauredly greater than if loouLl 
have apokea smooth things without ruttiing anywhere the 
calm of praise. 

Popular or classic — temporary or eternal — all good art la 
more or leas didactic. My artist-adversaries rage at me for 
saying so ; but the gayest of them cannot help being momen- 
tarUy grave ; nor the emptiest-headed occasionally instruc- 
tive ; and whatever work any of them do, that is indeed 
honorable to themselves, is also intellectually helpful, no less 
than entertaining, to others. And it will be the surest way 
of estimating the intrinsic value of the art of this year, if we 
proceed to examine it in the several provinces which its 
didactic functions occupy ; and collect the sum of its teach- 
ing on the subjects— which will, I think, sufficiently embrace 
its efforts in every kind — of Theolo'jv, Histoiw, Bioprapliy, 

..... 

I 684 Dedicat«d to all the Cljurchea. (G. F. Watts, E.A) 

|. Here, at least, is one picture meant to teach ; nor failing of 

its purpose, if we read it rightly. Very beautiful, it might 
have been ; and is, iu uo mean measure ; but as years pass 
by, the artist concedes to himself, more auJ more, the privi- 
lege which none but the feeble should seek, of substituting 
the subhmity of mystery for that of absolute majesty of 
form. The relation between this gray and soft cloud of vis- 
ionary power, and the perfectly substantial, bright, and near 
presence of the saints, angels, or Deities of early Christian 
art, involveB questions of too subtle interest to be followed 
here ; but in the essential force of it, belongs fo the inevi- 
table eipression, in each period, of the character of its own 
faith. The Christ of the 13th century was vividly present lo 
its thoughts, and dominant, over its acts, as a God manifest in 
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tbe flesh, well pleased in the people to nliam He come ; wliile 
ours is either forgotten ; or aeen, by those who yet trust in 
Him, only as a mourning and departing Ohosi 

129. Ezekiera Vision. (P. F. Poole, RA.) 

Though this design cannot for a moment be compiired 
Tvith the one just noticed, in depth of feebng, there is yet, as 
there has been always in Mr. Poole's work, some acknowl- 
edgment of a supernatural influence in physical phenomena, 
which gives a nobler cliaracter to his storm-painting than can 
belong to any merely literal study of the elements. But the 
piece is chiefly interesting for its parallelism with that "dedi- 
cated to all the churches," in effacing the feai-less realities of 
the elder creed among the contused speculations of our 
modern one. The beasts in Raphael's yision of Ezekiel are 
as sobd as the cattle in Smithfield ; while here, if traceable at 
all in the drift of the storm-cloud (which, it is implied, was 
all that the prophet really saw), their animal character can 
onJy be accepted in polite compliance with the prophetic im- 
pression, as the weasel by Poloniua And my most Poloninn 
courtesy fails in deciphering the second of the four— cot- 
li vi n g — creature s. 

218. Rachc! and her Flock (P. Goodall. RA.) 
This is one of the pictures which, with such others as Hol- 
man Hunt's "Scapegoat," Millais' " Dove Ketuming to the 
Ark," etc., the public owe primaiily to the leading genius of 
Dante Rossetti, the founder, and for some years the vital 
force, of the pre-Haphaelite schooL He was the firat assertor 
in pointing, as I believe 1 was myself in art-literature (Gold- 
smith and lloliOre having given the first genei-al statemeuls 
of it), of the great distinctive principle of that school, that 
things should be painted as they probably did loot and 
happen, and not as, by rules of art developed under Raphael, 
Correggio, and Michael Angelo, they might be supposed 
gracefidly, delieiously, or sublimely to have happened. 

The adoption of this principle by good and great men, pro- 
duces the grandest art possible in the world ; the adoption of 
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it by vile ao<l foolish men — very vile and foolish art ; yet not 
80 entirely nugatory as imitations of Baphael or CoiTeggio 
would be by persons of the same calibre : an intermediate and 
large class of pictures have been produced by painters of aver- 
age powers ; mostly of conaiderable Ttdue, but which fall 
again into two classes, according to the belief of the artists in 
the truth, and understanding of the dignity of the subjects 
they endeavor to illustrate, or their opposite degree of incre- 
dulity and materiahstic vulgarism of interpretation. 

The picture before ua belongs to the higher class, but is not 
a fine esample of it. We cannot tell from it whether Mr. 
Goodall beheves Rachel to have wept over Ramah from her 
throne in heaven ; hut at least we gather from it some sugges- 
tion of what she must have looked like, when she was no 
more than a Syrian shepherdess. 

That she was a very beautiful shepherdess, so that her lover 
thought years of waiting but as days, for the love he bore to 
her, Mr. Goodall has scarcely succeeded in representing. And 
on the whole he would have measured hia powers more rea- 
sonably in contenting himself with painting a Yorkshire 
shepherdess instead of n Syrian one,* Like everybody except 
myself— he has been in the East. If tliat is the appearance of 
the new moon in the East, I am well enough content to guide, 
and fiild, the lunacies of my declining years by the hght of 
the old western one. 



618. Jutianthe Apostate, presiding, etc. (K Armytnge, RA ) 
This, I presume, is a modern euUghtened improvement on 
the Disputa del Sacramento, The English Church is to be 
congratulated on the education she gives her artists. Fum- 
bling with sham Gothic penny tracts, and twopenny Script- 
ure prints, among the embers of reverence and sacred life 
that yet linger on from the soul of ancient days, she holds her 
own, in outward appearance at least, among our simple coun- 



* Compare, liowever, at once, 583, whicli is. on the whole, the raoBt 
honorably complete aiid scliolnatio lifi^-size Hgure iu ILe raouia, with 
vell-oost, and uiiaffecledly weU-paiated, drapery. 
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try villages ; and, in our more ignorant manufacturing cen- 
tres, contentedly enamels the service of Mammon with the 
praise of God. But in the capital of England — here, on her 
Vatican hill above St Peter's church, and beside St. Paul's — 
this is the testimony she wins from art, as compared with the 
councils of Fathers, and concourses of Saints, which poor dark- 
minded Italy once loved to paint Mr. Armytage, however, has 
not completed his satire with subtlety ; he knows the higher 
virtue of sectarians as little as Gibbon knew those of Julian,* 
whose sincere apostasy was not the act of a soul which could 
" enjoy the agreeable spectacle " of vile dispute among any 
men — least of all, among those whom he had once believed 
messengers of Christ. 

1293 — 1295. Terra-cottas, representing, etc. (S. Tin worth.) 
Full of fire and zealous faculty, breaking its way through 
all conventionalism to such truth as it can conceive ; able also 
to conceive far more than can be rightly expressed on this 
scale. And, after all the labors of past art on the Life of 
Christ, here is an English workman fastening, with more de- 
cision than I recollect in any of them, on the gist of the sin of 
the Jews, and their rulers, in the choice of Barabbas, and 
making the physical fact of contrast between the man released, 
nnd the man condemned, clearly visible. We must receive it, 
I suppose, as a flash of really prophetic intelligence on the 
question of Universal Suffrage. 

These bas-reliefs are the most earnest work in the Academy, 
next to Mr. Boehm's study of Carlyle. But how it happens 
that after millions of money have been spent in the machinery 
of art education at Kensington, an ornamental designer of so 
high faculty as this one, should never in his life have found a 
human being able to explain to him the first principles of re- 
lief, or show him the difference between decorative fohage- 
sculpture, and Norman hatchet-work — I must leave the Ken- 
sington authorities to explain ; for it passes all my capacities 
of conjecture, and all my hitherto experience of the costly 

* See note on page OQO* 



/.V Till-: ROYAL ACADEMY. 



\r 



anil colossal public institution of — Notliing — out of which, to 
wise men, as liere, can come nothing ; but to fools everywhere, 
— worse tbftD nothing. Kensington has flattened iU thousands 
of weak stiideata into machine pattern -papera : here, it had 
a true man to deal with ; and tor all lie has learned of his 
business, he might as well have lived in South Australia, 
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26. The Sculpture Gallery. (L. Alma-Tadema.) 
This, I suppose, we must assume to be the principal histori- 
cal piece of tbe year ; a work showing artistic skill and classic 
learning, both in high degree. But both parallel in their 
method of selection. The artistic skill has succeeded with all 
its objects in the degree of their unimportance. The piece 
of silver plate is painted best ; the griffin bas-rehef it stands on, 
second best ; the statue of tbe empress worse than the grifSns, 
and tbe living personages worse than the statue. I do not 
know what feathers the fan with the frightful mask in the 
handle, held by the nearest lady, is supposed to be made of ; 
to a simple spectator they look like peacock's, without the 
eyes. And, indeed, the featliere, under which tbe motto " I 
serve " of French art seems to be written iu these days, are, I 
think, very UteraUy, all feather and no eyes — the Raven's 
feather to wit, of Sycorax, The selection of the subject is 
similarly — one might say, filamentous — of the extremity, in- 
stead of the centre. The old French Republicans, reading of 
Rome, cliose such events to ilhistrate her history, as the battle 
of Romulus with the Sabinea, the vow of the Horatii, or the 
Belf-raartyrdora of Lucretia. The modern Repubbcan sees in 
ilie Rome he studies so profoundly, only a central estnbhsh- 
ment for tbe manufacture and sale of imitation -Greek articles 
of virtii. 

The execution js dextrous, but more with mechanical steadi- 
ness of practice than innate fineness of nerve. It is impos- 
Bible, however, to say how much the personal nervous faculty 
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of an artist of this calibre is paralyzed by Lis edacation in 
schools which I could not characterize in my Oxford inaugural 
lectures otherwise than as the *' schools of clay," in which he is 
never shown what Venetians or Florentines meant by " paint- 
ing/' and allowed to draw his flesh steadily and systematically 
with shadows of charcoal, and lights of cream-soap, without 
ever considering whether there would be any reflections in the 
one, or any flush of life in the other. The head on the ex- 
treme left is exceptionally good ; but who ever saw a woman's 
neck and hand blue-black under reflection from white drapeiy, 
as they are in the nearer figure ? It is well worth while to go 
straight from this picture to the two small studies by Mr. 
Albert Moore, 356 and 357, which are consummately artistic 
and scientific work : examine them closely, and with patience ; 
the sofa and basket especially, in 357, with a lens of moderate 
power ; and, by way of a lesson in composition, hide in this 
picture the little honeysuckle ornament above the head, and 
the riband hanging over the basket, and see what becomes of 
everything ! Or try the effect of concealing the yellow flower 
in the hair, in the " flower walk." And for comparison with 
the elementary method of M. Tadema, look at the blue reflec- 
tion on the chin in this figure ; at the reflection of the warm 
brick wall on its right arm ; and at the general modes of un- 
affected relief by which the extended left arm in "Pansies " de- 
taches itself from the backgroimd. And you ought after- 
ward, if you have eye for color, never more to mistake a tinted 
drawing for a painting. 

233. The Festival. (R J. Poynter, A.) 

I wonder how long Mr. Poynter thinks a young lady could 
stand barefoot on a round-runged ladder ; or that a sensible 
Greek girl would take her sandals off to try, on an occasion 
when sbe had festive arrangements to make with care. The 
ladders themselves, here and in No. 236 (The Golden Age), 
appear to me not so classical, or so rude, in type, as might have 
been expected ; but to savor somewhat of the expeditious gas- 
lighting. Of course Mr. Poynter's object in No. 236 is to 
show us, like Michael Angelo, the adaptability of limbs to 



IN THE ROrAL ACADE^Vr. 



181 



awkward poaitiona But he can only, by tliia anntomical sci- 
ence, interest his sargicaJ spectators ; while the Oolden Age, 
ia tbis pinebbeck one, iutevesta uoboily. Not even the painter 
— for hail he looked at the beat authorities for account of it, 
he would have found that its people lived chiedy on core aud 
Btruwberriea, both growing wild ; and doubtless the loaded 
fruit-branches drooped to their reach. Both these pictures 
are merely studies of decorative composition, and have far too 
much piiias takeu with them for theii' purpose. Decorative 
work, however complete, should be easy. 

401. Beady! (P. Cockerel!) 

I suppose this is meant for portrait, not history. At all 
eveuts, the painter has been misled ill his endeavor, if he 
made any, to render Swiss character, by Schiller's absurd 
lines. SciiilUr, of all men high in poetic fame whose works 
are in anywise known to me, has the feeblest hold of facts 
and the dullest imagination. " Still aa a Iamb 1 " Sucking, I 
suppose? They are so very quiet in that special occupation ; 
and never think of such a thing as jumping, when they have 
had enough, of course ? And I should like to hear a Swiss 
(or English) boy, with any stuff in him, liken himself to a 
lamb ! If there were any real event from which the legend 
sprung, the boy's saying would have been not in the smallest 
degree pathetic : " Never fear mis, father ; I'll stand like 
grandmother's donkey when she wants him to go"— or 
something to such effect. 



482. The B.ibyloniau Marriage Market. (E. Long.) 
A pninting of great merit, and well deserving purchase by 
the Anthropological Society. For the varieties of character 
iu the heads are rendered with extreme subtlety, while, aa a 
mere piece of painting, the work is remarkable, in llie modem 
school, for its absence of affectation ; there is no insolently 
iodulged indolence, nor vulgarly asserted dexterity — the paint- 
ing is good throughout, and unobtrusively powerful. 

It becoraea a question of estrerao interest with me, as I ei- 
amiue tbis remarkable pictm'e, how far the intensely subtle 
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observation of physical character and expression which ren- 
dered the painting of it possible, necessitates the isolation of 
the artist's thoughts from subjects of intellectual interest, or 
moral beauty. Certainly, the best expressional works of the 
higher schools present nothing analogous to the anatomical 
precision with which the painter has here gradated the 
feature and expression of the twelve waiting gii'ls, from great 
physical beauty to absolute ugliness ; and from the serene 
insolence and power of accomplished fleshly womanhood, to 
the restless audacity, and crushed resignation, of its despised 
states of personal inferiority, unconsoled by moi*al strength, 
or family affection. As a piece of anthropolog;)', it is the nat- 
ural and very wonderful product of a centui-y occupied in 
carnal and mechanical science. In the total paralysis of con- 
ception — without attempt to disguise the palsy — as to the 
existence of any higher element in a woman's mind than 
vanity and spite, or in a man's than avarice and animal 
passion, it is also a specific piece of the natural history of 
our own century ; but only a partial one, either of it, or of 
the Assyrian, who was once as *^ the cedars in the garden of 
God." 

The painter has in the first instance misread his story, or 
been misled by his translation. This custom, called wise by 
Herotlotus, is so called only as practised in country distncts 
with respect to the fortuneless girls of the lower laboring 
population ; daughters of an Assyrian noble, however plain- 
featured, would certainly not be exposed in the market to 
receive dowry from the dispute for their fairer sisters.* But 
there is matter of deeper interest in the custom, as it is com- 
pared to our modern life. However little the English edu- 
cated classes now read their Bibles, they cannot but, in the 
present state of literary science, be aware that there is a book. 



* The passage in Strabo which gives some countenance to the idea of 
universalitj in the practice, gives a somewliat different color to it bj 
the statement that over each of the three great Assyrian provinces a 
•* temperately wise" person was set to conduct the ordinances of 
marriage. 
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once asserted to have besD written hy St, Jolin, id wliich a 
spiritual Babylon is described as the motlier of harlots and 
abomitiatious of the earth, imd her ruin represented ns lomeut- 
able, especially to the meTrhanlg, who trafficked with her in 
many beautiful and desirable articles, but above all in " soula 
of men." 

Also, the educated reader cannot but be aware that the ani- 
mosity of Cbriatian sects — which we have seen the subject of 
another important national-historical pietu:'e in this Academy 
— has for the last three hundred years wasted much of their 
energy in endeavors to find Scriptural reason for calling each 
other Babylonians, and whatever else that term may be under- 
stood to imply. 

There is, however, no authority to be found in honestly- 
read Scripture for these well-meaning, but ignorant, incivili- 
ties. Read in tlieir entirety, the books of the Bible represent 
to us a literal and material dehverance of a visibly separated 
people, from a literal bondage ; their establishment in a liter- 
ally fruitful and peaceful land, and their being led away out 
of that land, in consequence of their refusal to obey the laws 
of its Lord, into a literal captivity in a small, material Baby- 
lon. The same Sci-iptures represent to ua a spii-ituol deliver- 
ance of an invisibly separated people, fi'om spudtual bondage ; 
their establishment in the spiritual land of Christian joy and 
peace ; and their being led away out of this land into a spiritn 
ual captivity in a gi'eat spiritual Babylon, the mother of 
abominations, and in all active transactions especially delight- 
ful to " merchants " — pei-sons engaged, that is to say, in ob- 
taining profits by exchange instead of labor. 

And whatever was hterally done, whether apparently wise 
or not, in the minor fleshly Babylon, will, therefore, be found 
spiritually fulfilled in the major ghostly one ; and, for in- 
stance, oa the most beautiful and marvellous maidens were 
announced for literal sale by auction in Assyria, are not also 
the souls of our most beautiful and marvellous maidens an- 
nounced annually for sale by auction in Paris and London, in 
a spiritual mauuer, for the spirituo] advantages of position in 
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Under tbis head I include Drama, Domestic Incident, and 
Portrait : this last being, if good, the sum of ^vhat drama and 
domestic chances have been wrought by, and befallen to, the 
person portrayed. 

Not to begin with too high matters, and collapse subse- 
quently, suppose we first contemplate the pretty little scene, 

408. Domestic Troubles. (J. Burr.) 

The boy peeping in fearfully at the door, has evidently, 
under the inspii'ation of modem scientific zeal, dissected the 
bellows ; and whether they will ever help the pot to boil 
again is doubtful to grandpapa. The figure of the j'ounger 
child, mute with awe and anxiety, yet not wholly guiltless of 
his naughty brother's curiosity, is very delightful Avenging 
Fate, at the chimney-piece, is too severe. 

I have marked, close by it, two other pictures, 403, 405, 
which interested me for reasons scarcely worth printing. The 
cloister of Assisi has been carefully and literally studied, in 
all but what is singular or beautiful in it ; namely, the flat- 
tened dome over its cistern, and the central mossy well above. 
But there is more conscientious treatment of the rest of the 
building, and greater quietness of natural light than in most 
picture backgrounds of these days. Ponte della Paglia, 405, 
may be useful to travellers in at least clearly, if not quite ac- 
curately, showing the decorative use of the angle sculpture of 
the drunkenness of Noah on the Ducal Palace ; and the Bridge 
of Sighs is better painted than usual. 

242. A Merrie Jest. (H. S. Marks, A.) 

Very characteristic of the painter's special gift. The diffi- 
culty of so subtle a rendering as this of the half-checked, yet 
extreme mirth, of persons naturally humorous, can only be 
judged of by considering how often aspects of laughter are 
attempted in pictures, and how rarely we feel ourselves in- 
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cliiied to join in ilie meniiDent. The piece of accessory Bud- 
scape ia very unaffeeteJ and good, and the paintiny, tlirougli- 
Oiit, here, (ta well as iu the equally humoroua, itnd UBeless, 
picture of by^ne days, 166, of good standard modern quality. 

107. The Barber's Prodigy. (J. B. Burgess.) 
A close and careful study of modem domestic drama, de- 
serving notice, however, cliiefly for its unaffected manner of 
-work. Olid moderately pleasant incident, as opposed to over- 
laljored pictures of vrliat is merely ugly, or meanly faoltfu!, 
141, 2il — wastes of attention, skill, and time. "Too Good 
to be True," 153, another clever bit of minor drama, ia yet 
scarcely good enough to be paused at ; " Private and Confi- 
dential," 375, deserves a few moments more, 879 (A. L(lben) 
is much surer and finer in touch than anvtbitig English that 
I can find in this sort. The DilKseldorf Gennans, and the 
Neiichatel Swiss have been doing splendid domestic work 
lately ; but, 1 suppose, are too praud to exhibit here. 

75. Sophia Western. (W. P. Frith, K. A.) 

Tlie painter seems not to have nnderstooil, nor are the pub- 
lic likely to understand, that Fielding means, in the passage 
quoted, to say that Miss Western's liantls were while, soft, 
translucent, and at the moment, snow-cold. In the picture 
they cannot bo shown to be cold — are certainly not white ; do 
not look soft ; and scarcely show the liglit of the fire on them, 
much less tiirougb them. But what is the use of painting 
from Fielding at all ? Of all our classic authors, it is he who 
demands the render's attention most strictly; and what mod- 
ern render ever attends to anything ? 

88. Loot : 1797. (A. C. Gore.) 

An entirely fine picture of its class, representing an ordi- 
nary fact of war as it must occur, without any forced senti- 
ment or vulgar accent. Highly skilful throughout, keenly 
seen, well painted, and deserving a better place than the slow 
cai-t-horses and solid waterfidls on the line have left for it. 
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89. War Time. (R Riviere.) 

Compare 626, at once ; the first is a true piece of feeling — 
almost Wordswortliian ; the second, disgraceful to it, both in 
the low pitch of its vulgar horror, and in its loss of power, by 
retreat to picturesque tradition, instead of dealing, like the 
other, with the facts of our own day. 

If Mr. Riviere really feels as I think he feels, and means to 
do good, he must not hope to do anything with people who 
would endure the sight of a subject such as this. He may 
judge what they are worth by a sentence I heard as I stood 
before it " Last of the garrison — ha ! they're all finished off, 
you see — isn't that well done ? " At all events, if he meaus 
to touch them, he must paint the cooking of a French pet- 
poodle ; not the stabbing of a bloodhound. 

214. The Crown of Love. (J. E. Millais.) 

Much of the paiuter*s old power remains in this sketch (it 
cannot be called a painting) ; and it is of course the leading 
one of the year in dramatic sentiment This, then, it appears, 
is the best that English art can, at the moment, say in pi*aise 
of the virtue, and promise of the reward, of Love ; this, the 
subject of sentimental contemplation likely to be most pleas- 
ing to the present British public ; torture, namely, earned to 
crisis of death, in the soul of one creature, and flesh of an- 
other. The British public are welcome to their feast ; but, as 
purchasers, they ought to be warned that, compared with the 
earlier dual pictures of the school (Huguenot, Claudio and 
Isabella, April love, and the like), this composition balances 
its excess of sentiment by defect of industry ; and that it is 
not a precedent advantageous to them, in the arrangement of 
pictures of lovers, that one should have a body without a face, 
and the other a face without a bod v. 

47. Hearts of Oak. (J. C. Hook, RA.) 

Beautiful, but incomplete ; the painter wants more heart of 
oak himself. If he had let all his other canvases alone, and 
finished this, the year's work would have been a treasure for all 
the centuries ; while now, it is only '* the Hook of the season.'* 
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It looks riglit and luirmoniouB in its subdued auosbine. But 
it isn't, Wby Bhoiiid musBel-shelli) cast a Bliadow, but bouts 
RQil bat8 Doue ? Why should toy-uorts and snittll stones have 
liglit and dark sides, and tall rocks none ? 1 faucy all the 
pictures tliis year must Lave been painted iu llie sunless east 
wind ; andouly abitofeuneLiiie put ill bere and thereout of tbe 
piiinter's lieail, wbero be tbougbt it would do nobody any barm. 

112. A November Morning, etc. (H. T. Wdia, RA.) 

Fisbermen's hearts beiug of oak, what axe huntsmen's beai'ts 
made of ? 

They will have to aacertaiu, and prove, soon ; there beiug 
question nowadays, among the lower orders, whether they 
have got any, to speak of. 

A pleasant aristocratic picture — creditable to Mr, Wells, and 
the nobility. Not a Yandyck, neitbev. 

430. Sunday Afternoon. (R. CoUjnson.) 

This picture, though of no eminent power in any respect, ia 
extremely delightful to myself ; and ought, 1 think, to be so 
to most unaopbiaticated persons, who care tor English rural 
life ; representing, as it does, a pleasant iiud virtuous phase of 
such life, whether on Sunday or Satanlay afternoon. 

Why, by the way, must we accept it for Sunday ? Have 
our nice old women no rest on any other day ? Do thoy never 
put on a clean muaUu kerchief on any other Any ? Do they 
never read tbeir Bible {of course, it would be inipi-oper to suji- 
pose any other book readable by them) on any other day ? 
Whatever day it be — here, at all events, are peace, light, clean- 
liness, and content 

Lu:cury even, of a kind ; the air coming in at that door must 
be delicious ; and the leaves, outside uf it, look like a Lit of 
the kitchen -garden side of Pamdise. Tliey please me all the 
better liecause. since scientific people were good enough to tell 
us that leaves were made green by " green-leaf," I haven't seen 
a leaf painted green, by anybody. But this peep through the 
door ia like old times, when we were neither plagued with 
aoot, nor science. 
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Note, for a little piece of technical stud; in composition, 
that the puinter would not hrtve been able to venture on so 
pure color outside of the door, bad he uot painted the door 
g;reen na well, only o( a modified tiot, and so led the subdued 
color forward into the red interior, tukeii up again by the 
shadows of the plants in the window. The management of 
the luminous shadow throughout is singularly skilful — all the 
more so because it attracts so little attention. T)iis is true 
chiaroscuro ; not spread treacle or splashed mud, speckled with 
^hite spots— as a Gembraudt amateur thinks. 

Mr. Fettle, for instance, a mau of real feehng and great 
dramatic jjower, is ruining himself by these shallow notions of 
chiaroscuro. If he had uot been mimicicing llembrandt, oa 
well as the "costume of the sixteenth centurj-," in 318, he 
never would hare thought of representing Scott'a entirely 
heixiic and tender-hearted Harry of Perth (223), merely by the 
muscular back and legs of him {the legs, by the way, were 
slightly bandv — if one holds to accuracy iu anatomical re- 
spects) ; nor vulgarized the real pathos and moat subtle espres- 
Bion of his Jacobites (1217) by the slovenly dark background, 
corresponding, virtually, to the slouched hat of a theatrical 
conspirator. I have been examining the paiufing of the chief 
Jacobite's face very closely. It is nearly as good as a piece of 
old William Hunt; but Hunt never loaded hia paint, eicept 
in sticks, and moss, and such like. Now there's a wrinkle 
quite essential to the expression, under the Jacobite's eye, got 
by a projecting ridge of paint, instead of a proper dark line, 
Rembrandt's bad bricklayer's work, witli all the mortar sticii- 
ing out at the edges, may be pardonable iu a Dutchuian sure 
of his colors ; but it is always licentious ; and m these days, 
when the first object of manufacture is to produce articles that 
won't last, if the mortar cracks, where are we ? 

To return to the question of chiaroscuro. The present 
Academicians — most of whom I have had anxious talk of, 
with their fathers or friends, when they were promising boys 
— have since been, with the beat part of their minds, amusing 
themselves in London drawing-rooms, or Eastern deserts, in- 
stead of learning their business ; with the necessary result 
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that they bare, as a body, qualified tbemselvea rather to be 
Magtera of CeremoiiieB than of Studies ; and guides rather of 
Caravans than Schoola ; and haTe not got an inkling of any 
principle of their ai't to bless tbemseWes — or other people, 
with. So tbnt they have not only filled their large railroad 
station and stalls (attached refresh nient-room completing the 
nature of the thing) with a mass of heterogeneous pictures, 
of which at least two-fhirds are beneath the level of accept- 
ance in any well-estabhsbed dealer's shop ; * but they ha^e 
encouraged, by favor of position, quite the worst abuses of 
the cheap art of the day ; of which these tricks of rubbing 
half the canvas over with black or brown, that the rest may 
como out handsomer, or that the spectator may be properly, 
but at tbe same time economically, prepared for its melan- 
choly or sublime teuor, are among the least creditable either 
to our English wits or honesty. The portrait. No, 437, for 
instance, is a very respectable piece of painting, and would 
have taken its place weU iii the year's show of work, if tbe 
inkstand had not been as evanescent as the vision of Ezekiel, 
and the library shelves so lost in tbe gloom of art, as to sug- 
gest, symbolic ally, what our bishops at home seem so much 
afraid of — indistinctness in colonial divinity. And tbe two 
highly moral pictures, 101 and 335, wbicb are meant to 
enforce on the public mind the touching theories that, for 
the laboring poor, grass is not green, nor geese white ; and 
that on the pastoral poor, the snow falls dirty ; might havs 
delivered their solemn message just as convincingly from a 
more elevated stage of the wall-pulpit, without leaving on the 
minds of any profane spectator like myself, the impression of 
tbeir having been executed by a converted crossing-sweeper, 
with bis broom, alter it was worn stumpy. 

If the reader is interested in the abstract qualities of art, 
he will find it useful at once to compare with these more or 
less feeble or parsimonious performances, two pictures— 



■ I pprmit tnj-self to name, for InatsncB, not »a worae tlian otliers, bnt 
u peculiarl]' dlsagreeablu to m^'self, beaauBs I love mouks, heroDa, uid 
M), 2ai, aad IJ37. 
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which, if not high in attainment, are at least, the one strong, 
and the other generous. 184. " Peasantry of Esthonia going 
to Market " (G. Bochman) is masterly work, by a man prac- 
tised in his business ; but who has been taught it in a bad 
BchooL It is a true artistic abstraction of gray and angular 
natural facts ; it indeed omits too much — for even in Es- 
thonia there must be grass somewhere, or what could the 
horses eat? — and it omits the best things and keeps the 
worst ; but it is done with method, skill, and a conscientious 
notion that to be gray and angular is to be right And it 
deserves a place in an Academy exhibition. 

On the other hand, 263, " Getting Better " (C. Calthrop), is 
an intensely laborious, honest, and intentionally difficult 
study of chiaroscuro in two lights, on varied color ; and in 
all other respects it is well meant, and generously, according 
to the painter's power, completed. I won't say more of it, 
because at the height it hangs I can see no more ; nor must 
tlie reader suppose that what I have said implies anything 
beyond what is stated. All that I certify is, that as a study 
of chiaroscuro it deserves close attention, much praise, and a 
better place than it at present occupies. 

336. The Mayor of Newcastle. (W. W. Ouless.) 
An agreeable and vigorous portrait, highly creditable to 
the painter, and honorable to its subject and its possessors. 
Mr. Ouless has adopted from Mr. Millais what was deserving 
of imitation ; and used the skill he has learned to better 
ends. All his portraits here are vigorous and interesting. 

221. John Stuart Blackie. (J. Archer.) 

An entirely well-meant, and I should conjecture successful, 
portrait of a man much deserving portraiture. The back- 
ground has true meaning, and is satisfactorily complete ; ven- 
notable, in that character, among the portrait backgroimds of 
the year. The whole is right and good. 

718. Tlie Countess of Pembroke. (E. Clifford.) 

Mr. Clifford evidently means well, and is studying in the 
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elder bcLooIs ; and painting persons who will permit him to 
do hie beat in his own way. 

There is much of interesting in his work, but he has jet 
to pass through the Valley of Humiliation hefore he cau reach 
the Celestial Mountains, Ho must become perfectly simple 
before he can ho suhhme ; above all, he must not hope to be 
great by effort. This portrait is over-labored ; ami, toward 
the finishing, he has not well seen what he was doing, and 
baa not rightly balanced hia front light against that of the 
sky. But hia drawings always deserve careful notice. 

317. Miss M. Stuart Wortley. (A. Stuart Wortley.) 
The Tightest and most dignified female portrait here — as 
Lady Coleridge's drawing of Mr. Kewman, 10G9, is the moat 
subtle among those of the members of learned pi'ofessions 
(though Mr. Laurence's two beautiful drawings, 1054, 10G2, 
only fall short of it by esUibiting too frankly the practised 
skill of their execution). 1052 is also excellent ; and, on the 
whole — thinking over theae, and other more irregular and 
skirmishing, bat always well-meant, volunteer work, sprinkled 
about the rooms — I think the amateurs Lad better Lave an 
Academy of their own nest year, in which indulgently, when 
they had room io spare, they might admit the promising 
effort of an artist. 

I have scarcely been able to glance round at the portrait 
sculpture; and am alwaj'a iniqnitously iofiueuced, in judg- 
ing of marble, by my humor for pi-aise or dispraise of the 
model, rather than artist. Guarding myself, as well as I 
may, from such faultful bias, I yet venture to name 1342 as 
an exemplary piece of chiselling ; carefully and tenderly 
composed in every touch. If the hair on the forehead were 
completely finished, this would be a nearly perfect bust. I 
cannot understand why the sculptor should have completed 
the little tress that falls on the cheek so carefully ; and yet left 
so many unmodified contours in the more important masses. 

1301. Thomas Carlyle, (J. E. Boebra.) 

For this noble piece of portraiture I cannot trust myself to 
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express my personal gratitude ; nor does either the time I can 
give to these notes, or their limited intention, permit me — if 
even otherwise I could think it permissible — to speak at all 
of the high and harmonious measure in which it seems to me 
to express the mind and features of my dear Master. 

This only it is within the compass of my present purpose 
to afi&rm — that here is a piece of vital and essential sculpture ; 
the result of sincere skill spent carefully on an object worthy 
its care : motive and method alike right ; no pains spared ; 
and none wasted. And any spectator of sensitiveness will 
find that, broadly speaking, all the sculpture round seems 
dead and heavy in compaiison, after he has looked long at 
this. 

There must always be, indeed, some difference in the im- 
mediate efTcct on our minds between the picturesque treat- 
ment proper in portrait sculpture, and that belonging, by its 
grace of reserve, to classical design. But it is generally a 
note of weakness in an Englishman when he thinks be can 
conceive like a Gi*eek ; so that the plurality of modem 
Hellenic Academy sculpture consists merely of impei-fect 
anatomical models peejied at through bath-towels ; and is in 
the essence of it quite as dull as it appears to be. Let us go 
buck to less dignified work. 

106. School Revisited. (G. D. Leslie, A) 

I came upon this picture early, in my first walk through 
the rooms, and was so delighted with it that it made me like 
everything else I saw, that morning ; it is altogether ex- 
quisite in rendering some of the sweet qualities of English 
girlhood ; and, on the whole, the most easy and graceful 
composition in the rooms. I had written first, "masterly " 
comj^K^sition ; but no composition is quite masterly which 
iModilifS or subdues any of the natural facts so as to force 
certain relations l)etween them. Mr. Leslie at present sub- 
dues all greens, refuses all but local darks, and scarcely per- 
mits himself, even in flesh, color enough for life. Young 
ladies at a happy country board iug-school, like this, would 
be as bright as bv the seaside ; and there is no reason whv a 
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tuowledga-gatherer, well cared for, ahoukl be less rosy tbaii 
a aampliire-gatherer. 

BicU color may bs in good taste, an well as the poorest ; 
and the quaiutnoss, poUteneas, and grace of Leslie might yet 
glow with the strength and freshness of Hook. It may per- 
haps be more difficult than I suppose to get the dehcate lines 
and gradations on wliicb the expression of these girls mainly 
depends in deeper color. But, at all events, the whole 
should be more in harmony, and more consisteutly precious. 
English girls are, perhaps, not. all of them, St. Dorothys ; but 
at least they are good enough to deserve to have their rose- 
leaves painted about thorn thoroughly. 

The little thing on the extreme left, with the hoop, is as 
pleasant a shadow of nature as can be conceived in this kind : 
and I have no words to say how pretty she is. 

But Mr. Leslie is in the vei^ crisis of his artist life. His 
earlier pictures were finer in color — and color is the soul of 
painting. If he could resolve to paint thoroughly, and give 
the colors of Niituro as they are, he might be a really great 
painter, and almost hold, to Bonifazio, the position that Rey- 
nolds held to Titian. But if he subdues bis color for the 
sake of black ribands, white dresses, or faintly idealized faces, 
he will become merely an Academio leaf of the "Magazin des 
Modes." 

For the present, however, this picture, and the clay portrait 
of Carlyle, are, as far as my review reaches, the only two 
works of essential vidue in the Exhibition of this year — that 
is to say, the only works of quietly capable art, representing 
what deserved representation. 

Eughsh girls, by an English painter. Whether you call 
them Madonnas, or saints — or what not — it is the law of art- 
life ; yonr own people, as tbey live, are the only ones you can 
understand. Only living Venice, done by Venetian — hving 
Greece by Greek — living Scotland, perhaps, which has much 
loved Germany, by living Germany, which has much rever- 
enced Scotland : such expansion of law maybe granted ; nay, 
the strangeness of a foreign country, making an artist's sight 
of it shrewd and selective, may produce a sweet secondary 
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form of beautiful art ; your Spanish Lewis — your French 
Prout — ^your Italian Wilson — and their like — second-rate 
nevertheless, always. Not Lewis, but only Velasquez, can 
paint a perfect Spaniard ; not Wilson, nor Turner, but only 
Garpaccio, can paint an Italian landscape ; and, too fatally, 
the effort is destructive to the painters, beyond aU resistance ; 
and Lewis loses his animal power among the arabesques of 
Cairo ; Turner, his Yorkshire honesty at Rome ; and Holmtm 
Hunt — painting the Light of the World in an English or- 
chard — paints the gaslight of Bond Street in the Holy Land. 
Euglish maids, I repeat, by an EngUsh painter : that is all 
that an English Academy can produce of loveliest There's 
another beautiful little one, by Mr. Leightou, with a purple 
drapery thrown over her, that she may be called Fatima (215, 
and 345), who would have been quite infinitely daintier in a 
print fi'ock, and called Patty. And I fear there are no more, 
to speak of, by artists,* this year ; the two vivid sketches, 
222, 262, being virtually put out of court by their coarse 
work. (Look close at the painting of the neck, in the one, 
and of the left hand, in the other.) Of English men, there is 
the Mayor, and the Chemist ; a vigorous squire or two, and 
the group of grand old soldiers at Greenwich — a most notable, 
true, pathetic study ; but scarcely artistic enough to be reck- 
oned as of much more value than a good illustrative woodcut 
Mr. Watts* portraits are all conscientious and subtle, and of 
great present interest, yet not realistic enough to last. Exclu- 
sively I return to myCarlyle and the school-girls, as, the one, 
sure to abide against the beating of the time stream ; anil 
the other, possibly floating on it, discernible as a flower in 
foam. 

* But see note on 817, p. 191. 
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NATURAL HISTORY. 

There ought to be a separate room in our Academy for the 
exhibitioD of the maguificent work in scientific drawing and 
eDgraviDg, done, at present, almost without public notice, for 
the illuatratioiis of great European works oo Palieontology, 
Zoology, and Botany. Tlie feeling, on the purt of our artists, 
that an itUe landscape sketch, or a clever caricature, may be 
admitted into their rooms as " artistic ; " and that work which 
the entire energy of early lite must be given to learn, and of 
late life to execute — is to be excluded, merely because it is 
thoroughly time and useful — is I hope likely to yield, some 
day, to the scientific enthusiasm which has prevaUed often 
where it should have been resisted, and may surely therefoi'C 
conquer, in time, where it has honorable claims. 

There is nothing of the kind, however, to be Been here, 
hitherto ; but I may direct attention under tliia head, rather 
than that of laodscnpe, to the exquisite skill of dehneation 
with which Mr. Cooke has finished the group of palm-trees in 
Ilia wooderfid study of Sunset at Denderah. (443.) The 
sacrifice of color in shadow for the sake of brilliancy inUght, 
essentially a principle of Holland as opposed to Venice, is in 
great degree redeemed in this picture by the extreme care 
with which the relations of light are observed on the tei-ms 
conceded ; but surely, from so low sunset, the eastern slopes 
of the mountains on the left could not have been reached by 
so many i-nys ? 

To this division of our subject also must be referred Mr. 
Brett's "Spires and Steeples of the Channel Islands" (497), 
but with less praise, for since the days when I first endeav- 
ored to direct the attention of a careless public to his con- 
scientioua painting of the Stonebreaker and Woodcutter, be 
Iia« gained nothing — rather, I fear, lost, in subtlety of execu- 
tion, and necessitates the decline of his future power by per- 
sistently covering too large canvas. There is no occasion that 
a geological study should also be a geological map ; and even 
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his earlier picture, which I am honored in possessing, of the 
Yal d'Aosta, would have been more precious to me if it had 
been only of half the Val d'Aosta. 

The extreme distance here, however, beyond the promon- 
tory, is without any question the best bit of sea and atmos- 
phere in the rooms. The paint on the water surface in the 
bay is too loaded ; but laid with extreme science in alterna- 
tions of color. 

At a still lower level, though deserving some position in 
the Natural History class for its essential, though rude, and 
apparently motiveless, veracity, must be placed " The Fringe 
of the Moor." (74.) 

But why one should paint the fringe of the moor, rather 
than the breadth of it, merely for the privilege of carrying au 
ugly wooden fence all across the foreground, I must leave 
modern sentimentalists and naturalists to explain. Yestiges 
of the painter's former i>ower of seeing true color remain iu 
the iridescent distance, but now only disgrace the gentle hill- 
sides with their coarseness of harlequinade ; and the daubed 
sky — daubed without patience even to give unity of direction 
to the bristle marks — seems to have been wrought in obtrusive 
directness of insult to every master, principle, and feehng 
reverenced, or expeiienced, in the schools of noble art, from 
its nativity to this hour. 

And, closing the equivocal group of works in which Natu- 
ralism prevails unjustly over art, I am obliged to rank Mr. 
Leigh ton's interesting study of man in his Oriental function 
of scarecrow (symmetrically antithetic to his British one of 
game-preserver) 398. It is, I do not doubt, anatomically cor- 
rect ; and, with the addition of the corn, the poppies, auJ 
the moon, becomes semi-artistic ; so that I feel much com- 
punction iu depressing it into the Natural History class ; and 
the more, because it partly forfeits its claim even to such 
position, by obscuring in twilight its really valuable delinea- 
tion of the body, and disturbing our minds, in the process of 
scientific investigation, by sensational effects of afterglow, and 
lunar effulgence, which are disadvantageous, not to the scien- 
tific observer only, but to less learned spectators ; for when 
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simple and superstjljous peraons like mysolf, greatly Huscep- 
tible to the influence of low stnge lamps and pink Bide-lights, 
first catch sight of the at.riding fignre from the other side of 
the room, and take it, perhaps, (or the angel with his right 
foot on the sea and lua left foot on the earth, swearing there 
shall be Time no longer ; or for Achillea alighting from one 
of his lance -cast-long leaps on the shore of Scamantler ; and 
find, on near appi-ooeh, that all this grand etraddling, and 
turning down of the gas, mean, practically, only a lad shying 
Btonea at sparrows, we are but too hkely to pass on petulantly, 
without taking note of what is really intereetiug in this 
Eastern custom nnd skill — skill which I would recommend with 
all my heart to the imitation of the British game-preserver 
aforesaid, when the glorious end of Fresen'ation is to be ac- 
complished in Battue, Good eliuging would involve more 
healthy and graceful muscular action than even the finest 
shooting ; and might, if we fully followed the Eastern example, 
be most usefully practised in other periods of the year, and 
districts of England, than those now consecrated to the sports 
of our aristocracy. I cannot imagine amore eiiifj-ing spectacle 
than a Britisli landlord in the middle of his farmer's cornfield, 
occupied in this entirely patriotic method of Protection. 

The remainder of the pictures which I have to notice aa be- 
longing to the domain of Natural History, are of indubitable, 
though unprotendiiig, merit : they represent indeed pure 
Zoology in its highest function of Animal Biography, wliicli 
scientific persons %vill one day find requires much more learned 
investigation of its laws than the Thauatogi'aphy which is nt 
Xiresent their exclusive occupation and entertainment. 

414. A Fascinating Tail. (H. H. Conldery.) 
Quite the most skilful piece of minute and Dure re sqiie paint- 
ing in the exhibition — (it cannot he rightly seen without a 
lens) ; and in its sympathy with kitten nature, down to the 
most appalling depths thereof, and its tact and sensitiveness 
to the finest gradations of kittenly meditation and motion, — 
unsurpassable. It seems hard to requii-e of apaiuterwho has 
■ toiled so much, that, for tins veiy reason, he should toil the 
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more. But '' The Little Epicure " (169) /sanDot be considered 
a picture till the cabbage leaves are as perfect as the fish. 

1234. The First Taste. (S. Carter.) 

Altogether cDJojable to me ; and I am prepared to maintain 
(as a true lover of dogs, young and old), against all my heroic 
and tragicaHy-minded friends, that this picture is exemplary 
in its choice of a moment of supreme puppy felicity, as prop- 
erest time for puppy portraiture. And I thankf uUy — and with 
some shame for my generally too great distrust of modem 
sentiment — acknowledge, before it, that there is a real ele- 
ment of fine benevolence toward animals, in us, advanced 
quite infinitely, and into another world of feeling, from the 
days of Snyders and Rubens. " The Little Wanderers " (1173), 
by this same painter, are a most pathetic and touching group 
of children in the wood. Tou may see, if you will take your 
opera-glass to it, that the robin is even promising to cover 
them with leaves, if indeed things are to end, as seems too 
probable. And compare, by the way, the still more meek and 
tender human destitution, " To be Left till Called for," 83, 
which I am ashamed of myself for forgetting, as one of the 
pretty things that first encouraged me to write these notes. 
" Nobody's Dog " may console us with his more cynical view 
of his position in the wide world ; and finally, Miss Acland*s 
Platonic puppy (737) shows us how events of the most unex- 
pected, and even astounding, character may be regarded, by 
a dog of sense, with entire moral tranquillity, and consequently 
with undisturbed powers of reflection and penetration. 

How strange that I cannot add to my too short list of ani- 
mal studies — any, however unimportant, of Birds ! (I do not 
count as deserving notice at all, dramatic effects of vulture, 
raven, etc.) Not a nest — not a plume I English society now 
caring only for kingfishers* skins on its hat, and ploveiV eggs 
on its plate. 
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LANDSCAPE. 

Thb distinction between Natui-al Historic painting of Bceu- 
ery anil true Landscape, is tbat the one represents objects us 
a Goveruuieut Surveyor does, Eor tlie sake of a good account 
of the tilings tbeiuaelves, witliout emotion, or definite imrpose 
of espres-siou. Landscape painting sliowa the relation be- 
tween nature and man ; and, in fine work, a particular tone 
of thought in the painter's mind respecting what he repre- 

I endeavored, thirty years ago, in "Modern Painters," to 
explain this difference briefly, by saying that, in Natural His- 
tory painting, tlie artist was only the spectator's horse ; but 
in Landscape painting, his friend. 

The worst of such friendliness, however, is that a conceited 
painter may at htst leave Nature out of the question altogether, 
and talk of himself only ; and then there is nothing for it but 
to go bock to the Government Surveyor. Mr, Brett, in hiti 
coast scene above noticed, gives ua things, without thoughts ; 
and the fuligiuoua moralists above noticed, thoughts — such 
as they are — without things : by all means let ua rather have 
the geographical sj-nopsis. 

415. Hoppers on the Road. (W. LinnelL) 

This is a landscape, however ; and, if it were mora lightly 
painted, we might be very happy with it. Mr. Linnell cares 
no more than hia father for brush-dextpritj' ; but he Joes no 
worse now, in that part of the business, than even-one else. 
And what a relief it is, for any wholesome human sight, after 
aickening itself among the blank horrors of dirt, ditch-water, 
and malaria, which the imitators of the French schools have 
begrimed our various eshibition walls with, to find once more 
a bit of blue in the sky, and a glow of brown in the coppice, 
and to see that Hoppers in Kent can enjoy their scarlet and 
purple — like empresses and emperors I 
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1199. Summer Days for Me. {A. W. HunL) 

I am at some pause ia expressing lay pleasure id tlie realiza- 
tion of tbia beautiful Bceiie, because 1 liave personal interest 
in it, my own favorite summer walk being tbrough tLis very 
fielJ. As, however, I was fur away at Assiai when the arlist 
painted it, and had iiotliing whatever to do with either the 
choice or treatment of Lis subject, it is not indecorous for me 
to praise a work in which I am able bo securely to attest a 
fidelity of portraiture, happily persisted in without losing tlie 
grace of imagination. 

It is the only picture of the year which I saw in tbe studio ; 
nnd that by chance ; for it is one of my fixed laws not to look 
at pictures before they take their fair trial in the Academy. 
But I ventured to find fault with the sky. The sky was 
courteously changed to please me ; but I am encroaching 
enough to want it changed more. " Summer days are " not 
" for me " unless the sky is blue in them, and especially unless 
it looks — what simple mortals too often make it in reality, — a 
great way off, I want this sky to look bluer at the top, and 
farther away at the bottom. The brook on tbe right is one 
of the very few pieces of stream which, this year, have been 
Btudied for their beauty, not their rage. 

256. Wise Saws. (J. C. Hook, R.A.) 

I suspect that many, even of the painter's admirers, pass 
this pretty sketcli without noticing the humor with which he 
has expressed tbe gradations of feminine curiosity, scientific 
attention, and conscientious sense of responsibility, in the 
faces of the troop of cows who approach to investigate the 
nature of the noisy phenomenon upon the palings. It is a 
charming summer sketch, but scarcely worth BeniHng to the 
Academy ; and time was wasted by tbe good painter in carry- 
ing so far, what he felt his skill would bo misapplied in 
carrying farther. 

I am sure that Mr. Hook cannot lately have been reading 
his Richard 11.; but, whether the line quoted for his motto 
chanced idly to occur to his memory, or was suggested to him 
by some acquaintance, he will, I trust, find a more decorous, 
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as he easily may a more amuaing, motto for liis pretty cattle 
piece, before it becomes koowu in the picture market as the 
parody of one of the most pathetic utteroDces iu all Shoke- 
speariaa ti-agedy. 

123. On the Eiver Mole. (Birket Foster.) 

lo doubt whether the spectator, without aesistance, wouH 
Bee all the metaphysical ilistinctious between the cows in Wr. 
Hook's landscape, I need a more keen-sighted Bpectator's 
assistance to tell me, in Mr. Foster's, whether those animals 
on the opposite bank of the ^lole are cows at all. If so, the 
trunks of the trees in the hedge beyond are about twenty 
yards in girth. What do our good water-color paititera mean 
by wasting their time in thiaga like this (and I could name 
one or two who have done worse), for the sake of getting 
their names into the Academy catalogue ? 

G9, 81. The Horse-dealer. Crossing the Moor, 
I have not looked long enough at these to justify me in 
saying more of them than that they should not be here on the 
line. That much I inusl aay ; and emphatically. 

2G5. (I venture to supply a title, the painter seeming to 
have been at a loss.) A Wild Rose, remarkable in being left 
on its stalk, demonstrates to the poet Campbell that there has 
been a garden in this localitj". 

Little thought I, when I wrote the first line of "Modern 
Painters," that a day would come when I should have to aay 
of a modern picture what I must say of this. When I began 
my book, "Wilkie was yet living ; and though spoiled by his 
Spanish ambition, the master's hand was yet unpalaied, nor 
had lost its skill of practice in its pride. Turner was in liis 
main color-strength, and the dark room of the Academy had, 
evety year, its four or five painted windows, bright as the 
jewel casements of Aladdin's palace, and soft as a kingtiahev's 
wings. Mulreudy was at the crowning summit of hislahoiiona 
skill; and the "Burehell and Sophia in the Hayfiehl," and 
the '■Choosing of the Weddijig Dress," remain in my mind as 
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stnodaida of English effort in rivalship with the best maetera , 
ol Holland. Constable's clumsj band was honest, and bis 
flickering aunsbiue fair. Stanfield, seii-bred, knew what n ship 
was, and lovoil it ; knew what rocks nnd waves were, and 
wrought out their strength and sway with steadiest will. 
David Itoberts, though utterly destitute of imagination, and 
incapable of color, wns at least a practised draughtsman in 
his own field of architectural decoration ; loved his Burgos or 
Seville cathedral fronts as a woman loves lace ; and drew tlie 
details of Egyptian hieroglj-pii with dutiful patience, not to 
show his own skill, but to keep witness of the antiquity he 
had the wisdom to reverence; while, not a hundred j'arda 
from the Academy portico, in tlie room of the old water- 
color, Lewis was doing work which surpassed, in execution, 
everythiiig extant since Carpaccio ; and Copley 'Fielding, EoU- 
son. Cox, nnd Prout were everyone of them, according to 
their strength, doing true things with loving minds, I 

The like of these last-named men, in simplicity and tender- ' 
ness of natural feeling, expressing itself with disciplined 
(though often narrow) skill, does not, so for as I can see, now 
esist ill (he ranks of art-laborers ; and even of men doing 
their absolute best according to their knowledge, it would bo 
ilifGcult to find many among the most renowned exhibitors of i 
London and Paris ; while here, full on the line, with highest I 
Academic name, and hailed by explosive applause from tbft I 

ivhole nation, here is 1 cannot use strength of words I 

enough to tell you what it is, unless you will £i-st ascertaiu 1 
for yourselves what it is not. 

Get what good you can of it, or anything else in the rooms 1 
to-day ; but to-morrow, or when nest you mean to come to th» 
Academy, go first for half an hour into the National Gallery, i 
and look closely and thoroughly at the painting of the soldicr'a 1 
helmet, and crimson plume in John Bellini's Peter Mart3T ; 
at the horse-bridle in the large, nameless Venetian picture of i 
the Madonna and kneeling Knight ; at the herbage in the fore- I 
ground of Mantegna's Madonna ; and at Titian's columbines 
and vine Jn the Bacchus and Ariadne. All these are examples ' 
of true painter's work in minor detail ; unsurpassable, but not, 
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by patience and modeaty, inimitable. There waa once a day 
when the painter of this (soi-disnut} landscape promised to do 
work ns good. If. coming straight from that to this, jita like 
thiabest, be properly thankful for the bleasingsof modem 
science ttnd art, and for all the good guidance of Eensington 
nnd Messrs. Agnew. But if you think that the four-petalled 
rose, the sprinkle of hips looking like ill-drawn heather, the 
Biindial looking like nu ill-drawn fountain, the dirty birch-tree, 
and the rest — whatever it ia meant for — of the inarticulate 
brown scrabble, are not likely to efface in the eyes of future 
generatioua the fame of Venice and Etruria, you have always 
the heroic consolation given you in the esclamation of the 
Sijeclator — "If wo must choose between a Titian and a Lan- 
casliire cotton mill— give us the cotton mill." 

Literally, here you have your cotton mill employed in its 
own special Art-produce. Here you have, what was once the 
bone and sinew of a great painter, ground and carded down 
into black-podded broom-twigs. That is what has come to 
pass upon him ; that, Ai's finding on his "ruinous walk" over 
the diabolic Tom TitUer's ground of Manchester and Salford. 
Threshed under the mammon flail into threads and dust, and 
sUoddy-fodder for foola ; making manifest yet, with what rag- 
ged reniuaut of painter's life is in him, the results of mechani- 
cal English labor on English land. Not here the garden of 
the sluggard, green with frank weeds ; not here the garden of 
the Deserted Village, overgrown with ungathered balm ; not 
here the noble secrecy of a virgin countiy, where the falcon 
Soats and the wild goat playa ; but here the withering pleas- 
ance of a fallen race, who have sold their hearths for money, 
Bud their glory for a morsel of bread. 



231. The Quarries of Holmeground. (J. S. Rfiven.) 
Tlie painter has real feeling of the sublimity of hill forma, 
and has made the most of Lis Laugdale pikes. But it is very 
wonderful that in all this Academy, so far aa I have yet seen, 
there ia not a single patient study of a mossy rocL Now the 
beauty of foreground stone is to be mossy, as the beauty of a 
beast is to be fui'ry ; and a quarried rock is to a natural one 
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what a skinned leopard is to a live one. Even if, as a simple 
pninter, and no huntsman, one liked one's leopard or tiger 
better dead tlian olive, at least let us Lave bim dead in his 
integrity ; or — if so much aa that cannot be, — for pictorial 
purpose it ia better to have, as in No. 607, the skin without 
the tiger, than, aa bere, the tiger without the skin. (No. G97, 
by the way, should have been named in the Natural Hisforj 
class, for a good study as far aa it reaches, and there may be 
more substantial drawing in it than I can see at the height 
where it is bung.) 

Another sorrowful character in the mountain -painting o( 
this year, ia the almost total absence of any attempt to ren- 
der calm and full sunshine. 561 and 368 are, I think, the 
only exceptions, though scarcely worth noticing except as 
such ; unless the latter, for the extreme and singular beauty 
of the natural scene it represents. The "Mountain T^rilight," 
759, W. C. Eddington, ia evidently a pure and c.ireful study 
of evening air among noble hills. What an incomparably rid- 
iculous mob this London mob is ! — to let some square leagues 
of room lie about its metropolis iu waste brick-fielJ, and oc- 
cupy immeasurable space of wall with advertisements of pills 
and pictures of newly-opened shops ; and lift a lovely IJttlfl 
drawing like this simply — out of its way. 

237. Richmond Hilh (Vicat Cole, A.) 

The passages on the left, under the trees, of distant and 
subdued light, in their well-studied perfection, ai-e about the 
most masterly things in landscape work in this exhibition ; 
but has the painter never in his life seen the view from Rich- 
mond Hill on a clear day? Such a thing is still possible; 
and when it happens, is the time to paint that distance, or at 
least {for the passages on the left imply niLst), when the in- 
distinctness of it may be Ju golden mist, not gas fume. The 
last line quoted from Thomson seems to have been written 
])rophetically, to describe the England of our own day. But 
Thomson was never thinking of real smoke when be wrote it. 
He was aa far fi-oni imagining that English landscape would 
ever he stifled in floating filth, as that the seasons should 
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atop rolling, or April not know itself from November. He 

meima merely the warm mist of an extreme horizon ; and lias 
at least given us something to look at before we come to it. 
What has Mr. Vicat Cole done with all those hilla, and dales, 
and woods, and lawns, and spires, which he lends us to ex- 
pect ? 

I think I never saw a liu-gc picture so much injured by a 
little fault, as this is by the white wake of the farthest boat on 
the river. As a fact, it is impossible ; as a white line, it cuts 
all to pieces. 

G51. The Head of a Highland Glen. (F. C. Newcome.) 
The best study of torrent, including distant and near water, 
tbat I find in tlie rooms : 1075 has been most carefully and 
admirably studied from nature by Mr. Raven : only what is 
the use of trying to draw water with charcoal? and what 
makes nearly all the painters this year choose to paint their 
streams in a rage, and foul with flood, instead of in their beauty, 
and constant beneficence ? Our manufaciurei-s have still left, 
in some i>arta of England and Scotland, streams of what may 
be advertised in the bills of Natural Scenery as " real water ; " 
and I myself know several so free from pollution that one can 
sit near them with perfect safety, even when they ui-e not in 
flood. 

The rest of this mountain scene by Mr. Newcome is also 
carefully studied, and very right and good. 

756. The Llugwy at Capel Curig. (L J. Curnock.) 
I find this to be the most attentive and refined landscape of 
all here ; too subdued in its tone for my own pleasure, but 
skilful and afl'ectionate in a high degree ; and one of the few 
exceptions to my general statement above naade ; for here is 
a calm stream patiently studied. The distant woods aud hills 
ore all very tender and beautiful. 



63G is also a singularly careful and unassumingly true draw- 
ing ; — but are the town and rail not disquieted enough,— tbat 
we should get no rest in a village ? 
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POLICY. 

We finally inquire what our British artists have to say to us 
on the subject of good Government, and its necessaiy results ; 
— what triumph they express in the British Constitution and 
its present achievements. 

In old times, all great artistic nations were pictorially talka- 
tive, chiefly, next to religion, on the subject of Government 
Venice, Florence, and Siena did little else than expound, in 
figures and mythic types, the nature of civic dignity, states- 
manly duty, and senatorial or soldierly honor ; and record, 
year by year, tlie events conducive to their fame. 

I have not exhaustively overlooked the Academy ; but, ex- 
cept Miss Thomson's study of a battle fought just ** sixty 
yeai-8 since," — I find no English record of any important mih- 
tary or naval achievement ; and the only exhibition of the 
mode in which Britannia at present rules the waves, is Mr. 
Cooke's " Devastation " being reviewed ; somewhat sable and 
lugubrious as a national spectacle, dubious as a national 
triumph, and to myself, neither in color nor sentiment enjoy- 
able, as the pictures of Victorys and Temeraires one used to 
see in days of simpler warfare. And of political achievement 
there seems still less consciousness or regard in the British 
artist ; so that future generations will ask in vain for any aid 
to their imagination of the introduction of Dr. Kenealy to the 
Speaker, or any other recent triumph of the British Consti- 
tution. 

The verdict of existing British Art on existing British 
Policy is, therefore, if I understand it rightly, that we have 
none ; but, in the battle of life, have arrived at declai-ation 
of an universal Sauve qui pent ; — or explicitly, to all men, Do 
as you like, and get what you can. Something other than this 
may however be gathered, it seems to me, from the two records 
given us of the war, — so unwise, and yet so loyal, — of sixty 
years ago. 
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613. La Cliarge dea Cuiraaaiera Frau^'ais ^ Wiiterloo. {Phi- 
lippoteau.) 

This cai'efuUy studied and luOBt skilful battle piece is but 
too likely to be overlooked in tLe conf uaed i-usb to Miss Thoui- 
Bon'a more attractive composition. And of all in the Academy, 
this ia tlie picture which an English man, of right feeling, would 
least nish to overlook. I remember no ao impartial and 
f ailhf nl i-e presentation of nn historical battle. I know no war- 
painting by the artists of any great race, however modeat, in 
which the object has not hitherto been definitely — Bclf-lauda- 
tion. Btit here ia a piece of true war-history, of which it is 
not possible to say, by observance of any traceable bias, 
whether a Prenchnmn or Englishman painted it. Such a 
picture is more houoi-able to France thou the taking of the 
MahikofE'. 

Inever approached a picture with more iniquitous prejudice 
against it, than I did Miaa Thomson's ; partly because I have 
always said that no woman could {mint ; and secondly, because 
I thought what the public made such a fuss about, musl be 
gooil for uoUiing. 

But it ia Aniiizon's work, this ; no doubt of it, and the first 
fine pre-Ilaphaelite • picture of battle we have had; — profoundly 
interesting ; and showing all manner of illustrative and realis- 
tic faculty. Of course, all that need he said of it, on this aide, 
roust have been said twenty times over in the journals ; and it 
remains only for me to make my tanly genuflection, on the 
trampled corn, before this Pallns of Pall Mall ;^and to mur- 
mur my [Mor words of warning to her, that she remember, in 
lier day of liiumph, how it came to pasa that Atlanta was 
stayed and Camilla slain. 

Camilla-like the work is— chiefly in its refinement, a quality 



* Mias Thomfton mny perlisps not In Ibe least know herself for a sister 
of the scliool. But the entire power of her picture, an of her on-n mind, 
depends ftrxt oti her resnlution to paint (hitiga na tliey resllj aro. or 
were; nod not as llier miglit be poetiuall; fanoied lo be, iSea above, 
I on 213, p. 178. 
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I had not in the least expected, for tlie cleverest womea 
almost always show their weakness in endeavors to be 
dashing. But actually, hei'e, what I suppose few people would 
think of looking at, the sky, ia the most tenderly painted, and 
with tha truest outliues of cloud, of alltu the exhibition ; — aud 
the terrific piece of gallant wrath and ruin on the extreme 
riglit, where the cuirassier ia catching round the neck of liis 
horse as he falls, and the convulsed fallen horse just seen 
through the smoke below — is wrought, through all the trutli 
of its frantic passion, with gradations of color and shade 
which I have not seen the like of since Turner's death. 

I place these two paintings under the head of " Policy," be- 
cause it seema to me that, especially before the Quatrebras, 
one might wisely consider with Mr, Curlyle, and with one's self, 
what was the " net upshot " aud meaning of our modern form 
of the industry of war. Why should these wild and well- 
meaning young Irish lads Lave been brought, at great expense, 
all the way to Four Arms, merely to knock equally wild and 
well-meaning young French lads out of their saddles into 
their graves ; aud tiike delight in doing so? Aud why should 
the English and French squires at the head of their regiments, 
have, practically, no other object in life than deceiving these 
poor boys, and an infinite mob besides of such others, to their 
desti'uction t 

Think of it. Sujipose this picture, as well as the one I wna 
so happy in praising of Mr. CoUinsou's, had been called — as it 
also, quite properly, might have been — "Hunday Atternoou" 
(only dating "June 18th, 1815"), Suppose the two had been 
hung side by side. And, to complete our materials for medi- 
tation, suppose Mr. Nicol's "The Sabbnth Day" (1159) — 
which I observed tlie Daily Telegraph called an exquisitely 
coraic picture, but which I imagine llr. Nicol meant for a se- 
rious one — representing the conscientious Scottish mountiiiu- 
matrou setting out for the place where she may receive her 
cake of spiritual oatmeal, baken on the coals of Presbyterian 
zeal ; suppose, I say, this ideal of Scottish Sabbath occu- 
pation placed beside M Philippoteau'a admirable painting of 
the Highland regiment at evening missionary service, in that 
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sweet and fruitful foreign land ; while Misa Thomson enables 
us also, thus meditating in our fields at eventide, to consider, 
if not the Lilies, at least the Poppies of them ; and to under- 
stand bow in this manner of friction of ears of corn— by his 
bent knees instead of his lingers — the modern Christian shows 
that the Sabbatli was made for man, and not man for the tinb- 
bath? 

" Well — and if this were so done, — should we not feel that 
the peace of the cottage, and the honor of tlie mountain -side, 
were guarded and won lor them by that mighty Evening Ser- 
vice, with the thunder of its funeral march I'olled deep among 
the purple clouda ? " 

No I my soldier friends ; no : do not think it. They were, 
and are, guarded and won by silent virtues of the heiirth and 
the rock, whicli must endure until the time when the prayer 
we pray in our every Sabbath Litany, to be delivered troui 
battle, murder, and sudden death — shall have been offered 
with sincere hearts, fervently ; and so fouu'l its way at last 
to the audience of Heaven. 



NOTE TO PICTURE 518. 

*' The raritj and grandeur of hia cliarncler being tlint he was a Oreeic 
in ideas and a Roman in action ; vrho ronlly did, and nbatnined, strictly 
to idoul. iu a timu wLen avervbody else was nadly fallen from bis ideal. 

"In 333 he is made Cffifiar (Conatantias liaving no sona, and ha 
being last of liie race): and from that to Constoiitins' deatli in 361 he 
Las to Sgbt the Franks and Aiemaunf. During tlie Inat few years of 
this time I Snd he lived mostly at Paris — that lie fortiScd the anrieiit 
Lutetia (I'lle da la CHi\ built the Thermw Jutiani, Ihe remains of which, 
(Tbermea de Julieni are still visihli: in the Rue de la Harpe, bettrepn 
Palais de Clnny and Ecole de Mi-decine. AI«n, in a scarcity of oom 
from inroads of the Germans, ho got a great supply of corn from Eng- 
land (calculnled at 130,000 quarters n( unca}— and fed jwnplB all along 
the Rhine from Bingen to Cologne. He says (Epist ii.lha iraaaChriatian 
op to hit twentieth year, 351 ; and he said nothlnif about his change (in 
public) till 361. Then he felt himself the snooessor of M. Anrelius, and 
seems lo have gone to work in his determined, clear-nigh ted way. But 
the Pagans seem to have been surprised at his faith as much as the 
H liis apostasy. "—Rev. R. St. J. TvuwniTT. 
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NOTE. 

I HAVE to thank the kind friends who have contributed 
drawings. I regret that very many of them have had to be 
returned, simply because I had already to my hand examples 
which sufficiently illustrated the lessons I wished to teach in 
putting together these notes. 

J. BUSKIK. 
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It lina been only in compliance with tlie often and earnestly 
urged request of my friend Sir. Marcus Hiiish, tlmt I have 
tlirown the followiog notes together, on tbe works of two 
artists belonging to a time with which nearly all associations 
are now ended ill the mind of general society ; and of which 
my o^vn memories, it seemed to me, could give httle pleasure 
(even if I succeeded in rendering them intelligible) to a public 
indulged with far more curious arts, and eager for otherwise 
poignant interests than those which seemed admirable, — 
though not pretending to greatness, nnd were felt to be delighfc- 
ful.^though not provokiug enthusiasm, in the quiet and 
little diverted lives of the English middle classes, "sistyyoora 

It is especially to be remembered that drawings of this sim- 
ple character were mode for the same middle classes, esclu- 
sively : and even for the second oi'der of tbe middle classes, 
more accurately exjiressed by the term " bourgeoisie." The 
great people always bought Canaletto, not Prout, and Von 
Uuysum, not Hunt. There was indeed no quality in the 
bright little water-coloi's, which could look other thau pert 
iu ghostly corridors, and petty in halls of state ; but they 
gave an unquestionable tone of liberal-mindeJness to a subur- 
ban villa, and were the cheerfullest possible decorations for a 
moderate -sized breakfast jinrlor, opening on a nicely mown 
lawn. Their liveliness even rose, on occasion, to tbe charity 
of beautifj'ing the narrow chambers of those whom business 
or fixed habit etUl retained iu the obscurity of London itself ; 
and I remember with pecuHar respect the pride of a benevo- 
lent physician, who never would exchange his neighborhood 
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to the poor of St. Giles's for the lucrative lustre of a Weat 
End Square, iu wreathiny liis tiny little front (Irawing-room 
with Hunt's loveliest apple -bloBBom, aud taking tbe patientB 
for nlioiu lio bail preBcribed fresh air, tbe next iustant on a 
little visit to the country. 

Nor was this ailaptatiou to the tastes and circumstances of 
tbe Loudou citizeii, a coiisti-aiued or obsequious compliance 
on the part of tbe kindly artists. They were theiuselves, in 
mind, as in habits of life, completely a part of the character- 
istic metropolitan population whom an occasional visit to the 
Continent always thrilled with surprise on lindiug themselves 
again among persons wbo familiarly spoke French ; and whose 
summer holidays, though more customary, amused them nev- 
ertheless with tbe adventure, aud beguiled them with thepn&- 
toral charm, of an uninterrupted picnic. Sir. Pront lived at 
Brixton, just at the rural extremity of Cold Harbor Lane, 
where the spire of Brixton church, tbe principal orchitectui'al 
ornament of tbe neighborhood, could not but greatly exalt, 
by comparison, tbe irapressious received from that of Stras- 
burg Cathedral, or tbe Hotel de Ville of Bj-uselles ; aud Mr. [ 
Hunt, though often in the spring and summer luxuriating hx \ 
country lodgings, was only properlj' at home in the Homp- [ 
stead road,* and never painted n cluster of nuts without soma 1 
expression, visible enough by tbe manner of tbeir pi'esentUr I 
tiou, of tbe ]i!eaaure it was to him to see them in the shell, J 
instead of in a bag at the greengrocer's. 

The lightly rippled level of this civic life lay, as will lis 1 
easily imagined, far beneath the distractions, while it main- | 
toined itself meekly, yet severely, independent of the advt 
tages beld out by tbe social system of what is most reverently ' 
called " Town." Neither the disposition, tbe health, nor tbe 
means of either artist admitted of their spendin 
inga, iu general, elsewhere than by tbeir own firesides ; nor i 
could a spring Iev4e of English peeresses and foraign ambas- 
Badors be invited hy the luodest painter whose only studio I 
was his little back-parlor, commanding a partial view of tbe i 
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aciiUery atepa and the wnter-butt. Tlie fluctuations of moral 
QiiJ a^tbetic seutimeot in tbe public mind were of small 
moment to the humble colorist, who depended only on the 
coDsistency of ita viewa ou the subject of early strawberries ; 
and the thrilling subjects presented by the events or politics 
of the day were equally iudiffei'ent to the designer who in- 
vited interest to nothing Inter than the architocture of the 
15th century. Even the treasures of scientific inatructiou, 
and marvels of physical discovery, were without material in- 
fluence on the tranquillity of the two native painters' unedu- 
cated skill. Prout drew every lovely street in Europe with- 
out troubling himself to learn a single rule of perspective ; 
while Hunt painted mossy banks for five^and-twenty years 
without ever caring to know a Sphngnum from a Polypody, 
and embossed or embowered hia birds" eggs to a perfection, 
which Greek connoisseurs would have assured ua the mother 
had unsuspectingly sate on — without enlarging his range of 
ornithological experience beyond the i-ai'ities of tomtit and 
hedge-sparrow. 

This uucoraplaiuiug resignation of patronage, and unblush- 
ing blindness to instruction, were alhed, in both painters, 
with a steady consistency in technical practice, which, from 
the first, and to the last, precluded both from all hope of pro- 
motion to the honoi'3, as it withheld them from the peril of 
entanglement in the rivalries, connected with the system 
of esliibition in the Royal Academy. Mr. Prout'a method of 
work was entirely founded on the quite elementary qualities 
of white paper and black Cumberland lead ; and expressly 
terminated ivithin the narrow range of prismatic effects pro- 
ducible by a brown or bine outline, with a wash of ochre or 
cobalt Mr, Hunt's early drawings depended for their pecul- 
iar charm on the most open and simple management of trans- 
parent color; and his later ones, for their highest attain- 
ments, on the flexibility of a pigment which yielded to the 
slightest touch and softest motion of a hand always more sen- 
sitive than firm. Tlie skill which unceasing practice, within 
limits thus modestly unrelaxed, and with facUities of instru- 
ment thus ojienly confessed, enabled each draughtsman iu his 
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special patli to attain, \fm exerted nitli a vividnesa of instiQct 

somewhat reBembUug that of animals, only in the eUgliteit 
degree conscious of pmisewortluness, but animated by »i 
healthy com place ucy, as little anxious for external sympathy ' 
as the self-conteut of a bee in the translucent symmetry of ita 
cell, or of n chaffinch in the silvery tracery of her nest — and 
uniting, through the course o( their mieveiitful and active 
lives, the frankness of the bird with the industry of the lit' 
sect. 

In all these points of view the drairisgs to which I venture, 
not without henitalion, to call the passing attention of the 
public, can claim regard only as exoiuplea of genius both nai'- 
rowed and depressed ; yet healthy enough to become more 
elastic under depression ; and scintillant enough to bo made 
more Tivid by contiuctioo. But there are other respects iu 
which these seemingly unimportant works challenge graver 
study ; and illustrate phases of our own national mind — I 
might perhaps Bay, even of national civilization — which 
cide with many curious changes in eoml feelings ; and may 
lead to results not easily calculable iu social happinees. 

If the reader has any familiarity with the galleries of piuat^' 
ing iu the great cities of Europe, he cannot but retaia ti 
clear, though somewhat monotonously calm, impre^ioQ of tliK] 
ohai-acter of those polished flower-pieces, or still-life piece%' 
which occupy subordinate corners in their sraaller rooms 
and invite to moments of repose, or frivohty, the attention 
and imagination which have been wearied in admiring the at- 
titudes of heroism, and sympathizing with the sentiments of 
piety. Eecalliug to bis memory the brightest examples of 
these which his esperienco can supply, he will find that oil 
the older ones agree — if flower-pieces — in a certain courtli- 
ness and formality of arrangement, implj-ing that the highest 
honors which flowers can attain arc in being wreathed into 
grace of garlands, or assembled in variegation of bouquets, 
for the decoration of beauty, or flattery of uobleaae. If fniit 
or Btill-life pieces, they agree no less distinctly in directness 
of reference to the supreme hour when the destiny of digni- 
fied fruit is to be accomplished in a royal dessert ; and tha 
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furred and feathered life of liiU and forest may bear witoesa 
to the Wisdom of Providence by its extinction for the kitcbeu 
di-esser. 

Iirefipectively of tlieae ornamental Tirtues, and culinary 
utilities, the painter never seems to perceive any conditiona 
of beauty iu the things themselves, which would make them 
worth regard for their own sake: nor, even in these appointed 
functions, are they ever supposed to be worth painting, un- 
less the pleasures they procure be distinguished its those of 
the most exalted society. No artists of the old school would 
eTer think of conslructiug a subject out of the herbs of a cot- 
tage garden, or viands of a rural feast. Whatever interest 
was then taken in the life of the lower orders involved always 
some reference to their rudenesses or vices ; and rarely eshih- 
its itself iu any other expresaiou than that of contempt for 
their employments, and reproach to their recreation. 

In all such particulars the feelings shown in the works of 
Hunt, and of the school with which he was associated, direct- 
ly revei-ae those of the preceding age. So far from being 
garlanded into any pohte symmetry, Lis primroses fresh from 
the bank, and hawthorns white from the hedge, confess at 
once their artless origin in the village lane— have evidently 
been gathered only at the choice, and thrown down at the 
caprice, of the farmer's children, and cheerfully disclaim all 
hope of ever contributing to the splendors or fehcities of the 
great. The bloom with which ho bedewa the grape, the 
frosted gold with which he frets the pine, are spent chiefly 
to show what a visible gi'ace there is in the fruits of the eartb, 
which we may sometimes feel that it is rude to touch, and 
swinish to taste ; and t!ie tenderness of hand and thought 
that soothe the rose-gray breast of tlie fallen dove, and weave 
the couch of moss for its quiet wings, propose no congi-otula- 
latioa to the spectator on the future flavor of the bird in a 
pie. 

It is a matter of extreme difficulty, but of no less interest, 
to distinguish, in this order of painting, what part of it has 
its origin in a plebeian — not to say vulgar — simplicity, which 
education would have invested with a severer charm ; and 




220 PREFACE. 

what pfirt is grounded on n real sense of natural beauty, more 
pure ftud tender than could be discerned amid the lusurj' of 
courts, or stooped to by the pride of nobles. 

For an especial instance, tiie drawing of the interior, Na 
174, may be tnken as a, final eiuiniple of the confidence which 
the pointer felt in bis power of giving some kind of interest 
to the most liumely objects, and rendering the transitions ot 
ordinary light and shade impreasive, though he had nothing 
more sacred to illuminate than a, lettuce, and nothing more 
terrible to hide than a roaping-hook. The dim light from 
the flint-glass window, and the general disposition and scale 
of the objects it falls on, remind me uomotimes, however un- 
reasonably, ot the httle oratory into which the deeply-woru 
steps ascend from the Beauchotnp Chupel at Wai-wick. But 
I know perfectly well, and partly acknowledge the riglitnesB of 
his judgment, thongh I cannot analyze it, that Hunt would no 
more have painted that knightly interior instead of this, with 
helmets lying about iastead of saucepans, and glowing herald- 
ries staying the light instead of that sea-green lattice, thus J 
he would have gone for a walk round his foim in n cow 
dress. 

" Plebeian — not to say vulgar " — choice ; but I fear thi 
even " vulgar," with full emphasis, must be snid sometium I 
in the end. Not that a pipkin of cream in Devonshire is tol 
be thought of less reverently than a vase of oil or canister ol 
bread in Attica ; but that the English dairy-maid in her \ 
can hold her own with the Attic Canephora, and the p 
children of all countries where leaves are green and watert9 
clear, possess a grace of their own no less divine than that o 
branch and wave. And it is to be sorrowfully confessed that 
the good old peach and apple painter was curiously insensible*^ 
to this brighter human beauty, and though he could scarcely 
pass a cottage door around his Berkshire home without seeing 
groups of which CoiTCggio would have made Cupids, and 
Luiui cherubs, tui-ned away from them all, to watch the rough 
plough-boy at his dinner, or enliven a study of his parlor- 
maid at her glass (158), with the elegance of a red and green 
pincushion. 
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And yet, for all this, the subtle sense of beauty above re- 
fei'red to wna alwa}'s in bis mind, and miiy be proved, and 
partly illuatmtefl, by notice of two very minute, but veiy 
eouataut, differences between bia groups of still life and 
those of the Dutch paiotera. la eveiy flower-piece of 
pretension, by the masters of that old school, two accessory 
points of decoration are never absent. The first of those ia 
the dew-drop, or rain-drop^it may be two or three drops, of 
either size, on one of the smoothest petals of the central 
flower. This is always, and quite openly, done to show bow 
well the painter can do it — not in the least with any enjoy- 
ment of wetuesa in the flower. The Dutchman never got a 
wet flower to paint from. He had hia exquisite and exem- 
plary poppy or tulip brought in from the market as be had 
occjision, and put on its dew-drops for it as a lady's dressing- 
maiil puts on her diamonds, merely for state. But Hunt saw 
the flowers in his little garden really bright in the baptismal 
dawn, or drenched with the rain of noontide, and knew that 
no mortal could paint any real likeness of that beaven-ahed 
light— and never once attempted it ; you will find nothing 
in any of his pictures merely put on that you may try to 
wipe it ofl". 

But there was a further lr,u.r-<ii'-force demanded of the 
Dutch workman, i^-ithout which all his happiest preceding 
achievements would have been unacknowledged. Not only a 
dew-drop, but, iu some depth of bell, or cranny of leaf, a 
bee, or a fly, was needful for the complete satisfaction of the 
connoisseur. In the articulation of the fly's legs, or neurog- 
raphy of the bee's wings, the Genius of painting was sup- 
posed to signify her accepted disciples ; and their work went 
forth to the European world, thenceforward, without ques- 
tion, as worthy of its age and country. But, without recog- 
nizing in myself, or desiring to encourage in my scholars. 
any unreasonable dislike or dread of the lower ordei-s of 
living creatures, I trust that the reader will feel with me that 
none of Mr, Hunt's peaches or plums would be made daintier 
by the detection on them of even the most cnnninaily latent 
wasp, or cautiously rampant caterpilhir ; and will accept, 
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without BO much opposition as it met with forty years ago, 
my then first promulgated, but steadily since repeated asser- 
tion, that the " modem painter " had in these matters less 
vanity than the ancient one, and better taste. 

Another interesting evidence of Hunt's feeling for beauty 
is to be found in the unequal distribution of his pains to 
different parts of his subject. This is indeed, one of the 
peculiar characteristics of our modem manner, and in the 
abstract, not a laudable one. All the old masters, without 
exception, complete their pictures from comer to comer with 
a strictly driven level of deliberation ; and whether it be a 
fold of drapery, a blade of grass, or a wreath of cloud, on 
which they are subordinately occupied, the pencil moves 
at the same tranquil pace, and the qualities of the object are 
rendered with the same fixed attention* In this habitual 
virtue, the dull and the brilliant, the weak and the mighty, 
concur without exception ; holding it for their first point of 
honor to be thorough craftsmen ; and to carry on the so- 
licitude of their skill throughout the piece, as an armorer 
would hammer a corslet, or a housewife knit a stocking, 
leaving no edge untempered, and no thread unfastened. 
Modem petulance and incompetence lead, on the contrary, 
to the flaunting of dexterity in one place, and the pretence 
of ease in another — complete some portions of the subject 
with hypocritical affection, and abandon others in ostenta- 
tious contempt In some few cases, the manner arises from 
a true eagerness of imagination, or kindly and natural desu-e 
for sympathy in particular likings ; but in the plurality of 
instances, the habit allies itself with mistaken principles of 
art, and protects impatience and want of skill under the 
shield of philosophy. 

Few modern pieces of oil-painting are more accomplished 
or deliberate than those of Meissonier : and in the example 
placed on the table in the centre of the room, his subject was 
one which he certainly would not have treated, consciously, 
with prosaic indignity of manner, or injurious economy of 
toil. Yet the inequality of workmanship has depressed what 
might have been a most sublime picture almost to the level of 
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a scenic effect The dresa of the Emperor nnd houBuigB of 
hi3 steed are wrought with the master 'a utmost cure : but the 
lainlscapo is nearly uniutelUgible, and the ground a mere 
conventional diiiper of feeble green and gray. 

It is difScult to describe the Iieight to which the picture 
would have risen above its present power, if ft ruined French 
village had beeo represented with Flemish precision amidst 
the autumnal twilight of the woods ; and the gi'ound over 
which the wearied horse bears hia dreaming rider, made 
lovely with its native wikl-flowei-a. 

In all such instances, the hold wliich a true sense of beauty 
has over the painter's mind may be at once ascertained by 
observing the nature of the objects to which Jiis pains have 
been devoted. No master with a fine instinct for color would 
spend hia time with deliberate preference on the straps and 
buckles of modem horae-furniture, rather than on the sur- 
rounding landscape or foreground flo Wei's, though in a subject 
like this be would have felt it right to finish both, to the 
spectator's content, if not to his amazement. Aud among the 
numerous rustic scenes by Hunt which adorn these walls, 
though all are painted with force and spirit, none are recom- 
mended to our curiosity by an elaborate finiah given to 
ungraceful objects. His final powers are only employed on 
motives like the dead doves in Nos. 139 and 145, accompanied 
by incidents more or less beautiful and seemly. 

I must even further guard ray last sentence, by the admis- 
eioD that the means by wbicb liis utmost intentions of finish are 
accomplished, can never, in the most accurate scnae, be termed 
"elaborate." When the thing to be represented is minute, 
the touches which express it are necessarily minute also ; 
they cannot be bold on the edge of a nutshell, nor free 
witbiu the sphere of a bird's nest ; but they are always frank 
and clear, to a degree which may seem not only imperfect, 
but even harsh or offensive, to eyes trained in more tender or 
more formal schools. This broken execution by detached 
and sharply defined touches became indeed, in process of 
years, a manner in which the painter somewhat too visibly 
indulged, or prided MiuBelf ; but it had its origin and author- 
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ity in llie cnre ivith which he followed the -varietiea of color 
iu the shadow, no less thao in the lights, of even the siaollest 
objects. It is eaey to obtain eniootbuesa and unity of gruda- 
tion when working with a. single tiut, hut if all iiccidenta of 
local color and all differences of hue between direct and re- 
flected light are to be rendered with absolute purity, Bonia 
breaking of the texture becomes inevitable. In many coses, 
also, of the most desirable colors, no pigments mixed on the 
palette, but only interlaced tonchee of pure tints on the pa- 
per, will attain the required effect The indefinable primrose 
color, for instance, of the glazed poninger in tlie foreground 
of No. 174 could not possibly have been given with a mixed 
tint. The breaking of gray through gold by which it has 
been reached is one of the prettiest pieces of work to be seen 
in these rooms ; it exhibits the utmost skill of the artist, and 
is an adequate justification of his usual manner. 

Among the ewliest statemeuts of prbiciplea of art made in 
the " Stones of Venice," one of those chiefly fortunate in obtain- 
ing credit with my readers was the course of argument urg- 
ing frankness in the coufesaiou of the special meuna by whicli 
any artistic result has been obtained, and of the limitations 
which these appointed instruments, and the laws proper to 
the use of them, set to its scope. Thus the threads in tapes- 
try, the tesaeree iu mosaic, the joints of the stones iu mosonryi 
and the movements of the pencil in painting, are shown with- 
out hesitation by the greatest mastei-s in those arts, and often 
enforced and accented by the most ingenious ; while endeavoi'S 
to conceal them — as to make needlework look like pencilling, 
or efface, in painting, the rugged freedom or joyful lightness 
of its handiwork into the deceptive image of a natural surface, 
are, without any exceptiou, signs of declining intelligence, 
and benumbed or misguided (eelinga. 

I therefore esteem Hunt's work all the more exemplary iu 
acknowledging without disguise the restrictions imposed oti 
the use of water-color as a medium for vigorously realistic 
effects T and I have placed pieces of it in my Oxford scbuol as 
standards of imitative (as distinguished from decorative) 
color, in the rightneas and usefulness of which I have every 
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day more confirmed truBt. I am aware of no other piecea of 
art, ill modern days, at once so sincere and bo accomplislied : 
only let it be noted that I use tlie term " sincei'e " in this cnsc, 
not as imputing culpable fallacy to pictures of more imagiu- 
ative power, but ouly as implying the unbiassed directness of 
aim at tbe realization of very simple facts, which is often 
impossible to the passions, or inconsistent with the plana, of 
greater designers. 

In more cautiously guarded terms of praise, and nitb far 
less general proposal of their pcculioi- qualities for imitation, 
I have j-et, both in my earlier books, and in recent lectures at 
Oiford, spoken of tbe pencil sketches of Prout with a rever- 
ence and enthuaiaHm which it is my chief personal object in 
the present eshibitiou to justify, or at least to explain ; so 
that future readers may not be offended, as I have known 
some former ones to be, bj" eipresBions which seemed to them 
incompatible with the general tenor of my teaching. 

It is quite true that my feelings toward this painter are 
much founded on, or at least colored by, early associationa ; 
but I have never found the memories of my childhood beguile 
me into any undue admiration of tbe architecture in Billiter 
Street or Brunswick Square ; and I believe the chai'acters 
which first delighted me in the drawings of this — in his path 
unrivalled — artist, deserve the best attention and illustration 
of which in my advanced years I am capable. 

The little drawing. No, 95, bought, I beheve, by my grand- 
father, huug ill the comer of our little diiiiug pai'lor at Heme 
Hill as early as I can remember ; and had a moat fateful and 
continual power over my childish mind. Men are made what 
they finally become, only by the external accidents which are 
iu harmony with their inner nature. I was not made a stu- 
dent of Gothic merely because this little dra\viijg of Prout's 
was the first I knew ; but the hereditary love of antiquity, 
nnd thii-st for country life, which wei-e as natural to me as a 
little jackdaw's taste for steeples, or dabchick's for reeds, 
were directed and tempered in a very definite way by the 
qualities of this single and simple drawing. 

. the firet place, it taught me generally to likeruggednesa ; 
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and the conditions of joint in moulding, and fitting of stones 
in walls wliicli were most weather-worn, and like the graj 
dykes of a Cumberland hill-side. This predilection — passion, 
I might more truly call it — holds me yet so strongly, that I 
can never quite justly conceive the satisfaction of the original 
builders, even of the most delicate edifice, in seeing its come- 
Iv stones well set tojjether. Giotto's tower, and the subtlv 
Cyclopean walls of early Verona, have indeed chastised the 
prejudice out of me, so far as regards work in marble enriched 
with mos:iic and pure sculpture ; but I had almost rather see 
Furncss or Fountains Abbey strewed in gi-ass-grown heaps 
by their brooksidcs, tlwu in the first glow and close setting 
of their frosh-hown sandstone. Whatever is rationally justi- 
fiable in this feeling, so far as it is dependent on just rever- 
ence for the signs of antiquity, and may therefore be trusted 
to. as existing generdly in the minds of pei^sons of thought- 
ful tenijvnimer.t, was enough expLiiaed. long ago. in the pas- 
Mges of the ** Seven Lamps of Architecture," which. tLe book 
r.i>T Wing now generally accessible, I reprint in Appendix L : 
but opcr.ncss of j.^ints a::d roughness of masonry are rot 
cxolusivtlv si in', s of a^re or decav inbuiidinjrs: and I dil not at 
tl;:\: tiir.e ciu^ugh ir.sist on the propriety, and even tLe grace, 
*f s;;oh for:i:s of littrd " msticaiion " * as are c::nT:'tlItl 
Vv ^w^rsfv.iss of i-i-.tcri.i's. ar.^l pjiir.ness of buii.itrs, "rr::fn 
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to invite stonecrop ancl awallowa, trimmed away iii the ad- 
vsDced style of the railway station at Cumtorth. 

There in more, however, to be noted in this little old-fash- 
ioned paintiug, than mere delight in weedy eares and mortnr- 
less walla. Pre-eminently its repose in such plncid subjects of 
thought na the cottage, and its neighboring wood, contiiin for 
an easily- pleased observer, without the least recommendation 
of them by graceful incident, or plausible stoiy. If we can be 
content with sunshine on our old brown roof, and the sober 
green of a commonplace English wood, protected by a still 
more commonplace tarred paling, and allowing tlie fancy there- 
fore not to expatiate even so far as the hope of a walk in it — it 
is well ; — and if not, — poor Prout has no more to offer ua, and 
will not even concede the hope that one of those dingoanlly- 
dreaaed children may be the least pretty, orproTolie us, by the 
gieam of a ribbon, or quaintnessof a toy, into asking so much 
OS what the itinerant pedlcr has in his basket. 

I was waiting for a train the other day at Dover, and in an 
old-fashioned print-shop on the bill up to the Priory station, 
saw a piece of as old-fashioned picture-making, elaborately en- 
graved, and of curious interest to me, at the moment, with 
reference to my present essay. It belonged to the dull British 
school which was founded on conscientious following of the 
miniature methods and crowded incidents of Dutch painting ; 
and always dutifully proposed to give the spectator as much 
entertainment as could be collected into the given space of can- 
vas. There was an ideal village street to begin with, the first 
cottage gable at the corner liaving more painting (and very 
good and pretty painting) spent on the mere thatch of it, than 
there is in the entire Prout drawing under our notice. Be- 
yond the laborious gable came some delicately-branched trees ; 
and then the village street, in and out, half-a-mile long, with 
shops, and signs, and what not ; and then the orthodox church- 
ateeple, and then more trees, and then a sky with rolling white 
clouds after Wouvermans ; — hut all this, though the collected 
quantity of it would have made half-a-dozen country villages, 
if well pulled out, was only the beginning of the subject, 
street, church, rookery, and sky, were all, in the paint- 
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er's mind, too tliin and sptire enteitainment. So out of the 
gable-wiudow looked a frightened old woman — out of iLe cot- 
tage-door rushed an nngry old roau ; over the garden palingB 
tumbled two evil-minded bojs, — after the evil-minded boys 
rushed an indignantly-minded dog ; and in the centre of the 
foreground, cyuoaure of the composition, were, a couple of 
fighting-cocks, — one fallen, the otlier crowing for conquest ;— 
highly finished, both, from wattle to spur. And the absolute 
pictorial value of the whole, — chui-ch aud sky — village ami 
startled iuhabitanta— vogabonJ boys — vindictive dog — and 
victorious bird (the title of the picture being " The Moment of 
Victory ") — the intrinsic value of the whole, I say, being — cot 
the twentieth part of a Hunt's five-minute sketch of one cock's 
feather. 

And yet it was all prettily painted, — as I said ; and possessed 
every conceivable quality that can be taught in a school, or 
bought for money : and the artist who did it had probably in 
private lite, a fair average quantity of sense and feeling, but 
had left both out of his iiicture, in order to imitate what he 
had been taught was fine, and produce what he expected would 
pay. 

Take another instance, mot's curious, and nearer to matters 
iu hand. The little photogi-aph. No. 117, was made in 1858 
(by my own setting of the camera), in the court-yard of one of 
the prettiest yet remaining fragments of 15th century domes- 
tic buildings in Abbeville, The natural vine-leaves consent in 
grace and glow with the life of the old wood carving ; and 
though the modern white porcelain image ill replaces the re- 
volution-deposed Madonna, and only pedestals of saints, and 
canopies, are left on the propping beams of tlie gateway ; and 
though the cask, and cooper's tools, and gardener's spade and 
ladder are little in accord with what was once stately in the 
gate, and graceful in the winding stair,— the declining sbadowa 
of the past mingle with the hardship of the present day in no 
unkindly sadness ; and the little angle of courtyard, if tenderly 
painted in the depression of its fate, has enough still to occupy 
as much of our best thought as may be modestly claimed tor 
his picture by nuy master not of the highest order. 
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But these mofivea of wise and gentle feeling woultl not np- 
poai to the public mind in competitive exhibition. Such ef- 
forts aa are made by our own landacapists to keep record of 
any fast vanishing scenes of the kind, are seai'cely with good- 
will accepted even in our minor art galleries : and leave to shai'e 
iu the lustre of the Parisian "Salon de 1S73" could only be 
hoped for by the author of the composition from which the 
jihotogmph, No. 118, is taken, on condition of his giving 
pungency to the feeble savor of architectural study by a con- 
diment of love, assassination, and despuir. 

It will not, I trust, be supposed that in anything I have said, 
or may presently further say, I have the sniallest intention of 
diminishing the pi-aiae of nobly dramatic or pathetic pictures. 
The best years of my life have beeu spent in the endeavor to 
illustrate the neglected greatest of these, in Venice, Milan, and 
Bome : while my last and most deliberate writings have lost 
much of their influence with the public by disagreeably insist- 
ing that the duty of a great painter was rather to improve 
them, than amuse. But it remains always a sure elementaiy 
principle that interest in the story of pictures does not in the 
least signify a relative interest in the art of painting, or in the 
continual beauty and calra virtue of nature: and that the 
wholesomest manner in which the intelligence of young people 
can be developed (I may say, even, the intelligence of modest 
old people cultivated), in matters of this kind, is by induc- 
ing them ncourateiy to understand what painting is as mere 
jiainting, and music as mere music, before they are led into 
further question of the uses of either, in policy, morals, or 
religion. 

And I cannot but recollect with feelings of considerable re- 
freshment, in these days of the deep, the lofty, and the mys- 
terious, what ft simple company of connoisseurs wo were, who 
crowded into happy meeting, on the first Mondays in Mays of 
long ago, iu the bright targe room of the old Water-color 
Society ; and discussed, with holiday gayety, the unimposing 
merits of the favorites, from whose pencils we knew precisely 
■what to espect, and by whom we were never either disap- 
pointed or suriDrisecL Copley Fielding used to paint fishing- 
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boate for ua, in afresh breeze, "Off DoTer," "OffRamegate," 
" Offlhe Needles," — off everywhere ou the south coast where 
anybody had been last autuiun ; hut we were always kept pleas- 
antly in sight of land, and never saw so much as a gun fired in 
distress Mr. Robson would occasionidly paint a Bard, on a 
heuthery crag in Wales ; or — it might be — a Lady of the Lake 
ou a similar piece of Scottish foreground,—" Beurenue in the 
distance," A httle lighting, in the time of Chorlea the First, 
was periiiittod to Mr. Cattermole ; aud Mr. Cristall would some- 
times invite virtuous sympathy to attend the meeting of two 
lovers at a "Wishing gate or a Holy welt. But the furthest 
flights even of these poetical members of the Society were 
seldom bi?yond the confines of the British Islands ; the vague 
dominions of the air, and vasty ones of the deep, were held to 
be practically unvoyageable hy our un-Djedal pinions, and on 
the safe level of our native soil, the sturdy statistics of Air. De 
Wint, and blunt pastorals of Mr, Cos, restrained within the 
limits of probability and sobriety, alike the fancy of tlie idle, 
aud the ambition of the vain. 

It became, however, by common and tacit consent, Mr. 
Front's privilege, and it remained his privilege exclusively, to 
introduce foreign elements of romance and amazement into 
this — perhaps slightly fenny — atmosphere, of English common 
sense. la contrast with our Midlaiul locks and barges, his 
" On the Grand Canal, Venice," was an Arabian enchantment ; 
among the mildly elegiac country churchyards of Llangollen 
or Stoke Pogis, his " Sepulchral Monuments at Verona " were 
Shakespeai-ian tragedy ; and to us who bad just come into the 
room out of Finsbury or Mincing Lane, hia "Street in Nurem- 
burg" was a German fairy tale. But we none of ua recognieed, 
then (and I know not how far any of us recognize yet), that 
these feelings of ours were dependent on the mediation of a 
genius as earnest as it was humble, doing work not in its es- 
sence romantic at all ; but, on the contrary, the only quite uae- 
f id, faithful, aud evermore serviceable work that the Society— 
by hand of any of its members — had ever done, or could ever, 
in that phase of its existence, do t containing, moreover, a 
statement of certain social facts only to be gathered, and image 
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of certain pathetic beauties only to be seen, nt that parficulor 
monteut in the history of (what we are pleased to coll) civiliza- 

" Ab enroeet," I repeat, — " as it was bumble." The Jfawinga 
actually shown on the Exhibition walk gave Dosuflicieut clue 
to Fi'out's real character, anci no intimation whatever of hia 
pauseless industry. He diSereil, in these unguesaed methods 
of toil, wholly from the other membei-a of the Society. De 
Wiut's morning and afternoon sketches from nature, with a 
few Bolidifyiug touches, were at once ready for their frauiea, 
FieIJing'3 miaty downs and dancing seaa were softened into 
their distances of azure, and swept into their hollows of foam, 
at bia ense, in his study, with couveniional ability, and 
lightly burdened memory. Hunt's models lay on the little 
table at hia side all day ; or stood as long as be liked by the 
bam-door, for a penny. But Prout's had to be far sought, and 
■with diflSculty detailed and secured : the figures gliding on the 
causeway or injugling in the market-place, stayed not his leis- 
ure; and bis drawings prepared for the Water-color room 
were usually no more than mechanical abstracts, made abso- 
lutely for support of bis household, from the really vivid 
sketches which, with the whole instinct and joy of his nature, 
be made all through the cities of ancient Cbiiatendom, with- 
out an instant of flagging energy, and without a thought of 
money payment. They became to him aftei-wnrd a precious 
libnu-y, oE which bo never pai-ted with a single volume aa long 
as he lived. But it was the neceasaiy consequence of the devo- 
tion of his main strength to the obtaining of these studies, tbat 
at his death they remained a prini:ipal part of the provision 
left for his family, and were therefore necessarily scattered. 
I cannot conceive any object more directly tending to tbe 
best interests of our students, both in art and history, than 
tbe reassembling a chosen series of them for tbe nation, as 
opportunity may bo given. ^ 

Let me, however, before entering on any special notice of 
those which Mr. Huish has been able at this time (and I my- 
aelf, by the good help of tbe painter's sou, Mr, Gillespie Prout). 
» obtain for exhibition, state in all clearness the terms under 
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which they should be judged, and may be enjoyed. For just 
as we ought not to match a wood-block of Bewick's against a 
fresco by Correggio, we must not compare a pencil outline of 
Prout's with any such ideals of finished street effect as Flem- 
ish painting once produced. Prout is not a colorist, nor, in 
any extended or complete sense of the word, a painter. He 
is essentially a draughtsman with the lead-pencil, as Durer 
was essentially a draughtsman with the burin, and Bewick on 
the wood-block. And the chief art-virtue of the pieces here 
exhibited is the intellectual abstraction which represents 
many features of things with few lines. 

Take the little view in Amiens, No. 7, showing the west 
front of the cathedral in the distance. That front is enriched 
with complex i*anks of arcade and pinnacle, which it would 
take days to outline perfectly, and which, seen at the distance 
assumed in this drawing, gather into a mystery which no 
fineness of hand could imitatively follow. But all this has 
been abstracted into a few steady lines, with an intelligence 
of choice and precision of notation which build the cathedral 
as if it stood there, and in such accurate likeness that it could 
be recognized at a glance from every other mass of Gothic in 
Europe. 

That drawing dependent on abstraction of this kind, in 
which forms are expressed rather as a mineralogist would 
draw a crystal than with any investing mystery of shade or 
effect, cannot be carried beyond the point assigned, nor con- 
vey any sense of extreme beauty or majesty, when these really 
exist in its subject, must be conceded at once, and in full 
But there is a great deal of scenery in this Europe of ours, 
not lovely ; and a great deal of habitation in this Europe 
of ours not sublime, yet both extremely worthy of being 
recorded in a briefly crystalline manner. And with scenes 
only, and dwellings only, of this ruder nature, Prout is con- 
cerned. 

Take for instance the general facts respecting the valley of 
the Sorame, collected in this little sketch of Amiens. That 
river, and the Oise, with other neighboring minor streams, 
flow through a chalk district intersected by very ancient val- 



leys, filled mostly witU pent up to sea-level, but carrying off 
a large portion of the rainfall over tlie wliola surf&ce of the 
upper plains, which, open and arable, retftiu scarcely any mois- 
ture in morasses, pouls, or deep gruss. The rivers, thei-efore, 
though with little fall, run nlwnys fast and briuiful, divided 
into many eerviceable branches aud runlets ; while the older 
Tillages and cities on their banks are built of timber and brick, 
or in the poorer cottages, timber and clay ; but their churches 
of an adhesive and durable chalk rock, yielding itself with the 
utmost ease to desterities of deep incision, aud relieving, at 
first untb lace-like whiteness, and always with a pleasant peai'ly 
gray, the shadows so obtained. No sensual arts or wealthy 
insolences have ever defiled or distorted the quiet temper of 
the northern French race, and in this busy little water-street 
of Amiena (you see that Prout baa carefully iudicated its rapid 
cuiTent — a navigable and baptismal brook, past step and door 
— water that one can float with and wash with, not n viscous 
vomit of black poison, like an English river) you have clearly 
pictured to you a state of peasontlife assembled in tlie fellow- 
ship of a city, yet with as little pride as if still in the glades of 
Aj-den, and united chiefly for the Bake of mere neighbor! inesa ; 
and the sense of benediction and guardianship in the every- 
where visible pinnacles of the temple built by their Fathers, 
nor yet forsaken by their Fathers' God. 

All this can be enough told in a few rightly laid pencil 
lines, and more, it is needless to tell of so lowly provincial 
life. 

Needless, at least, for the general public. For the closer 
student of architecture, finer drawing may be needed ; but 
even for such keener requirement Frout will not, for a time, 
fail us. 

Five-and-twenfy miles down the Somme lies the little 
ramparted town of Abbeville ; rampart only of the Grand Mo- 
narque's time, but the walls of might long ago, in the days of 
Crecy ; and few French provincial bourgs bad then more 
numerous or beautiful monasteries, hospitals, chapels, and 
churches. Of the central St. Wulfrnn, never completed, there 
inly the colossal nave, the ruined transept walla, and 
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the lordly towers and porches of the west front The drawing 
No. 5, quite one of the best examples of Prout's central time 
in the room, most faithfully represents this western pile of 
tracery and fretwork, with the filial richness of the timber 
houses that once stood round it 

None of the beautiful ones here seen are now left ; and one 
day, perhaps, even France herself will be grateful to the wan- 
dering Londoner, who drew them as they once were, and 
copied, without quite understanding, every sign and word on 
them. 

And as one of the few remaining true records of fifteenth- 
century France — such as her vestiges remained after all the 
wreck of revolution and recoil of war had passed over them, 
this pencil drawing, slight as it seems, may well take rank be- 
side any pen-sketch by Holbein in Augsburg, or Grentil Bellini 
in Venice. As a piece of com^^osition and general treatment, 
it might be reasoned on for days ; for the cunning choices of 
omission, the delicate little dexterities of adjustment — the 
accents without vulgarity, and reticences without affectation — 
the exactly enough everywhere, to secure an impression of 
reality, and the instant pause at the moment when another 
touch would have been tiresome — are, in the soberest trutb, 
more wonderful than most of the disciplined compositions of 
the greater masters, for no scruple cliecks them for an instant 
in changing or introducing what they chose ; but Prout gives 
literal, and all but servile, portrait, only managing somehow 
to get the chequers of woodwork to carry down the richness of 
the towei*s into the houses ; then to get the broad wliite wall 
of the nearer houses to contrast with both, and then sets the 
transept turret to peep over the roof just enough to etherialize 
its practicality, and the black figure to come in front of it to 
give lustre to its wliiteness ; and so on throughout, down to 
the last and minutest touches : — the incomprelieusiblest class- 
ical sonata is not more artificial — the sparklingest painted 
window not more vivid, and the sharpest photograph not half 
so natural. 

In sequence of this drawing, I may point out seven 
others of like value, equally estimable and unreplaceable, 



both in matters of Art, and — I use the word, as will be 8' 
presentlj, in its full force — of History, namely 
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No. 9. I^TBECX. 

No. 10. Stbahburg. 

No. 19. Antwebp, 

No, 47. DoMO d'Ossola. 

No. 4S. CoMo. 
No. 65. Bologna. 
No. 71, The Colisepm. 



I cboose these eight drawings (counting the Abbevillo), four 
belonging to North France and Germany, four to Italy, of 
which the Northern ones do indeed utterly represent the 
spiiit of the architecture chosen ; but the Southern subjects 
are much more reatrieted in expression, for Prout was quite 
uoable to draw the buildings of the highest Italian school : 
yet ho has given the vital look of Italy in his day more truly 
than any other landscapist, be he who he may ; and not ex- 
cepting even Turner, for hit ideal ia always distinctly Tur- 
neriau, and not the mere blunt and sorrowful fact. 

You might perhnpa, and very easily, think at first that 
these Prout subjects were as much " Proiitized " (Copley 
Fielding first used that word to me) as Turner's were Turner- 
ized. They are not so, by any muiitier of means, or rather, 
they are so by manner and means only, not by eight or 
heart. Turner saw things as Shelley or Keats did ; and wilh 
perfectly comprehensive power, gave all that such eyes can 
summon, to gild, or veil, the f:i tali ties of material truth. But 
Prout saw only what all the world sees, what is substantially 
and demonstrably there ; and drew that reahty, in his much 
arrested and Immble manner indeed, but with perfectly apos- 
tolic faithfulness. He reflected the scene like some rough 
old Etniscan mirror— jagged, broken, bluired, if you will, 
but /(, the thing itself still ; while Turner gives it, and him- 
self too, and ever so much of fairyland besides. His Flor- 
ence or Nemi compels me to think, as a scholar, or (for so 
much of one as may be in me) a poet; but Front's harbor of 
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old Como is utterly and positively the very harbor I landed 
in when I was a boy of fourteen, after a day's rowing from 
Cadenabbia, and it makes me young ngaiu, and bot^ and 
happy, to look at it And that Bologna ! Well, the tower 
docs lean a little too far over, certainly ; but what bleased- 
iiesa to be actually there, and to think we shall be in Venire 
to-morrow ! 

But note that the fii-st condition of all these really great 
drawings (as indeed for all kinds of other good), is uiiaficcted- 
nesa. If ever Prout strains a nerve, or begins to think what 
other people will say or feel ; — nay, if he ever allows his own 
real faculty of chiaroscuro to pronounce itself consciously, Le 
falls into fourth- and fifth-rate work directly ; and the entire 
force of him can be found only where it bus been called into 
cheerful exertion by subjects moderately, yet throughout de- 
lightful to him ; which present no difficulties to be conquereil, 
no discords to be reconciled, and have just enough of clarjou 
in them to rouse him to his paces, without provoking him to 
prance or capriole. 

I should thus rank the drawing of Como (-48) as quite of 
the first class, and in the front rank of that class. Unat- 
tractive at first, its interest will increase every moment that 
you stay by it, and every little piece of it is a separate pic- 
ture, all the better in itself for its subjection to the whole. 

You may at first think the glassless windows too black. 
But nothing can be too black for an open window in a sunny 
Italian wall, at so short a distance. You may think the bills 
too light, but nothing can be too light tor olive hills in mid- 
day summer. "They would have come dai-k against the 
aky ? " Yes, certainly ; but we don't pretend to draw Italian 
skies — only the ruined port of Como, which is verily here be- 
fore us — {alas ! at Como no more, having long since been filled 
up, levelled, and gravelled, and made an "esplanade" for 
modem Italy to spit over in its idle aftenioona). But take 
the lens to the old group of bouses ; — they will become as in- 
teresting as a missal illumination if you only look carefully 
enough to see how Prout varied those twenty-seveu black 
holes, so that literally not one of them shall be like another. 
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The grand old Conaasque builder of the twelftii century 
lu'cbea below (the whole suhool of Lombardic masoni'y beiug 
oi'iginfilly Comasque) varied them to his baud enough iii 
height and width — but be invents a new tiny picture in chiar- 
oscuro to put under eveiy arch, aud then knits all together 
\Tith the central boats ; — literally liuite, tor you see the niaat 
of one of them catchea up the cross-stick — stitch we might 
cflll it — that the clothes hung on between the balconies ; and 
then the little Ggures on the left catch up the pillars like 
meshes in ha.skct-work, and then the white atvning of the 
boat on the left repeats the mass of wall, taking the stiffness 
out of it, while the reflections of arches, with the other fig- 
ures, and the near black freights, carry oil the best of it, 
broken and rippling, to the bitter shore. 

But the drawing of the Coliseum at Rome, No. 71, has still 
higher cla.im to our consideration ; in it were reserved, and 
in all points, rarer powers of expressing magnitude and soli- 
tude. It ia so majestic in manner that it would quite have 
boiiie being set beside the photograph of Tumei*'a drawing 
at Farnley ; bad it been fair to match mere outline against a 
finished comjKjsition. For Prout was, and ha remains, the 
only one of our artists who entirely shared Turner's sense of 
magnitude, as the sign of past human effort, or of natural 
force ; and I must be so Eai- tedious as to explain this meta- 
physical point at some length. Of nil forms of artistic sus- 
ceptibility, reverent perception of true* magnitude is the 
rarest. No general conclusion has become more clear to 
my experience than this— strange as it may seem at first 
statement, that a painter's mind, lijjnQaihj, recognizes no 
charm in physical vaatuess : and will, it it must choose be- 
tween two evils, by preference work on a reduced, rather 
than an enlarged, scale ; and for subject, paint miniature 
rather than mass. Human form is always given by the gi'eat 



* Backless accumulation uf falis macrnitude — aa b; JoLn Martin, is 
merely a vulgar waalineHS of brain, allied to iiightniare ; so also Ilia 
ooloiBul works of decndeut states ia suulplura and architecture, wliicli 

aliTaya iusolent ; 
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masters either of the natnral size, or somewhat less (unless 
under fixed conditions of distance which require perspective 
enlargement), — and no sort or shadow of pleasure is ever taken 
by the strongest designers in bulk of matter. Veronese never 
paints shafts of pillars more than two feet in diameter, or 
thereabouts, and only from fifteen to twenty feet in height 
Titian's beech-trunks in the Peter Martyr were not a foot 
across at the thickest, while his mountains are merely blue 
spaces of graceful shape, and are never accurately enough 
drawn to give even a suggestion of scale. And in the entire 
range of Venetian marine painting there is not one large 
wave. 

Among our own recent landscape painters, while occasion- 
ally great feeling is shown for space, or mystery, there is 
none for essential magnitude. Stanfield was just as happy 
in drawing the East cliff at Hastings as the Rock of Ischia ; 
and painted the little sandy jut of crag far better than the 
coned volcano. Fielding asked for no more stupendous sum- 
mits than those of Saddleback or Wrynose — and never at- 
tempted the grandeur even of Yorkshire scars, finding their 
articulated geology troublesome. Sometimes David Roberts 
made a praiseworthy effort to explain the size of a pillar at 
Thebes, or a tower in the Alhambra ; but only in cases where 
the character of largeness had been forced upon his attention, 
as the quality to be observed by himself, and recommended 
to the observation of others. He never felt, or would have 
tried to make anyone else feel — the weight of an ordinary 
boulder stone, or the hollow of an old chestnut stem, or the 
height of a gathering thunder-cloud. In the real apprehen- 
sion of measurable magnitude, magnitude in thhigs clearly 
seen — stones, trees, clouds, or towers — Turner and Prout 
stand — they two — absolutely side by side — otherwise com- 
panionless. 

Measurable magnitude, observe : — and therefore wonderful. 
If vou cau*t see the difference between the domes of the Na- 
tional Gallery and of St. Paul's : — much more if you can't see 
the difference between Shauklin Chine and the Via IMala (and 
most people can't !) — you will neyer care either for Turner or 



Prout ; — nor can yoii care rigblly for tliem unless you Lave an 
intellectual pleasure in coDstrnction, and koow and feel tliat it 
is more difficult to build a. fower securely four hundred feet 
higli, than forty — and tliat the pillar of cloud above the crater 
of Etna, standing two thousand feet forth from the lips of it, 
means a natural force greater than the puff of a railway boiler. 
The quiet and calm feeling of reverence for this kind of power, 
and the accurate habit of rendering it {see notes on the 
Sketches of Strasburg, No. 10, and Drachenfela, No. 28)— 
are always connected, so far as I have observed, with some 
parallel justice in the estimate of spiritual order and power 
in human life and its laws ; — nor is there any faculty of my 
own mind — among those to which I owe whatever useful 
results it may have reached — of which I am bo gratefully 
conscious. 

Tbere is one further point — and if my preface baa liitberto 
been too gan-ulous, it must be grave in notice of this at the 
close,— in which Turner, Bewick, Hunt, and Proul, all four 
agree — that they can draw the poor, but not the rich. They 
acknowledge with affection, whether for principal or accessory 
subjects of their art, the British fanner, the British sailor,* the 
British marketwoman, and the British workman. They agree 
unanimously in ignoring the British gentleman. Let the 
British gentleman lay it to heart, and Bsk himself why. 

The general answer is long, and manifold. But, with re- 
spect to the separate work of Prout, there is a very precious 



* Inalading, of coarse, the BritiEli soldier ; bat for Turner, aeliipotthe 
line wiB piatorinll/ beltxr matiiria! thua a, field batter; ; else he would 
JDBt as glwllj liavs palated Albuero as Trafalgar. I am inteaaul; anx- 
loas, by the waj, to flud out where a Brnall picture of liiii greslest time 
naj noiT be dwelling, — a etranded GaglisU frigate engaging Ibe bnlterieB 
on the Frenob eoast at eunaet (she got oS at the flood-lide in the morn- 
ing); Iwanttogelit, if possible, for the St. George's Mnaeum at Sheffield. 
For the rest, I think tbe Briliah gentleman may partly see liis way to 
the answer of Iho aliove question if he will faithfully consider with him- 
self how it comes to pass that, always (earlesB in the Qeld, he is cow- 
ardly in tbe House, — nnd nlways generous in the Oeld, — is yet meanly 
ling, and— too often— malignant, In the Bouse. 
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piece of instruction in it, respecting national prosperity and 
policy, which may be gathered with a few glance& 

You see how all his best pieces depend on figures either 
crowded in market-places, or pausing (lounging, it may be) 
in quiet streets — you will not find in the entire series of 
subjects here assembled from his hand — a single figure in 
a hurry ! He ignores, you see — not only the British Gentle- 
man ; — but every necessary condition, nowadays, of British 
Business ! 

Look again, and see if you can find a single figure exerting 
all its strength. A couple of men rolling a single cask, per- 
haps ; here and there a woman with rather a large bundle ou 
her head — any more athletic display than these, you seek in 
vain. 

He ignores even the British Boat-race — and Biitish muscu- 
lar divinity, and British Musculai* Art 

His figures .are all as quiet as the Cathedral of Chartres ! 
" Because he could not make them move " — think \o\x ? Nay, 
not so. Some of them — (that figure on the sands in the Calais, 
for instance), you can scai'cely think are standing still— but 
they all move quietly. The real reason is that he undei-stood 
— and toe do not — the meaning of the word — ** quiet." 

He understood it, personally, and for himself : practically 
and for others. Take this one fact — of his quiet dealings with 
men, and think over it. In his early days he had established 
a useful and steady connection with the country dealei*s, — that 
is to say, with the leading printsellers in the county towus 
and principal watering-places. He supplied them with pretty 
drawings of understood size and price, which were nearly al- 
ways in tranquil demand by the better class of customers. 
The undei-stood size was about 10 inches by 14 or 15, and the 
fixed price, six guineas. The dealer charged from seven to 
ten, according to the pleasantness of the drawing. I bought 
the "Venice," for instance, No. 55, from Mr. Hewitt, of Leam- 
ington, for eight guineas. 

The modern fashionable interest in — what we suppose to be 
art — had just begun to show itself a few years before Front's 
death ; and he was frequently advised to raise his prices. But 
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he never raised them a shilling to his old customera* They 
were supplied with all the drawings they wanted, at six guineas 
each, to tbe end. A very peaceful method of dealing, and 
under the true ancient laws ordained by Athena of the Agora, 
and St. James of the Eialto. 

Athena, observe, of the Agora, or Market Place, And St. 
James of the Deep Stream, or Market River, The Angels of 
Honest Sale and Honest Porterage ; such honest porterage 
being the true grandeur of the Grand Canal, and of all other 
canals, rivers, sounds, and seas that ever moved in wavering 
morris under the night. And the eternally electric Hght of 
the embankment of that Rialto stream was shed upon it by 
the Cross— know you that for certain, you dwellers by high- 
embanked and steamer-burdened Thames. 

And learn from your poor wandering painter this lesson — 
for sum of the best he had to give you (it is the Alpha of the 
Laws of true human life) — that no city is prosperous in the 
sight of heaven, unless the peasant sells in its market — adding 
this lesson of Gentile Bellini's for the Omega, that no city is 
ever righteous in the Sight of Heaven, unless the noble walks 
in its street. 



* Nor greatly to his new ones. The drawings made for the Water- 
color room were usually more elaborate, and, justly, a little higher in 
price ; but my father bought the Lisieux, No. 13, off its walls, for eigh- 
teen guineas. 
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The reader will find, ending this pamphlet, a continuous 
index to the whole collection of drawings, with references to the 
pages in which special notice has been taken of them. So that 
in this descriptive text, I allow myself to pause in explanatory, 
or wander in discursiTC, statement, just as may seem to me 
most helpful to the student, or most likely to interest the 
general visitor. 

I begin with the series of pencil drawings by Prout, which 
were my principal object in promoting this exhibition. Of 
these I have chosen seventy, all of high quality, and arranged 
so as to illustrate the outgoing course of an old-fashioned 
Continental tour, beginning at Calais, and ending at Home. 
Following the order of these with attention, an intellectual 
observer may learn many things — not to his hurt 

Their dates, it will be noticed, are never given by the artist 
himself — except in the day ; never the year — nor is there any- 
thing in the progress of Prout's skill, or in his changes of 
manner, the account of which need detain us long. From 
earliest boyhood to the day of his death, he drew firmly, and 
never scrabbled or blurred. Not a single line or dot is 
ever laid without positive intention,* and the care needful to 
fulfil that intention. This is already a consummate virtue. 
But the magnificent certainty and ease, united, which it en- 
abled him to obtain, are only seen to the full in drawings of 

* See the exception proving the rule, in a single line, in No. 12, there 
noted. 
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his middle time. Not in decrepitude, but in mistaken effort^ i 
for which, to my sorrow, 1 was partly myself answerable, be 
endeavored in later journeys to make his sketches raove 
accurate in detail of tracery and sculpture ; and they lost in 
feeling what they gained in technical esactoesa and elabora- 
tion. Of these later drawings only three are included in this 
series, 4, 8, and 17 ; their peculiar character will, however, be 
at once discernible. 

His incipient work was distinguished by two specialties — 
the use of a gray washed tint with the pencil, a practice en- 
tirely abandoned in his great time (though he will always 
make notes of color frankly) ; and the insisting on minor 
pieces of brokeu texture, in small stones, bricks, grass, or any 
little picturesque incidents, with loss of largeness and repose. 
The little study of the apse ot Worms Cathedral (3'2), a most 
cai-eful early drawing, shows these faults characteiiatically ; 
the Prague (23) ia as definite an example of bis great central 
manner, and even Turner's outline is not more faultless, 
though more complete. For the rest, Tui'ner himself shared 
in the earlier weakness of more sharply dotted and sprinkled 
black touches, and practised, coteniporaDeousiy, the wash of 
gray tint with the pencil. The chief use of the method to 
the young student ia in its compelling hira to divide his 
masses clearly ; and I used it much myself in early sketches, 
such as that of the Aventine, No. 104a, for mere cleanliness- 
and comfoi't in security of shadow — rather than the always 
rubbing and vanishing blacklead. But it is au entirely re — 
stricted method, and must be abandoned iu all advanced study^ 
and the pencil used alone both for shade and line, until tb^» 
finer gradations of shadow are understood, 77ip« color mn^^ 
be used with the pencil for notation, and every power at oncs^ 
is in the workman's hands. The two first studies iu out^r^ 
series are perfect instances of this conclusive method.' 

There wei-e more reasons, and better ones, than the student^^'- 



' For fiirtlier notes on tlie methods of Elinpe propGT to the grea.'* 
masters, the raader nifty consult the third and faiutli nnmbera of my 
LaiTB of Fi.'Bole. 
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of to-day would auppose, for hia not adopting it oftener. The 
subjects in Cornwall and Derbyshire, bj which hia mind was 
first formed, were most of them wholly discouraging in color, 
if not glootuy or offensive. Gray blocks of whinstone, black 
timbera, and broken walls of clay, needed no iridescent illus- 
tration ; the heath nud stonecrop were beyond his skill ; and, 
liad he painted them with the staunchest efforts, would not 
have been translatable into the coarse lithographs for Acker- 
mann's drawing-books, the publication of which was at that 
time a principal source of income to him. His richer Conti- 
nental subjects of later times were often quite as independent 
of color, and in nearly every case taken under circumstances 
rendering its imitation impossible. He might be permitted 
by indulgent police to stop a thoroughfare for an houi'ortwo 
with a crowd of admirers, but by no means to settle himself 
in a comfortable tent upon the pavement for a couple of 
months, or set up a gypsy encampment of pots and easel in the 
middle of the market-plnce. Also, Ids constitution, as delicate 
as it was sanguine, admitted indeed of his sitting without 
harm for half an hour in a shady lane, or basking for part of 
the forenoon in a auuny piazza, but would have broken down 
at once under the couttnuous strain necessary to paint a pict- 
ure in the open air. And under these conditions the wonder 
is only how he did ao much that was attentive and true, and 
that even his most conventional water-colors are so refined in 
light and shade that even the slightest become almost majestic 
when engraved. 



Calais. 

Sketch on the spot, of the best time and highest 
quaUty — the clouds put in as they stood — tlie brig as she 
lay — the figures where they measure the space ot sand, 
and give the look of busy desolateness, which poor Calais 
— crown jewel of England — had fallen to in our day — 
Front's and mine. You see the size of the steam-packet 
I of the period ; you may trust Prout'a measure of its mag- 
nitude, aa aforesaid. So also of belfry, lighthouse, and 
church — rery dear all to the old painter, us to me. I 
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gave my own drawing of the lighthouse and belfry, No. 
104, to the author of Rab and his Friends, who may per- 
haps lend it me for comparison.* My drawing of the 
church spire is lost to me, but somewhere about in the 
world, I hope, and perhaps may be yet got hold of, and 
kept with this drawing, for memory of old Calais, and il- 
lustration of what was meant by the opening passage of 
the fourth volume of "Modem Painters." (Appendix II.) 
Take the lens f to the gate of the tower (above the 
steamer) and see how, in such a little bit, the architecture 
is truly told. Compare Hogarth's Grate of Calais. 

2. Cal.\is Old Pier. 

Turner's great subject But Turner's being earlier 
taken, while the English packet was still only a fast-sail- 
ing cutter — (steam unthought of !) A perfect gem of 
masterful study, and quiet feeling of the facts of eternal 
sea and shore. 

The solemnly rendered mystery of the deep and far 
sea ; the sway of the great waves entering over the bar at 
the harbor's mouth ; the ebbing away of the sand at tlie 
angle of the pier ; the heaping of it in hills against its 
nearer side, J and the way in which all is made huge, 
bleak, and wild by the deeper tone of the dark sail and 
figure, are all eflforts of the highest art faculty, which we 
cannot too much honor and thank. 

3. Studies of French and Netherland Figures and Diij- 

OENCES. 

Exemplary in the manner of abstract, and perfect in 
figure drawing, for his puq^oses. They are poor persons, 
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It was exhibited last year, but if it comes from Scotland, will be 
shown again for proof of Proufs fidelity in distant form. 

f For proper study of any good work in painting and drawing, the 
student shouM always have in his liand a magnifying glass of moderate 
power, from two to three inches in diameter. 

t (/ompare the sentence respecting this same place, Appendix II., 
** surfy sand, and hillocked shore." 
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you see — all of them. Not quite equal to Miss Kate 
Greenawaj's in grace, nor to Mrs. Allingbam's in face 
(they, therefore, you observe, have mostly their backs to 
us). But both Miss Kate and Mrs. AUingham might do 
better duty to their day, and better honor to their art, 
if they would paint, as verily, some of these poor country 
people in far-away places, rather than the high-bred pret- 
tinesses or fond imaginations, which are the best they 
have given us yet for antidote to the misery of London. 

4. Abbeville. Church op St. Wulfban. 

Seen from the west, over old houses (since destroyed). 
Of the artist's best time and manner. See Preface, page 
233. 

5. Abbeville. Church of St. Wulfran — the northwestern 

TOWER, WITH OLD HOUSES. 

Elaborate. Of the late time, but not in the highest 
degree good. The chiaroscuro of the pinnacles evident- 
ly caught on the spot, but not carried through the draw- 
ing rightly, and the whole much mannered. Precious, 
however, for all thai 

6. Photograph of the Porches op St. Wulfran, Abbeville. 

7. Amiens. 

One of the best of the best time. See Preface, page 
232, and compare the extract from "Modem Painters," 
given in Appendix HL 

8. Chapel op the Holy Sepulchre in St. Jaques, Dieppe. 

One of the best studies of the last period. See further 
notes on it under the number 17. 

9. EvREUX. 

Perfect sketch of the best time, and most notable for 
the exquisite grace of proportion in its wooden belfry. 
No architect, however accurate in his measurements — no 
artist, however sensitive in his admiration — ever gave the 



248 NOTES ON PBOUT. 

proportion and grace of Gbthic spires and towers with 
the loving fidelity that Prout did. This is much to say ; 
and therefore I say it again deliberately : there are no 
existing true records of the real efifect of Gothic towers 
and spires — except only Front's. And now I must be 
tedious a while, and explain what I mean in saying this — 
being much — and show it to be true. Observe first — 
everything in grace of form depends on truth of scale. 
You don't show how graceful a thing is, till you show 
how large it is ; for all grace means ultimately the use of 
strength in the right way, moral and physical, against a 
given force. A swan, no bigger than a buttei-fl}-, would 
not be graceful — its grace is in its proportion to the 
waves and power over them. A butterfly as large as a 
swan would not be graceful— its beauty is in being so 
small that the winds play with it, but do not vex it A 
hollow traceried spire fifteen feet high would be effem- 
inate and f livolous, for it would be stronger solid — a hol- 
low traceried spire five hundred feet high, is beautiful ; 
for it is safer so, and the burden of the builder's toil 
spared. AU wisdom — economy — beauty, and holiness, 
are one; harmonious throughout— in all places, times, 
and things : underatand any one of their orders, and do 
it — it will lead you to another — to all others, in time. 

Now, therefore, think why this spire of Evi-eux is 
graceful. If it were only silver fihgree over a salt-cellar, 
it would still be pretty (for it is beautifully varied and 
arranged). But not " graceful " (or full of grace). The 
reason is that it is built, not with silver, but with aspen 
logs, and because there has been brought a strange refine- 
ment and melody, as of chiming in tune, and virtue of 
uprightness — and precision of pointedness, into the aspen 
logs, which nobody could ever have believed it mas in a 
log to receive. And it is graceful also, because it is evi- 
dently playful and bright in temper. There are no labor- 
ing logs visible — no propping, or thrusting, or bearing 
logs — no mass of enduring and afflicted timber — only im- 
aginative timber, aspiring just high enough for praise, 
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not for ambition. Twice aa Ugh as it ever could have 
stood in a tree — by hoEor of men done to it ; but not 80 
high as to strain its strength, and make it weak among 
the mnds, or perilous to the people. 

10. SnuHBCBo — The Cathedral SpmE. 

I have put this drawing — quite one of the noblest in all 
the series— out of its geographical place, and beside the 
ETreux, that you may compai-e the qualities of grace in 
wooden aud stone buildings ; and follow out our beguu 
reasoning further. 

Examine lirst how the height is told. Conscientiously, 
to begin with. He had not room enough on his paper 
(perhaps), and put the top at the side rather than blunt 
or diminish the least bit. I say "perhaps," because, with 
most people, that would hare been the way of it ; but my 
o\¥n private opinion is, that he never meant to have room 
on his paper for it — that be felt instinctively that it was 
grander to have it going up nobody knew where — only 
that he could not draw it so for the public, and must 
have the top handy to put on afterward. 

Conscientiously, first, the height is told ; nest, artfully. 
He chooses his place just where you con see the principal 
poreli at the end of the street — takes care, by every arti- 
fice of perspective and a little exaggeration of aUrial tone, 
to make you feel how far off it is ; then ctuTies it up into 
the clearer air. Of course, if you don't notice the distant 
porch, or are not in the habit of measuring the size of one 
part of a thing by another, you will not feel it here — but 
neither would you have felt it there, at Strasburg itself. 

Next for composition. If you ever read my last year's 
notes on Turner, you must remember how often I had to 
dwell on his way of conquering any objectionable charac- 
ter in his main subject by putting more of the same char- 
acter in something else, where it was not objectionable. 
Now it happens to be one of the chief faults of Strasburg 
Spire (and it has many, for all tlie reputation of it), to be 
tax too much constituted of meagre upright lines (see the 
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angle staircases, and process of their receding at the top, 
and the vertical shafts across the window at its base). 
Front instantly felt, as he drew the tower, that, left to 
itself it would be too ironlike and stiff. He does not dis- 
guise this character in the least, but conquers it utterly by 
insisting with all his might on the flutings of the pilastera 
of the near welL ** How ill drawn these ! " you say. Yes, 
but he hates these in themselves, and does not care how 
badly he draws them, so only that by theii* ugly help he 
can save the Cathedral "Which they completely do ; tik- 
ing all the stiffness out of it, and leaving it majestic. 
Next — he uses contrast to foil its beautv, as he has used 
repetition to mask its faults. In the Abbeville, No. 4, he 
had a beautiful bit of rustic white wall to set off his towers 
with. Here, in Strasburg, half modernized, alas ! even in 
his time, he finds nothing better than the great ugly white 
house behind the lamp. In old times, remember, a series 
of gables like that of the last house would have gone all 
down the street (Compare the effect in Antwerp, No. 
19, all contemporary. ) Prout will not do any " restora- 
tion ** — he knows better ; but he could easily have dis- 
guised this white house with cast shadows across the 
street and some blinds and carpets at the windows. But 
the white, vulgar mass shall not be so hidden, and the 
richness of all the old work shall gain fulness out of the 
modem emptiness, and modesty out of the modern im- 
pudence. 

Pre-eminently the gain is to the dear old gabled house 
on the right, which is the real subject of the drawing, 
being a true Strasburg dwelling-house of the great times. 
But before speaking more of this, I must ask you to look 
at the next subject. 

12. LisiEux, Old Street in. 

This, though it contains so much work, is a hurried and 
fatigued dra\\*ing — fatigued itself in a sense, as having 
more touches put on it than were good for it ; and the 
sign of fatigue in the master, or perhaps rather of passing 



NOTES Oy PROUT. 



251 



Olnees, for he fieems never to have been tired in the or- 
diDEtry way, Tlie unusually confused and inarticulate 
figiireB, the more or less wriggled and Ul-drawn draperies, 
and the undoisbed founilatiou of tbe liouee on tbe rigbt, 
where actually there is a line crossing another unin- 
tentionally I are all moat siogidar with him ; and I fancy 
he must have como on this subject at the end of a sickly- 
miniled day, and yet felt that he must do all he could 
for it, and then broken down. 

He has resolved to do it justice, at least in the draw- 
ing No, , one of the beat in the room ; but there are 
characters in the subject itself which, without hia quite 
knowing why, cramped him, and kept several of hia finer 
powers from coming into play. 

Note first, essentially, he is a draughtsman of stone, 
not wood, and a tree-trunk is alsvays wholly beyond hia 
faculty; so that, when everything is wooden, as here, 
he has to trnnslate his stony manner for it all through, 
and is aa if speaking a foi-eign language. In the finished 
drawing, one scarcely knows whether the near doorway 
M stone or wood. 

And there was one character, I repeat, in this subject 
that specially strained this weak part of him. When a 
wooden house is in properly wooden style — he can always 
do it, as at Abbeville and Strasburg. But this street 
at Lisieux is a wooden street in stone style. I feel even 
tempted to write flue scientific modern English about if, 
and say it ia objectively lignologio and subjectively petro- 
logic The crossing beams of the wall-courses, and king- 
posts of the gables in dormer windows are indeed 
properly expressive of timber structure ; but all the 
sculpture is imitative of the forms developed in the stone 
traceries of the same period — seen perfectly in the 
elaborate drawing. No. 8. 

Those traceries were themselves reciprocally cor- 
rupted, as we shali see presently, by the woodwork 
practised all round them ; but both the Burgundian and 
Norman later Gothic was corrupted by its own luxuiious 



252 



NOTES ON PBOUT. 



laziness, before it took any infection from the forest. In- 
stead of building a real pointed arch — they merely put 
a cross lintel with a nick in it * (a), then softened the 
nick-edges and ran a line of moulding round it (6), and 
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then ran up a flourish above to show what a clever thing 
they had done (c) — and there you are. But there is 
much more curious interest in this form of wooden im- 
itative architecture than any mere matter of structural 
propriety. 

Please compare the Lisieux houses in No. 11, with the 
house on the right at Strasburg in No. 10. You see 
there are no pinnacles nor crockets imitated there. All 
is sternly square — upright timber and cross timber — 
cut into what ornamental current mouldings the work- 
man knew. 

And yet you see the Cathedral at the side is eminent- 
ly gabled and pinnacular I Run your eye from the 
square window of the second story of the house (tbirJ 
from ground), along to the cathedral gabled traceiy. 
Could any two styles be more adverse ? While on the 
contrary, the Lisieux street is merely a *' changing the 
willow wreaths to stone " — in imitation of the chapel of 
St Jaques ? It is true, the Lisieux street is contempo- 
rary with St. Jaques, and the Strasburg house a century 
or so later than the Cathedral ; but that is not the reason 
of the opposition. Had they been either pure French 



* Wi(?iont the nick, mind you, it would have been a grand 
building — pure Greek or pure Tuscan, and capable of boundless 
good. It is the Nicolaitane nick that's the devil. 
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or pure German, the two would have declined together 
and have died together. But in France of the fiCteenth 
century, church, uobleaae. and people, were one body, and 
the people in Lisieus loved and delighted in Uieir clergy 
and nobles, as the Venetians did— 

"PoDtifloea, cleroo, popnlos, dox mente BereouB," 

But Strasbourg is on the edge — nay, on the Pole — of all 
divisions. Virtually, from west to east, between Dijon 
and Berne ; virtually, from north to soutli, between Co- 
logne and Basle ; virtually, if you have eyes the Diet of 
Worms is in it ; the Council of Constance is in it ; the 
Battle of Sem{)ach is there, and the rout of Granson. 

That is a Swiss cottage, with all ecclesiastical and feudal 
powers flaming up into the sky at the side of it, and the 
ii'oii lances and lines of them are as lace round the " Com- 
merce de Jean Dichl." " Commerce," a grand woi-d, which 
ve suppose ourselves here to understand, an entirely vile 
one, if luisunderstood. Human commerce, a business for 
tnen and angels ; but inhuman, for apes and spectres. 
We must look at a few more street-scenes in order to find 
out which sort Jean Dichl's belongs to. 

Baykcx. 

A small sketch, but first-rate, and with half n mile of 
street in it^ Pure and plain woodwork this, with prop 
and buttress of stumpy stone — liealthy all, and sound ; 
note especially the strong look of foundation, as opposed 
to the modem style of house-front in most commercial 
quarters — five stories of brick wall standing on the edge 
of a pane of plate-glass. 

Tocaa. 

The saints presiding o an Id 1 thes shop, appar- 
ently — but it may be th fisl bl drapers of the 
quarter. I merely give it ] ! of the developed 
form of bracket, the end f the t mber becoming 
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a niche, and the prop, a saint — not without meaning. 
Much more strength than is really wanted allowed in the 
backing, so that these corrugated saints do not by their 
recessed niches really weaken the structure. Compare 
photograph, No. 117. 

16. Rouen. The Butteb-tower. 

Built with the octroi on butter — not a right way — ^be 
it spoken, in passing. All taxes on food of any sort, or 
drink of any sort, are wrong, whether to build a pious 
tower, or support an impious goyemment. 

A tired sketch — the house on the left, one of the most 
beautiful iu France, hurried and ill done. 

17. Rouen. Staircase in St IVIaclou. 

^Umost unique iu the elaboration of the texture in mar- 
ble pillar, and effect of distant light, showing what he was 
capable of iu this kind ; compare St. Jaques, No. 8, where 
he gets flickering sunlight through painted glass. There, 
the effect is pathetic and expressive ; but both texture and 
effect of light were mistakes, in St Maclou ; it does not 
iu the least matter to the staircase whether the pillar is 
smooth, or the window bright. In eai'lier times he woulil 
have merely indicated the forms of both, and given his 
time to gather gi'oups of figures following the circular 
sweep of the staircase. 

18. Ghent. 

Having run south now as far as I care, we will tuni 
back, please, to go through the Netherlands into Germany. 
Pretty nearly all the Netherlands ai*e in this and the fol- 
lowing drawing. Boats, beside houses ; the boats heavily 
practical : the houses heavily fanciful ; but both accurate 
and perfect in their way ; work of a great, though feu- 
witted, people. The Ghent scene is the very cream of 
Prout — all that he could best do in his happiest times — 
his Cornish and Hastings boat-study standing him in 
thoronj^h stead here, though it will fail him at Venice, as 
we shall sadly see. 
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19. AsTWERP. 

Altogether magnificent : the noble street-scene, requir- 
ing no effort to exalt, no artifice to conceal a single fea- 
ture in it, Pure fact — the stately houses and the simple 
market, and the divine tower. You would like adver- 
tisements all along the Louse-fronta, instead, wouldn't 
you? and notices of sale — at a ruinous saorifice^ — in the 
shop-windows, wouldn't you? and a tramway up the 
street, and a railway under it, and a gasometer at the end 
of it, instead of a cathedral — now, wouldn't you ? 

21. BaiJsswicK. 

Dainty still ; a most lovely drawing. I didn't find any- 
tiiing so good in the town myself, but was not there until 
1859, when, I suppose, all the beet of it had been knocked 
down. The Stadthaus (see lithograph. No. 93) is unique 
in the support of its traceries on light transverse arches, 
but this innovation, like nearly all German specialities in 
Gothic, is grotesque, and affected without being ingenious. 

22. DoF-snEN. 

An exquisite drawing ; and most curious in the entire 

W^ conquest and calmiug down of Prout's usual broken 

^B touch into Benaissonce smoothness. It is the best exist- 

^P ing representation of the old town, and readers of Fiied- 

ridi may care to know what it was like. 

23. PEAaire. — Entrance over the Brhmje, 

»A drawing already noticed, of the highest quality. 
The lithograph, No. 91, of the other side of the tower on 
the right, enables us to walk back the other way ; it ia 
quite one of the best drawings in the book. 

24. Pbague. — The SrAnTHAUs. 

Both lovely, and essentially Proutesquo, as a drawing. 
Architecturally, one of the prettiest possible examples of 
fourteenth century Gothic. The town was all, more or 
less, like that, once — the houses beyond have, I suppose, 
been built even since the siege. 
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25. Bamberg. 

I include this drawing in our series, first for its lovely 
crowd of figures ; and secondly, to show that Prout never 
attempts to make anything picturesque that naturally 
isn't Domo d'Ossola and Bologna (47 and 64) are pic- 
turesque — in the drawings, because they are so in reality 
— and heavy Bamberg remains as dull as it pleases to l)e. 
This strict honesty of Front's has never been rightly un- 
derstood, because he didn't often draw dull things, and 
gleaned the picturesque ones out of every hole and cor- 
ner ; so that everj'body used to think it was he who had 
made them picturesque. But, as aforesaid, he is really 
as true as a mirror. 

20. Nuremberg, Church op St. , at. 

Of the best time, and certainly the fullest expres- 
sion ever given of the character of the church. But the 
composition puzzled him, the house comer on left com- 
ing in too abruptly, and the sketch falls short of his best 
qualities ; he gets fatigued with the richness in excess 
over so large a mass, and feels that nothing of foreground 
will carry it out in harmony. 

28. The Drachenfels. 

When I said that Turner and Prout stood by themselves 
in power of rendering magnitude, I don't mean on the 
same level, of course, but in perfect sympathy ; and Tur- 
ner himself would have looked with more than admiration 
— with real respect — at this quiet little study. I have never 
seen any other picture or drawing which gave so intensely 
the main truths of the breadth and prolonged distances 
of the great river, and the scale and standing of the rock, 
as compared with the buildings and woods at its feet 

The " standing " of the rock, I say especially ; for it is in 
great part by the perfect sculpture and build of its but- 
tresses — (the " articulation " which, I have just said, Field- 
ing shunned as too troublesome) that the effect, or rather 
information, of magnitude is given. 
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And next to this rock drawing, tbe cleEir houseB and 
trees, and exquisite little boat — examined well — complete 
tbe etory of luountuiu power by their intense reality. 
Take tlie leiia to tliem — there is no true enjoyment to bo 
bad without attention, either from pictures, or the truth 
itself. 

29. ISUKDS ON THE BuiNE. 

First, the power of the Dragon rock — then o( the 
noble river. It seems to bave been an especially interest' 
ing scene this, to good painters. One of tbe moat elab- 
orate pieces of drawing ever executed by Turner naa 
from this spot. 

30. The Pfalz. 

Hurried a bttle, and too black in distance — but I in- 
clude it in tbe scries for a moat interesting bit of compo- 
sition in it. Tbe building, from this point of view, Lad 
a disagreeiible look of a cburch-tower surrounded by 
pepper-boxes. Ho brings it into a mass, and makes a 
fortress of it, by the shadow on the mountain to the 
right of the tower, almost as dark as a bit of roof. 



32. WoBMS. 

An early drawing — the only one included in this series 
— is to be compared with the careful water-color, No. 31. 

35. TTlm. 

A beautiful drawing of one of tbe most interesting 
Btreet fountains in Germany. It is given in this sketch, 
as usual, with entire core and feeling of its proportion. 
The water-color drawing, No. 3G, shows the little inter- 
est be took in copying for the Exbibilion, knowing that 
tbe British mind was not to be impressed by projjortion, 
and only cared for getting tbiiiga into their frames. 
The lithogi'aph, No. 90, is, on the contrary, one of his 
most careful works, and quite true to the plase, when I 
saw it in 1835. I suppose it is all pulled down, and 



L 



258 3^0TES ON PliOUT. 

made an ''esplanade" of by this time. (See ''Seven 
Lamps," p. 182, in Appendix L) 

37 and 33. Swiss and German Costumes. 

I never can understand how these groups are ever de- 
signed or caught, and how they are built up, one by 
one. No painter who can do it ever tells us how. 

39. CnnxoN. 

The only drawing I ever saw which gave the real rela- 
tion of the castle to the size of the mountain behind it 

40. The Dungeon of Chillon. 

I must leave the reader now to make what he may of 
this and the following drawings as far as 47 : all of 
them, to people who know the old look of the places, 
will be interesting ; but I have no time to enlarge on 
them. 

41. montkeux. 

42. Waterfall under the Dent du Midi, in the Rhone Valley. 

43. Village of ]\L\rtigny. 
4G. Brieg. 

47. DoMo d'Ossola. 

One of the most exemplary in the room, for intense 
fidelity to the place, and lovely composition of living 
groups. Note the value of the upright figure in the 
balcony on the left, in breaking up and enriching the 
mass, and joining it with the rest. 

48. CoMo. 

Enough dwelt on in the preface. 

49. The Monument of Can Signorio della Scala, at Verona. 

Note that the low sarcophagus on the left, of much 
finer time than the richer tomb, has on its side a bas- 
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relief representing the Madonna enthroned between two 
angels, a third angel presents to her the dead knight's 
soul, kneeling. 

50. The large drawing of the subject, No. 50, has lost all 
these particulars. Was it all Prout's fault, shall we say ? 
Was there anyone, in his time, of English travellers, who 
would have thanked him for a madonna and a dead old 
Scaliger, done ever so clearly ? 

56. Venice. Ducal Palace fbom the West. 

57. Venice. Ducal Palace fbom the East. 

58. St. Michael's Mount, NoRaiANDY. 

I have put No. 58 in this eccentric manner, after the 
Ducal Palace, that the reader may feel, for good and all, 
Prout's intense appreciation of local character — his gayety 
with the gay, and his strength with the strong. Cornish- 
bred, his own heart is indeed in the rocks, and towers, 
and sands of the fraternal Norman shore — and it fails 
him in Venice, where the conditions ahke of her mas- 
quing and her majesty were utterly strange to him. 
Still, the sense of light, and motion, and splendor above 
the Riva dei Schiavoni ; and of gloom, and iron-fastness, 
and poverty, midst the silent sands of Avranches, are ren- 
dered by the mirror of him, as if you had but turned its 
face from sun to shade. 

The St. Michael's is an entirely grand drawing. The 
St. Raphael's— for that is indeed the other name of the 
Ducal Palace * — on this side, has many faults ; but is 
yet, out and out, the best Ducal Palace that has as yet 
been done. It is not an architectural drawing — does not 



♦ The angel Michael is the angle statue on the southwest (seen in 
No. 56), with the inscription, •' With my sword I guard the good, and 
cleanse the evil." The angel Raphael holds in his hands the nations* 
prayer to him, ** Raphael, the dreadful (*' reverende "), make thou the 
deep quiet, we beseech thee.'' 
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in the least pretend to be. No one had ever drawn the trace- 
ries of the Ducal Palace till I did myself. Canaletto, iu 
his way, is just as false as Prout — Turner no better. Not 
one of them painted anything but their general impres- 
sions ; and not a soul in England knew that there was a 
system in Venetian architecture at all, until I made the 
measured (to half and quarter inches) elevation of it (No. 
105), and gave the analysis of its tracery mouldings and 
their development, from those of the Franciscans at the 
Frari (" Stones of Venice," vol iL). This study of Prout s, 
then, I repeat, does not pretend to architectural accu- 
racy ; and it has even one vei*y considerable fault. Prout's 
mind had been so formed among buildings solid at the 
base, and aerial at the top, that he not only could not 
enjoy, he could not even see, the national audacity of 
the great builder of the Ducal Palace, in supporting its 
wall on, vu'tually, two rows of mai'ble piles ; and, at tLe 
fiu*thcr end, just where the shafts at the angle let the 
winds blow through them as frankly as the timbers of 
Calais pier,* he blackens them all up inside, as if the 
backing wall were solid and the arches were only niches. 



* The real and marvellous strncture of the angle is admirublv 
shown in the photograph, No. 106^, though the quantity of licht 
penetrating the shafts is a little exaggerated in effect by uniting 
with the light sides of the shafts. Taking the lens to the photo- 
graph, you will see this line is destroyed by the modern gas-lamp 
stuck across the Italian sculpture, and you may admire at leisure 
the other improvements made by the art of the nineteenth century 
on the effect of the piazzetta. The combination of the fore and 
mizzen masts of the huge steamer whose hull, with its bout, blocks 
out the whole lagoon ; and of the upright ;i^'r/r gas- lamp, with the 
pillar of St. Mark— the introduction of the steamer's painted 
funnel to form a foundation for the tower of San Giorgio— the 
bathing establishment anchored beyond the pillars, just where 
the Bucentaur used to lie close to the quay to receive the Doge ; 
and, finally, the bills pasted on the sheds at tho base of St. 
Mark's column, advising us of improving works of a liberal tone, 
such as the "Storia della Xatura/' and the *' Misteri della In- 
quisizione di Spagna." In this same Loggia of Sansovino's, against 
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For nil that, there never waa anything bo true to the 
general splendor and life of the palace doue before, nor 
ever will be again.* 

There are two points — technical both and spiritual 
both— which tlie reader must note in this drawing. 

The first, how tbankful Prout ia for the clusters of 
cloves along the upper line of the cornice, " They might 
as well be jackdaws,'' you think ? Well, na aforesnid, 
Prout ia not a colorist, else he would have mode Lis 
boats black and Lis doves gray ; but then he would hnvo 
been Carpaccio, and not Prout. This ia really all you 
can expect him to do for a dove, with his poor Cumber- 
land plumbago ; and, after all, the glory of the creatures 
is not in being pigeons, but in being Venetians. Swal- 
low or sparrow, daw or dove, sea-gull by Achilles' isle or 
chough by Comiah cliff — that they are living with ua by 
chore and altar, under cottage eaves and around palace 
council chambera, that ia their glory — and, if we knew it, 
' our peace. 

The other point ia more definitely technical, yet has its 
lesson in other directions also, I have already again and 
again insisted on Prout's way of taking up hia stitches, 
and canying one part of his work into another. Look 
back to what ia said of the Como in preface. He is no 
more content with hia Ducal Palace till he has got it well 
into fugue with its crowd than ho was with these old 
housea by the harbor. He won't break the corner of its 



which theae alieds aro built, the " Misteri " oE the Goi 
Iiotterj am altiD rsTealed ireekl/ to the popular mind. 

* And in the great drawing (Xo. 60) lent br Lord Coleridge tlie 
tipper storj is eingulnrly and gracefully accurate In the plnuaclud 
Gothic of itscenlrnl window, and in the vartoUB e!o rations and 
magnltudeB of the reat. The two upper windows in the shade at 

■ nearest angle are the oldest portion of Ihe Palace visible, and 
Prout has carefully noted their different curve. The bright aud 
busy figures are true to old times only, far the building is now being 

tored, and no man with a heart will ever draw the patched 
' skeleton of It more. 
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arcade, but just flutes, as it were, a single pillar with tbe 
mast of a boat, and then canies the mast down — stopping 
tbe arch-mouldings for it, observe, as he draws them, so 
deliberate is he, and, getting well down so to his figures, 
rivets the rent of the canal across with the standing one, 
just under Michael Steno's central window, and then car- 
ries all away to the right, with the sitting figures and lev- 
elled sails in harmony with the courses of the palace, and 
to the left, with the boats. Hide one of these founda- 
tional forms with your hand, and see how the palace goes 
to pieces ! There are many compositions in the room 
more felicitous ; but there is no other in which the oj)- 
posite influence to the "little rift within the lute " — the 
stitch in time that saves nine — is so delicately and so in- 
tensely illustrated as by the service of this single boat- 
spar to every shaft of the whole Ducal Palace. 

With respect to these Venice drawings there are two 
metaphysical problems — in my own mind, of extreme in- 
solubility — and on which I therefore do not enlarge, 
namely, why Prout, practical among all manner of Coni- 
ish and Kentish boats, could not for the life of him draw 
a gondola ; and the second, why, not being able to draw 
a gondola, he yet never gave the grand Adriatic fishing- 
boat, mth its colored sail, instead. These, and other 
relative questions still more abstinise — as, for instance, 
why he could draw the domes of Dresden rightly, and 
vet made the Madonna dolla Salute look like the Na- 
tional Gallery or Bethlehem Hospital — I must for the 
present leave for the reader's own debate, and only at 
speed give some account of the points to be illustrated 
by the supplementary drawings. 

People often ask me — and people who have been long 
at Venice too— of the subject No. 55, where those square 
pillars are, and what they are. The comer of the Piaz- 
zetta from which this view is t^iken was once the sweetest 
of all sacred niches in that great marble withdrawin«:,'- 
room of the Piazzetta of St. Mark's. My old sketch, No. 
107, shows approximately the color of the marble walls 
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and pavement of it, and the way the w]tite flowers of the 
Greek pillars — purest Byzantme — sliouo through the 
dark apota of lichen. The Daguen'eotype, No. 114, 
taken under my own direction, gives the hght and shade 
of theiu, chosen just where the western sunlight catchca 
the edge of the cross at the haso of the Dearer ooe ; and 
my study, No. 108, shows more fully the character of the 
Byzantine chiselhug — ^entii'ely freehand, flinging the 
marble acanthus-leaves here and there aa they would 
actually grow. It is thrawjh work of this kind that the 
divine Greek power of the days of Hesiod came down to 
animate the mosaic workers iu St. Mark's, hi the elev- 
enth century. 

They worked under a Greek princess, of whom the 
render will find some legend (though yet I have not keen 
able to do more than begin her story) in the second num- 
berof '■ St. Mark's Eeat." * In the third I have given some 
account of the entire series of mosaics which were com- 
pleted by her husband under the influence of bis Greek 
queen {true qtiecn, mind you, at that time, the Duke of 
Venice then wearing the king's diadem, not the republi- 
can cap) ; and I besought my readers at Venice and else- 
where to help rae to get some faithful record of these 
mosaics before they perished by modem restoration. I 
hare never made a more earnest appeal for anything — 
and indeed I believe, bad it been for a personal gift — 
another Splugen drawing, or the like — I should have got 
it by this time easdy enough. But there are always 
twenty people who will do what they feel to be kind, for 
one who will take my advice about an important public 
object And — if they only knew it— the one real kind- 

* JSj reHdeiB contintialljr compluin thut Ihey can't got my 
preasntly isauing books. There h not a booksellar In Loniloii, 
however, wliois not perfectly well avara IhaX the snid books nra 
•Iways to be had bj » post card Bent to my publisher, Mr. G. 
Allen, Suunyaidfl, Orpiugtou. Kaut, tu whom aubecriptions fur tbo 
object itatud in the tent are to bu seat (or tlie books may ba 
lud of the Fine Art Socivty). 




264 NOTES ON PROUT. 

ness they can show to me is in listening to me — under- 
standing, in the first place, that I know my business 
better at sixty than I did at five-andrtwenty ; and in the 
second, that my happiness, such as yet remains to me, 
does not at all consist in the things about me in my 
own parlor, but in the thought that the principles I have 
taught are being acted u2X)n, and the great buildings and 
great scenes I have tried to describe saved, so far as may 
yet be possible, from destruction and desecration. At 
this very hour, the committees of Venetian builders are 
meeting to plot the total destruction, and re-erection 
according to their own notions, and for their own emolu- 
ment, of the entire west front of St Mark's — that which 
Barbarossa knelt under, and before which Dandolo took 
his vow for Palestine I And in the meantime the Chris- 
tian populace of all Europe is quarrelling about their 
little parish reredoses and wax-candles ! * 

And so it comes to pass, that the floor of SL Mark's is 
already destroyed, together with the north and south 
sides ; only the west front and roof mosaics are yet left, 
and these are instantly threatened. I have got an abso- 
lutely faithful and able artist, trained by Mr. Bume 
Jones, to undertake the copying of the whole series of 
mosaics yet uninjured. He is doing this for love and 
mei-e journeyman's wages — how carefully and thorough- 
ly the three examples in this room (114, 115, 116) will 
enough show ; but he has been six months at work alone, 
unable to employ assistants, and all that I have yet got 
for him by the eagerest appeals I could make at Venice 
and here is — some hundred and seventy pounds, and half 
of that from a single personal friend I f 

♦ It may perhaps not be quite too late to contradict a report that 
appeared in some Irish paper, that I had been lately in Dublin, 
giving some opinion or other about reredoses. I have not been 
in Ireland these ten years — never shall be in Ireland more — and 
care no more about anv modern churches or church furniture 
than about the drop-scene at Drury Lane — not so much indeed, 
if the truth were all told. 

t £ «. rf., by report from Mr. Allen, of 12th November. 
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I will have a little circular drawn up, slating these and 
other relative facta clearly, before the close of the pres- 
ent exhibition. Before its opening, I can allow mj-self 
now little more than the mere explanation of what it 
COD tains. 

And DOW I really haven't time to talk any more, and 
yet I've ever ao much to say, if I could, of the following 
drawings at Arqua and Nuremberg, 77 and 70. I must 
at least say at ouce why these, like Venice and St. Mi- 
chael's Mount, go side by side. 

In the first place, I believe that the so-called Petrarch's 
house at Arqna (67} can only be built on the site of the 
real one — it can't be of Petrarch's time ; but the tomb is 
true, and just looking from that, to the building of Diir- 
er's house (70) — which is assuredly authentic — and of 
Bubens's, No. 81, what a quantity of the lives of the men 
we are tolil by these thi-oe slight sketches ! One of the 
things I hope to do at Sheffield is to get a connected and 
systematic series of drawings of the houses and the 
tombs of great men. The tombs, of coui-se, generally tell 
iDore of their successors thau of themselves ; but the 
two together will be historical more than many volumes. 
' Their houses, I say ; yes, and the things they saw from 
their houses — quite the chief point with many of the best 
men and women. Casa Guidi windows, often of much 
more import than Casa GuiJi ; and in this house of Al- 
bert's, its own cross-timbers ai-e little matter, but those 
Kuremberg walla around it are everything. 



I now gather together, as I best may, the supplement- 
ary drawings which have come in since I arranged my 
eeries, and one or two others which did not properly be- 
long to it. This one of Kelso is chiefly valuable as show- 
ing Ilia mode of elementary study with washes of two 
tints— one warm, the other a little cooler. The syatem 
was afterward expanded into his color practice. 
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74 Entrance to Nobth Transept of Bouen. 

Uufinished, and extremely interesting, as showing his 
method of rubbing in the tint with the stump or his fin- 
ger, before adding the pencil lines. 

75. Study op Dutch Boats. 

These boat sketches might be multiplied countlesslj 
— and I would fain have given many and talked much of 
them, but have neither room nor time. Note in this the 
careful warping of the mast by the strain of the heavy 

sail. 

76. Neitdersdorf. ) 

77. Gutexfels. ) 

Two lovely Rhine realities ; when the river was some- 
thing better than a steam -tramway. 

78. An Old Rhine BRmas, at Rheinfelden. 

A favorite Turner subject, and drawn and engraved 
with great care in " Modern Painters." As a Prout, it is 
inferior — small in manner and forced, but, as usual, 
wholly true to the place. 

79. Munich. 

Notable chiefly for the effort made to draw the atten- 
tion away from the ugly arcade under the houses by the 
crowd of near figures. Compare the insistance on beau- 
tiful arcades in the Como and Domo d'Ossola. 

80. Ypres. 

Wholly lovely, and to be classed with the Abbeville 
and Evroux as one of the most precious records of former 
domestic architecture. 

81. RuBENs's House, Antwerp. 

The kind of domestic architecture that destroyed all 
reverence for what preceded it, and brought us down 
to — what we are. 
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Note the beginDlDgof modem anatomies and sciences 
and pseudo-classicalisms in the monstrous skulls of 
beasts. 

82. Caen. ) 

83. Falaise. j 

Two of the most careful and finished pieces of his 
later work, but rather architectural studies than pictures, 
and alas ! the architecture of the worst school. So Httle 
can the taste be really formed without study of sculpture 
as the queen of edifying law. See notes on Supplement- 
ary Sketchea 

86. Portico di Ottavia, Rome. 

All the Hfe and death of Home is in this quite invalu- 
able drawing ; but I have no time to talk of the life and 
death of Rome, and perhaps the enlightened modern 
student would only care for a view of the new tobacco 
manufactory under the Palatine. 

87. Well at Strasburg. 

We don't want wells neither, in these days of wisdom, 
having Thirlmere turned on for us, or Loch Katrine, at 
our pleasure. But — from the days of Jacob's well till — 
thirty years ago, such things were pleasant in human 
eyes, 

88. Well at Strasburo. 

I close our Prout pencilling with seven examples of his 
superb work on stone ; all by his own hand, and as liter- 
ally and thoroughly his, touch for touch, as the pencil 
sketches themselves, and even more wonderful in their 
easy mastery of the more difficult materiaL 

What a disgrace it is to modem landscape painters 
that this book of Prout's, " Sketches in Flanders and Ger- 
many," should remain, to this day, the only work of true 
artistic value produced, that is to say, by the artist's own 
hand, purchasable by the public of Europe, in illusti*a- 
tion of their national architecture 1 
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89. Well at Nubembebo. 

This study is one of the most beautiful, but also one 
of the most imaginative, that ever Prout made — highly 
exceptional and curious. 

The speciality of Nuremberg is, that its walls are of 
stone, but its windows, especially those in the roof, for 
craning up merchandise — are of wood. All the project- 
ing windows and all the dormers in this square are of 
wood. But Prout could not stand the inconsistency, and 
dehberately petrifies all the wood. Very naughty of him ! 
I have nothing to say in extenuation of this offence ; and, 
alas ! secondly, the houses have, in reaUty, only three 
stories, and he has put a fourth on, out of his inner 
consciousness ! 

I never knew him do such a thing before or since ; but 
the end of it is, that this drawing of Nuremberg is im- 
mensely more Nurembergy than the town itself, and a 
quite glorious piece of medisBval character. 

90. Ulm. 

91. Prague. — Tower of the Gate. 

92. Pr-vgue. — Stadthaus. — The realization of sketch No. 

93. Bri:nswick. — Rathhaus. 

94. Coblentz. 

I have always held this lithograph to show all Prout 's 
qualities in supreme perfection, and proudly finish our 
series of pencil and chalk work with it. 

We now come to a large series of early color studies, 
promising better thiogs than ever came of them ; and then 
the examples of Prout, for which we are simply to blame 
the public taste he had to meet, and not him. There were 
no pre-Raphaelites in those days. On the walls at the 
Sciila Palace, in that sketch of Verona, No. 49, Prout has 
written, conscientiously, ** brick ; " but do you think if he 
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hsd painted it o( brick, anybody would have bought the 
drawing ? Since those dayB, rill the work of Walker, of 
Boyce, of Alfred Hunt, of Albert Goodwin, of John Brett 
(the whole school of them, mind you, founded fii'&t on the 
strong pre-Bapbaelite veracities which were all but shrieked 
down at the tiret seeing of them, and which I bad to stand 
up alone for, against a whole natioual clamor of critical 
vituperation), all that affectionate and laborious painting 
from nature has familiarized you, now, with birds, and 
ivy, and blossoms, and berries, and mosscB, and rushes, 
nud ripples, and trickles, and wrinkles, and twinkles ; 

tand, of course, poor old Prout's conventional blue wash 
won't look its best afterword. Be thankful io Ikem (and 
somewhat also — I say it not in pride, but as a part of the 
facts — to "Modern Paintei-s" and me), and indulgent to 
the old workman, who did the best he could for Ida cus- 
tomers, and the most he could for hia money. 

95. The Esqlibh Cottage. — See preface. 

iie. LitmcEsTos. 

Had this drawing been brought to me aa an early 
Turner, I should have looked twice, and thrice, at it be- 
fore saying no. If Prout had only had just ever so little 
more pride, and some interest in British tiistory, he would 
have been a painter, indeed ! and no mean pencil draughts- 
man. But he just missed it — and a miss is as bad as a 
mile, or a million of miles ; and I say nothing more of the 
series of water-colors here, except only that many a good 
lesson may be learned from them in chiaroscuro, and in 
flat tinting, by modest students. 
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SUPPLEMENTAEY DRAWINGS. 

There are — or ought to be, if I get them together in 
time — eleven of my own, namelj : 



04. Calais. 



04a. The Aventine, 



05. Ducal Palace and Bbidoe of Siohs. 



OG. Ducal Pal.\ce, Follige of Southwest Angle. 



07. PiLLiVR of the Piazzetta. 



08. Chiaroscuro Study of the Same Pillar. 



09. The Casa d'Oro. 



10. Window on the Grand Canal. 



11. Abbeville Crocket. 



12. Oak-le.\f. 



13. Moss AND OXAUS. 



I meant, when first this exhibition was planned, to have 
made it completely illustrative of the French flamboyant 
arcliitectiirc, which Prout had chiefly studied ; but I have 
been too much interrupted by other duties ; and I can 
only now point out, once more — after thirty years of reit- 
erating this vital fact to architects in vain — that until 
they are themselves absolute masters of sculptural sur- 
face, founded on natural forms, they do not know the 
meaning of any good work, in any schooL 
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Sculptural surface, observe : They fancy they liaTo 
choBcn an ornament when they have got its outline ; but 
in sculpture the surface is everything ; the outline follows, 
and is compelled by it. Thus, in the piece of Ducal Palace 
sculpture, No. 106, the entii'e value of it tlepeuds on the 
chiaroscuro of its surfaces ; and it would be as absunl to 
think of sketching it without shade, as a piece of rippled 
lagoon. And in every minutest finial and crocket of that 
French flamboyant, the surfaces are studied to a perfec- 
tion not less sublle, though relieved by more violent 
shade. The fast study, No. Ill, shows the action of the 
curved stems and flow of surfaces in oue of the crockets 
of Abbeville. See photograph No. C, and the study of 
oak-leaves, No. 112, will show Low the natural forms of 
vegetation lend themselves to every need of such atten- 
tive design. I have painted this bit of leafage in two 
Btages, showing — if anyone cares to know it — the way 
Hunt used his body color ; laying it first with extreme 
care in form and gradation, but in pure white ; and then 
glazing over it — never disturbing it, or mixing it in the 
BligLtest degree with his clear color. And it is only by 
this management of opaque color that architectural detail 
can be drawn at speed, with any useful result. See the 
bit of honeysuckle ornament, for instance, at the top of 
the pillar in No. 108, and fancy the time it would have 
taken to express the boesy roundness of it in any other 
way. All disputes about the use of body color, begin 
and end in the "to be or not to be" of accurate form. 

Then there are three drawings of St. Mark's mosaics 
by Mr. Booke : 

114. Floeal Decokation. 



116. The Prophets. 

Then some variously illustrated photogi-aphs, etc 






mvlTaMj.jmt lAnAifca 

*"thtrnnA\ I. a I ijli 

«WfU far andiei^ aad |Hai« 

flwtf ofpoaeaU Md Jil w %wk 1 

warJ to Um ntnamat the hnde^ abndr all bat dioked 
Mft wtUi fugitive^ «nd dn«iaK kis nnird, exdumvd. 
' $M m* M* wbidi of 70a wfll pus before toe * ' Tiim 
WonU ariMted tb« fliglil, nkd the di ii a k m FrUnt tnfen- 
iag tlu street* of Ardo, in dDoUe-qaiek time psased tlic 
bfUga, bmecl oa either nde of its other extremit;, utJ 
Iq* Uwir bM*]' fire drove back tbe allied botse. 



" Napoleiin was repeatedly in immiQent danger, bm^j 
all liM HtalT were killed or wounded. * Fear ootkn^' 
■aid he, to tlie generals irlio urged him to retire: 'ikl 
bullet i« nut yet cast which ia to kill me.* He seeineJ f 
court rather than fear death, liia air was resolute bat xa- 
brc, and as long as the battle raged, by the light efc^ 



NOTES ON PROUT. 273 

burning houses behind and the flash of the enemies' guns 
in front, he continued to face the hostile batteries. 



"On leaving Arcls, instead of taking the road to Chalons 
or to Paris, he moved on the Chaussee of Vitry, direct 
toward the Rhine. His letter to the Empress Marie 
Louise was in these terms : 

** * My love, I have been for some days constantly on 
horseback ; on the 20th I took Arcls-sur-Aube. The 
enemy attacked me there at eight in the evening. I 
beat him the same evening. I took two guns and retook 
two. The next day the enemy's army put itself in array 
to protect the march of its columns on Bar-sur-Aube, 
and I resolved to approach the Marue and its environa 
This evening I shall be at St. Dizier. Farewell, my love. 
Embrace my son.'" (See ** Alison," voL x., pp. 396 to 
406.) 

It would be difficult to find a more perfect example of 
the French realistic school than this picture. It is, of 
course, conventional, and founded on photographic effect 
— the white horse in reality would have looked like a 
ghost in the twihght, and not one of the details of the 
housings been in the least visible — had these been so, 
much more should the details of the landscape have been. 
But in its kind it is without rivalship, and I purpose that 
it shall remain in St. George's schools — for a monument 
of War-sorrow, where War has been unjust 
18 ' 



II. -HUNT. 



142. The Butterfly. 

Before saying anything more of the Hunt series, I wont 
my readers once more clearly to understand what I have 
brought it here for ; namely, to show them what real 
painting is, as such, wholly without inquiry concerning its 
sentiment or story. The Prouts are here for an exactly 
opposite reason — not at all to show you what mere pencil- 
ling is, as such — but what it can pencil for us of European 
scenery and history. Whereas this butterfly is here, not 
at all to teach you anything you didn't know about but- 
terflies ; nor the peach and grapes to teach you anything 
you didn't know about those famihar fruits ; nor even that 
boy in his father's boots to teach you anything you didn't 
know before about boys and boots. They are here merely 
to show you what is meant by Painting, as distinguished 
from daubing, from plastering, from rough casting, from 
chromo-tiuting, from tray-viu-nishing, from paper-staining, 
and iu general from the sort of things that people in gen- 
eral do when you put a brush into their hands, and a pot 
within reach of them. 

Now, that little brown-red butterfly (which Mr. Gurney 
is so fortunate in possessing) is a piece of real painting ; 
and it is as good as Titian or anybody else ever did. And 
if you can enjoy it you can enjoy Titian and all other 
good painters ; and if you can't see anything in it, you 
can't see anything in them, and it is all affectation and 
pretence to say that you care about them. 

And with this butterfly, in the drawing I put first, 
please look at the mug and loaf in the one I have put last, 
of the Hunt Series, No. 171. The whole art of painting 
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IB ill that mtig — as tlie fisherman's genius was in the bot- 
tle. If jou can feel how beautiful it is, how ethereal, how 
heathery and heavenly, as well as to the utternioat, muggy ; 
you have an eye for color, and can enjoy heather, heaven, 
and everything else below and above. If not, you must 
enjoy what you can, contentedly, but it won't be paint- 
ing ; and in mugs it will bo more the beer than the 
crockery ; and on the moora, rather grouse than heather. 
Going back to No. 142, you will perhaps ask me why 
the poppy is so poor and the buttei-fly so rich ? Mainly 
because the poppy withered and the butterfly was pinned 
and permanent. But there are other reasons, of which 
more presently. 

114. HEBRiNa Kso PnxHiRn. 

Supreme painting again, and done with his best pains ; 
for these two subjects, and 

De.vi) Cuk^ken 

Were done by the old man, in all kindness and care, at 
my ovra request, for me to give aa types of work to coun- 
try schools of Art. Tet no kindness or care could alto- 
gether enable him to work rightly under the direction of 
another mind ; and the project was ultimately given up 
by me, the chicken finished as it is, having been one of 
my cbief disappointments. And here anent, let me enter 
into some genei-al account of the tenor of his drawings. 
They may be broadly divided into the following classes, 
into one or other of which every work of importance from 
hia hand will distinctly fail. 



Class 1. 
Drawings illustrative of rural lite in its vivacity and 
purity, without the slightest endeavor at idealization, 
and still leas with any wish either to caricature, or deplore 
its imperfections. All the drawings belonging to this 
class ore, virtually, faultless, and most ot them verj' beau- 
tiful. It is, I am glad to say, thoroughly represented in 
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tbis room, which contains several examples of the highest 
quahty, namely, 121, 168, 171, 172, 173, 176. 

Besides two pieces of still life (169 and the interior, 
No. 174), properly belonging to the group 

Class 2. 

Country life, with endeavor to add interest to it by 
passing sentiment. 

The drawings belonging to this class are almost always 
over-finished, and liable to many faults. There are three 
in this collection — 120, 165, 166. 

Class 3. 

Country life, with some expression of its degradation, 
either by gluttony, cowardice, or i-udeness. 

The drawings of this class are usually very clever and 
apt to be very popular ; but they are on the whole dis- 
honorable to the artist. There are five examples here, 
namely, 157, 158, 161, 163, 164 

Class 4. 

Flower-pieces. FiTiit is often included in these ; but 
they form a quite separate class, being necessarily less 
finished drawings — the flowers sooner changing their 
fonn. Including the fungi among these, there are eight 
fine ones in the room, 148, 150, 149, 154, 152, 147, 151, 
156. 

Class 5. 

Fruit-pieces, on which a great part of the aiiisf s repu- 
tation very securely rests. Five first-rate ones are here, 
and several of interesting, though inferior, quality. 

Class 6. 

Dead animals. Alas ! if he could but have painted 
living ones, instead of those peii)etual bunches of grapes. 
But it could not be. To a weakly, sensitive, nervous tem- 
perament, the pei*petual changes of position, and pei-pet- 
ual suggestions of new beauty in an animal, are entirely 
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ruinous ; in ten minutes they put one in a fever. Only 
the very greatest portrait-painters — Sir Joshua and Ve- 
hisquez-— can draw animals rightly. 

I begin with this last class and reascend to the high- 
est 

138. Dead Hare and Game. 

A most notable drawing of early practice, quite won- 
derful in textures of fur and in work of shadows, but 
tentative, and in many points failing. 

141. Dead Dove. (A.) 

A pure water-color drawing, before his style was per- 
fectly formed. Full of interest, but too conventional and 
slight in background. 

139. Dead Dove. (B.) 

Finished work of central time. 

145. Dead Dove. (C.) 

Keplica, I suppose, of B, with completer background, 
and of highest quality. I must be pardoned for saying 
so of my own drawing ; but of course, after long and af- 
fectionate relations with the painter, it would be strange 
if I had not some of his best works. 

143. Pine, Melon, and Grapes. 

We were obliged to put this drawing low down, for, in 
spite of its dark background, it killed everj'thing we put 
near it. To my mind, it is the most majestic piece of 
work in the room. The grnpes are of the Rubens Vint- 
age, and the shadows have the darkness of TintoreL It 
is wholly free from any pettiness of manner, and evidences 
spring and succulence of foliage ; it is as if the strength 
of nature were in it, rather than of human hand. I never 
saw it until now, and have learned from it more than after 
my fifty years of labor I thought anything but a Vene- 
tian pidture could have taught me. 
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132. "Love what you study, vtudy what you love." 

All modern paintei's in a nutshell of a sentence, and the 
painted nutshell perfect. — See Preface. 

130. Gbapes. 

Consummate. Can*t be better any whera 

131. Mb. Sibeth's Quinces. 

All that's best in tliis kind. 

VZb, Bullaces. 

Very fine, but conventional in background. 

129. Grapes. 

Perfect work, but wasted. Why he did so many grapes, 
and scarcely ever sloes, or finely russet apples, or growing 
strawberries, always mystified me. 

126. Plums. 

Finest work, but a little dull. My own favorites of 
his plums were such variegated ones as 133 and 135 ; but 
I somehow never got any. This drawing, however, was 
the one of which Hunt said to me innocently — seeing it 
again after some ten yeai*s — "It's very nice ; isn't it?" 

128. Plums. 

The bit of oak-leaf here is very wonderful, and inter- 
esting as an example, and what Hunt meant by saying to 
me once, " I like to see things * Fudged ' out" It is to 
be remembered, however, that this was his own special 
liking ; and it must not be followed by the genei-al stu- 
dent. The finest forms of anything cannot be "fudged " 
out, but must be drawn, if possible, with the first line, at 
least with the last one, for ever. 

149. Dr. Drages Fungl 

A perfect gem ; " Venetian red '* in its best earthly 
splendor ; it could only be more bright in clouds. 
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147. Mb. Pry's Hawthorn. 

A little overworked, but very glorioos. Soft and 
scented, I think, if you only wait a little, and make-be- 
lieve very much. 

155. (Mine.) Hawthorn and Birds' Nests. 

The hawthorn this time a little t^m/erworked, but very 
good ; and nests as good as can be. 

148. LiLAa (Mr. Sibeth's.) 

Fine, but curiously redundant The upper branch 
by itself, or the lower with only the laburnum, or both 
together without the third, would have been beautiful ; 
but two's company, and three's none. 

150. Vase with Rose and Basket with Fruit. ) 

151. Flowers and Fruit. j 

Two resplendent ones ; everything that he could do 
best in this kind — absolutely right in color, absolutely 
in light and shade, and without any rivalship in past or 
present art 

162. The Gamekeeper. 

Early study. Please observe that Hunt learned his 
business, not in spots but in lines. Compare the en- 
tirely magnificent sketch of the river-side, No. 124, which 
is as powerful in lines as Bembrandt, and the St Mar- 
tin's Church, No. 123, which is like a bit of Hogarth. 

157. The Invalid. 

Full of humor ; but there is no place for humor in 
true painting. So also the Wasp, No. 163. If I could 
have the currant-pie without the boy, I should be content. 

161. Gypsies. 

Very powerful ; historic in its kind. 

166. Prating Boy. (Mr. Quilter's.) 
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Oyer-finished, as its companion, No. 165, an endeavor 
at doing what he did not understand. So also the large 
study of himself, No. 176, with the Mulatto, No. 122, 
and Wanderer, No. 120. His mode of work was entirely 
unfitted for full life-size. 

121. Mr. Quilteb's Stable-bot. 

Mr. Orrock's Shy Sftteb, and The Blessino. 

On the contrary, he is here again in his utmost 
strength — and in qualities of essential painting — uncon- 
querable. In the pure faculty of painter s art — in what 
Correggio, and Tiutoret, and Velasquez, and RubeDS, 
and Rembrandt, meant by painting — that single bunch 
of old horse-collars is worth all Meissonier's horse-bridles 
— boots, breeches, epaulettes, and stars together. 

The other di'awings of the highest class need no com- 
mentaiy. There is not much in the two little caudle- 
lights, Nos. 168, 175, but all that is, of the finest, ami 
the three drawings with which I close our series, *' The 
Shy Sitter," No. 172, *' Tlie Fisherman's Boy," No. 173, 
and ** The Blessing," No. 171, things that the old painter 
was himself unspeakably blessed in having power to do. 
The strength of all lovely human life is in them ; and 
England hei*self lives only, at this hour, in so much as, 
from all that is sunk in the luxury — sick in the penurj* — 
and polluted in the sin of her great cities, Heaven hn? 
yet hidden for her, old men and children such as these, 
by their fifties in her fields and on her shores, and fed 
thom with Bread and Water. 
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Evert Ijamiin notimi gains in linnor, in grace, in nil true mngnifi- 
ceocD, b; its regard to things tljat art* to oome. IC in the fur siglit, the 
qniet aiid confident patience, tliat, above all oilier attribute!, separate 
man from man, and near him to his Maker ; and there is uo action nor 
art whose majesty wa may not measure by thia test. Therefore, when 
we build, let QB think that we build for ever. Let it not be for 
present delight, nor for present nse alone ; let it be lucli work us our 
descendants will thank ua for, and let na think, as we lay etons on 

cause our hands have touched Ihem, and that men nillgnj, aslhey look 
upon the labor and wrought Euhstance of Ihem, " See I this out fatlierx 
did for us.'' For, indeed, the greatest glory of a building Is not in its 
■tones, nor in its gold. Its glory is in its Age, and in that deep sense 
of ToiceFuIness, of stern watching, of raysteriouB sympathy, nay, even 
of approval or condemnation, which we feel in walls that have long 
been washed by the passing waves of humanity. It is in their lasting 
witness against men, in their quiet contrast with the transitional ohar- 
acler of all things, in the strength which, through tlie lapse of seaaons 
and times, and the decline and hirth of dynasties, and the changing of 
the face oF the earth, and of the limits of the sea, maintains its sculp. 
tured shapeliness for a lime insuperable, connects forgotten and follow- 
ing ages with each other, and half oonstitutes the identity, as it concen- 
trates the sympathy, of nations ; it ip in that golden stain of time, that 
we are to look for the real light, and color, and preciousness of arclii- 
tectnre ; and it is not until a building has assumed this character, till 
it has been intrnsted with the fame, and hallowed by the deeds of men. 
till its walls have been witnesses of snfferitiij, and its pillars rise ont of 
the shadows of death, that its existence, more lasting as it is than that of 
the natural objects oF the world around It, can be gifted with even so 
much as these possess, of language and of life.>— *' Tbe Seven Lamps 
of Architecture,'" pp. 172, 173, 

But so far as it can be rendered eousiateut with the inherent charac- 
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ter, the picturesque orextraiiKoiiEsitbliiiiit; of nrchitactar^ has just tt 
of nobler function \a it than that of auj- other object nhatsoever, that ' 
it is au expouuat of age, of that in which, a« has bven said, the greatest 
glorj of the bniltllDg consiBts; klid therefore, the extanial sigus of this 
glory, baviug power and purpose grealsr than t^)J belonging to their 
mere senaible beaut;, ma; be considered as taking rank among pore 
and essHUtial characters ; so essential to m? mind, that I think & build- 
iug CHunot be considered Bfiin its prime until four or five centuries have 
passed over it ; and that tha entire choice aud arriLngt^ment of its details 
should have refereoce to their appearance aftur that period, so that 
none should be admitted which would suffer material injury either b; 
the weathe(-st«iuing, or the mechanical degradation which the lapse o( 1 
such a period nould necessitate. | 

It is not m; purpose to enter into on; of the questions which th« 
application of this principle ioTolvea. The; ore of too great interest 
and complexilj to be even touched upon within m; present limits, but 
this is broadly to be noticed, that those styles of architecture which are 
picturesque in the sense above eiplained with rospeot to jcnlplnca, that 
is to sa;, whose decoration depends on the arrangement of points of 
shade rather than on purity of outline, do not suffer, but commonljr 
gain in richness of effect when their details are partly worn away ; 
hence such stylos, pre-eminently that of French Golhio, sliould alwaj* 
be adopted when the materials to be employed are liable to degradation, 
la brick, sandstone, or soft limestone ; and styles in any degree depen- 
dent on purity of line, as the Italian Gothic, must bti practised alto- 
gether io hard and uu decomposing materials — granite, serpen tia«, or 
crystalline marbles. There can be no doubt that the nature of the 
accessible raateiiats influenced the formation of both styles ; uid it 
shonld still more authoritatively determine our choice of eitlier. — IMi^ 
pp. 170, 180. 
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Tkb essence of picturesque character has been already defined to he 
a sublimity not inherent in the nature of the thing, but caused hy 
something external to it; as the ruggedness of a cottago-roof jiossesGea 
something of a mountain aspect, not belonging to the cottage aa such. ^ 
And this sublimity may be either in mere external rnggednese, and I 
other visible character, or it may lie deeper, iu an expression of sorrow ' 
and old age, attributes which are both sahlime : not a dominant exprec- 
slon, but one mingled with such familiar and common characters as 
prevent the object from becoming perfectly pathetic in its sorrow, or 
perfectly venerable in its age. 

For instance, I cannot Snd words to express the intense pleasure I 




APPENDICES. 283 

hftTB always in first flnding myaelf, after some prolonged staj In Eng- 
land, at the foot of the old toner oF Calais church. The large neglect, 
the noble uusiyhtlineas of it ; the reaord of ita years vritten so visibly, 
yet without sign of weakness or decay ; its stern wasleneM oud gloom, 
eaten away by the Channel winds, and overgrown with the bitter sea 
grassea ; ite slates and tiles all shaken and rent, and yet not falling ; Its 
desert of brickwork, full of bolts, and lioles, and ni\y fiuurus, and yet 
strong, like a bare brown rock \ its carelessness of what any one thinks 
or feels about it, putting forth uo claim, having no beauty nor desirable- 
ness, pride nor grace ; yet neither asking for pity ; not as ruins are, use- 
less and piteous, feebly or fondly garrulous of belter days ; but useful 
still, going through Ita own daily work,— as some old fisherman beaten 
gray by storm, yet drawing Iiis daily nets : so it stoads, with iio com- 
plaint about its past youth, in blanched and meagre massivenesB and 
serviceableness, gathering banian souls together underneath it; the 
sound of its bulla for prayer still rolling through its rents ; and the gray 
peak of it seen far across the sea, principal of the three that rise above 
the woBle of surtj sand and hillocked shore, — the lighthouse for life, 
and the belfry for labor, and this for patience and praise. 

I cannot tell the half of the strange pleasures and thoughts that come 
about me at the siglit of that old tower ; for, in some sort, it Is the epit- 
ome of all that makes the Continent of Europe interesting, as opposed 
lo new countries ; and, above all. it completely expresses that ogeduess 
iu the midst of active life which binds the old and the new into har- 
mony. We, in England, have our new street, our new inn, our green 
shaven lawn, and our piece of ruin emergent from it — a mere i^cimmi 
of the middle ages put on a bit of velvet carpet to be shown, which, but 



for ita size, might oa well be on a 
Bui, on the Continent, the links 
present, and in such use as tliey 
■re suffered to stay 
of spared bnildings 



shulf at once, under ci 

unbroken between the past and 

jrve tor, the gray-headed wrecks 

a ; while in unbroken line, the generations 

succeeding each in its place. And thus in 



its lai^enesi, in its permitted evidence of stow decline, iu its poverty, 
in its absence of nil pretence, of nil show and ears for outside aspect, 
that Calais tower has an inQnite of symbol ism iu it, all the more striking 
because usually seen in contrast with English scenes expressive of feel- 
ings the exact reverse of these. — "Modern Painters," vol. iv., pp. 3, 3. 



other pleasu 
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e sort, the liunter of the picturesque is better than many 
seekers; inasmiicli as lie is simple-minded, and capable 
economical delights, which, if not very helpful 
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to other people, are at all evenU utlerlj iinlnjurlooB, even to the vic- 
llma ur subjecU of liU picturesque fancies; wLile to manj others liis 
work la enterUiiniiig aud UDeful. And, more than all this, even tlisl 
delight which hs te»ma to take in misery is not altogether nniirtuooe. 
Tlirough all Lis eujo/meut there ruua a certain andercnrrent of tragical 
passion — a real vein of limnan sjmpathj' ;— it lies at (he root of all 
those strange morbid hauiitings of fais; a sad excitement, such M oth^r 
people feel at a tragedy, only less in degree, just enough, iudead, (o 
give a deeper tone to liia pleasure, and to make him choose for his tub- 
ject the broken stones of a cottage wall ratlier than of a toailside hank, 
the picturesque beauty o( form in each being supposed precisely the 
same: aod, together with this slight tragical feeling, there is alto a 
humble and romsutio srmpath?, B vague desire, in his oirn mind, to 
lire In cottages rather than in palaces ; a joy in humble things, a con- 
tentment and delight in makeshifts, a secret persuasion (in maoj rs- 
epeuls a true oue) that there is in these ruined cottages a happiness often 
quite as great as in kings' palaces, and a Tirtue and nearness to Ood 
iiiDuitely greater and holier than can commonly be found iu anj otlier 
kind of place ; so that the misery in whioh Lb eiulta is rot, as Le sees 
it, misery, but nobleness — " poor and sick in body, and lielored by llie 
Gods." And thus, t>eing nowise sure that these things can be mended 
at ail, and very anre that he knows not how to mend them, and aUo 
that the strange pleasure he feels iu them mii»t have some good reason 
iu the nature of things, he yields to his destiny, enjoys iiis dark canal 
without scruple, and mourus orer every improvement in the town, and 
every movement mode by its sanitary comraiisioners, as a miser would 
over a planned robliery of his cliest ; in all this being not only innocent, i 
but even respectable and admirable, compared with the kind of person 
who has no pleasure in sights of this kind, hut only iu fair fai;ade8, trim 
gardens, and park palings, and who would thrust all poverty and mis- 
ery oat of his way, collecting it into back alleys, or sweeping it finally 
out of the world, so that the street might give wider piny for his char- 
iot wheels, and the breeie less oHenoe lo hia nobility. — " Uodern Paint- 



vol. ii 



, pp. 11, la. 
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I DO not doubt that you are greatly startled at my saying that greater ] 
pleasure is to be received from interior Art than from the finest. 1 
what do yon suppose makes all men look hock to the time of cliitdhood ] 
with BO much regret (if their ohiidliood lias been, in any muderat« I 
degree, healthy or peacefull ? Tliat ricli cliarm, which the least poa- J 
sension had for us, was in consequence of the poorness of our treasures. 
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That miraculons upect of the natare aronnd na yiaa hecaase we had 
seen liUle and knjaw leas, f.verj iucreaaBd poaseaaiou loada as with 
DH» ireariDess \ everj piece of new knowledge dimiiiiahns the facuhy 
ot admiration ; and Death is at last nppoiutecl to take ua from a scene 
In which, if we were ta stay longer, no gift could satisfy us, and no 
miracle flurprise. ... 

In joar educational series is a lithograph drawing, bj Front, of an 
old house In Strasbourg. The carvings of its woodwork are in a style 
alti^eiher proviocial, yet of wliich the origin is very distant. The 
delioale Beuaissance arcliilectura of Italy was aScoted, even in itsflneet 
periods, by a tendeuoy to throw out convai niassaa at the bases of its 
pillars ; the wood-carvera of the sixteenth century adopted Ihia bulged 
form as their first element of ornamentation, and these windows of 
Btrasboiii^ are only imitations by the Uerman peasantry of what, in its 
Bnest type, you must seek as far away as the Duomo of Bergamo. 

But the burgher, or paaeant, of Alsace enjoyed bis lude imitation, 
adapted, as it wns, boldly and frankly to the size of his house and the 
grain of the larch logs of whiah he built, infinitely more than the re- 
fined Italian enjoyed the floral luxuriance of his marble ; and all the 
treasures of a great exhibition could not have given him the tenth part 
of the exaltation with whioh he saw the gable ot hia roof completed 
over its jntting fret-work ; and wrote among the rude intricacies of Its 
sculpture. In flourished black letter, that " He and hia wife had built 
their house with God's help, and prayed Him to let them live long in it 
— thoj and Iheir children." 

But it is not only the rustic method of arohitocture which I wish you 
to note iu this plate ; It istho rustic method of drawing also. The manner 
in which Iheae blunt limber-cnrvings are drawn by Prout is just m pro- 
Tincial as the carvings tlmmselveB, Burn in a tar-away district !o Eng- 
land, and learning to draw, unhelped, with fishing boats for his models ; 
making his way instiniitlvely nntilhe had command of his pencil enough 
tosecore asmalUnoorae by lithf^aphio drawing; and finding pieln- 
lesque character in buildings from which all the finest lines of their 
carving had been effaced by time ; possessing also an Instinct in the 
expression of snch subjects so peculiar as to win for him a satisfyins 
popnlarity, and far better, to enable him to derive ])erpe(ual pleasure 
iu the seclusion of country hamlets, and the quiet streets uf deserted 
cities. Prout had never any motive to acquoint himself with the re- 
finements, or contend with the diSculties of a more accomplished art. 
So far from this, his manner of work was, by its very imperfection, in 
the most perfect sympathy with the subjects he enjoyed. Tlia broad 
chalk touches in which he has represented to us this house at Straa- 
boui^ are entirely sufficient to give true idea of Ita effect. To have 
drawn its ornaments with the subtli^ty of Leonardeai|ue detinention 
would only have exposed thiiir faults and mocked their rusticity. The 
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drawing would have become painful to you from the sense of the time 
which it had taken to represent what was not worth the labor, and to 
direct your attention to what could only, if closely examined, be a mat- 
ter of offence. But here you have a simple and provincial draughtsman 
happily and adequately expressing a simple and provincial architecture ; 
nor could builder or painter have become wiser, but to their loss. — 
••Works of John Ruskin," voL iv., "Eagle's Nest," pp. 76, 77, T8, 
79,80. 
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298 PREFACE, 

any photographic establishment, opening a new branch, would 
provide itself with in the slack of the season. Such a room 
would be all that could be practically desired for the Turner 
drawings ; and modem English indolence, if assisted in the 
gratification of its languid curiosity by a lift, would not, I 
trust, feel itself aggrieved by the otherwise salutary change. 



PEEFAOE. 



That in the largest, and, I suppose, richest city of the 
world, the most delicate and precious water-color drawings 
which its citizens possess should be kept in a cellar, under its 
National Gallery, in which two-thirds of them are practically 
invisible, even in the few bright days which London smoke 
leaves to summer ; and in which all are exposed to irreparable 
injury by damp in winter, is a fact which I must leave the 
British citizen to explain : stating here only that neither Mr. 
Burton nor Mr. Eastlake are to be held responsible for such 
arrangement; but, essentially, the public's scorn of all art 
which does not amuse it ; and, practically, the members of the 
Royal Academy, whose primary duty it is to see that works 
by men who have belonged to their body, which may be edu- 
cationally useful to the nation, should be rightly and suffi- 
ciently exhibited. 

I have had no heart myself, during recent illness, to finish 
the catalogue which, for my own poor exoneration from the 
shame of the matter, I began last year. But in its present 
form it may be of some use in the coming Christmas holiday's, 
and relieve the kindness of Mr. Oldham from unnecessary 
burden. 

The Trustees of the National Gallery will I trust forgive 
my assumption that, some day or other, they may enable their 
keeper to remedy the evils in the existing arrangement ; if 
not by displacing some of the pictures of inferior interest in 
the gi-eat galleries, at least by adding above their marble pil- 
lars and vaulted ceilings, such a dry and skylighted garret as 
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each of these drawings should be separately framed, and placed 
where it can be perfectly seen and easily copied. 

The drawings originally exhibited at Kensington, out of 
which this naiTower group is now selected, were for several 
years the only pencil and water-color drawings by Turner 
accessible to the public in the National collection. I there- 
fore included among them many samples of series which were 
at that time invisible, but to which, since the entire mass of 
drawings is now collected, it is proper that the drawings 
which, by their abstraction, would break the unity of subjects, 
should be restored. I have therefore, in this catalogue, placed 
in complete order all the important local groups of sketches 
(in Rome, Naples, Savoy, etc.), and retained in the miscellane- 
ous framed collection only those which could be spared with- 
out breaking the sequence of the cabinet drawings. And fur- 
ther, I have excluded from this framed collection some of 
minor importance, which it seems to me might, not only with- 
out loss, but with advantage to the concentrated power of the 
London examples, be spared, on loan for use in provincial 
Art schools. 

The Kensington series of framed groups, originally num- 
bering 153, has by these two processes of elimination been 
reduced in the following catalogue to one hundred, of which 
thirty form the above -described ** Scholar's group," absolutely 
faultless and exemplary. The remainder, of various charac- 
ter and excellence (which, though often of far higher reacli 
than that of the Scholar's group, is in those very highest 
examples not unaffected by the master's peculiar failing:^), I 
have in the following catalogue called the " Student's group " ; 
meaning that it is presented to the thoughtful study of the 
general public, and of advanced artists ; but that it is only 
with discrimination to bo copied, and only with qualitication 
to be praised. Whereas, in the Scholar's group, there is not 
one example which may not in every touch be copied with 
benefit, and in every quality, without resen-e, admired. 

After these two series follow in this catalogue, the four 
hundred framed drawings in the cabinets, re-arranged and 
completed by the restorations out of the Kensington series, 
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with brief prefatory explanations of the nature of each group. 
One or two gaps still require filling ; but there being some 
difficulty in choosing examples fit for the exact places, I pub- 
lish the Ust as it stands. The present numbers ore given in 
order in the terminal index. 

For many reasons I think it best to make this hand-cata- 
logue direct and clear, with little comment on separate draw- 
ings. I may possibly afterward issue a reprint of former 
criticism of the collection, with some further practical advice 
to scholars. 



k.S 



PEIMAET SYNOPSIS. 



The following general plan of the new arrangement will 
facilitate reference in the separate heads of it The marginal 
figures indicate the number of frames in each series. 



First Hundred. 



GBODP. 



L The Scholar's Group, 
n. The Student's Group, 



Second Hundred. 

HL Scotland. Pencil. (Eai*ly), 
IV. Still Life. Color. (Mid. Time), 

V. Switzerland. Color. (Early), 
VI. Moimtains. Color. (Late), 
VIL Venice. Color. (Late), 



Third Hundred. 

VHL Savoy. Pencil (Early), 

IX. Vignettes to Rogers' Italy. (Mid. Time), 
X. Rome. (Mid. Time), . . . . 

XI. Tivoli. (Mid. Time), .... 
Xn. Naples. (Mid. Time), .... 



30 
70 

100 



15 
5 

10 
50 
20 

100 



25 
25 
30 
5 
15 



100 



DBAWIN08 AND SKETCHES BT TURNER. 303 



FouBTH Hundred. 

OBOUP. 

Xm Vignettes to Eogers' Poems. (Late), 
XrV. Rivers of England. (Late), . 
XV. Ports of England (Late), . 
XVL Venice. (Latest), 
XVn, Varioua (Latest), 



35 
15 
5 
25 
20 

100 



PiFTH HUNDBED. 

XVm. Finest Color on Gray. (Late), ... 25 

XIX. Finest Color on Gray. (Latest), . . .25 

XX Studies on Gray for Rivers of France. (Late), 15 

XXL The Seine, . . •. . . . .35 



100 



GROUP L 

{First Hundred.) 
The Scholab's Group. 



It consists of sixty-five drawings in thirty frames, originally 
chosen and arranged for exhibition at Kensington, together 
with upward of a hundred more (as explained in the preface), 
out of which this narrower series, doubly and trebly sifted, is 
now recommended to the learner, for constant examination, 
and progressive practice ; the most elementary examples being 
first given. Their proper arrangement would be on a screen 
in perfect light, on a level with the eye-:— the three largest only 
above the line of the rest. When several drawings are in the 
same frame, they are lettered a, h, e, etc., either from left to 
right, or from above downward. The numbers on the right 
hand of the page are those by which they are indicated in the 
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existiDg arrangement ; the letter E standing for Kensington, 
to prevent confusion with the uumbei*s of those in cabinets, 
which were always at the National Chillerj. 

1. a. Tower of St Mary Hedcliffe, Bristol, . . k 3 
h. Transept and Tower, York Cathedral 

c. Tower of Boston, Lincolnshire. 

2. a. Caruarvou Castle, k 145 

h. Wells Cathedral 

<^. Molmesbury Abbey. Sketch from nature for 

the drawing in the English seiies, . . k 4 

4. a. Study of sailing boat, k 18 

b. Head of rowing boat. 

c. Stem of rowing boat. 

5. a. b. Sketches of boats in light and shade, . . k 17 

c. Diagram of a Dutch boat. 

G. Study of spars of merchtmt-brig, • . . k 10 

7. Study of cottage roof in color, . . . k Hi 

8. Gate of Carisbrook Castle. Water - colored 

drawing, half way completed, . . . k 14 

9. a. Sketch from nature at Ivy Bridge, afterward 

realized in the oil picture, . . . k 21 
b. Sketch of the bed of a stream, on the spot, 
half Unished. 

10. a. Sketch from nature of the ti*ee on the left iu 

** Crossing the Brook," , . . . k IG 
6. c. Studies of animals. 

d. Sketch from nature at Ivy Biidge, realized 

in the finished drawing in this collec- 
tion. 

e. Sketch from nature in Val d'Aosta, amplified 

afterward into the " Battle of Fort Rock," 
now placed in the upper rooms of the 
Gallery, k 41 

11. Doric columns and entablature, . . . k 33 

12. Part of the portico of St. Peter's, . . . k 11 

13. Glass balls, partly filled with water. (Study of 

reflection and refraction), . . . k 121 
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in the 



14. Four sketclies on the Seine, for drawings 

Bivers of France. On gray paper, 

15. Two studies of marine. On gray, 

16. Four sketches at Calais. On gray, 

17. Four sketches on the Seine, 

a. Marly. 

h. Near St Germain. 

c. Chateau of La Belle Gabrielle. 

d. Near St Germain. 

18. Two studies of the Arch of Titus, Borne, on white, 

stained gray, with lights taken out, 

19. Two outline sketches of Cockermouth Castle, 

20. Two outline sketches of park scenery, 

21. Bome from Monte Mario. Finest pure pencil, . 

22. Bome from Monte Mario. Pencil outline with 

color, ' . 

23. Bome. The Coliseum. Color, unfinished, 

24. Study of cutter. (Charcoal), .... 

25. Study of pilot boat (Sepia), .... 

26. Two pencil studies, Leeds, and Bolton Abbey, 

27. Four pencil sketches at and near York, 

28. Two pencil sketches, at Cologne and on the 

Bhine, . . . . • . 

29. Four sketches in color at Petworth, . 

30. Four sketches in color on the Loire and Meuse, 



K 70 

K 143 

K 71 

K 73 



K 120 


K 62 


K 60 


K 101 


K 103 


K 107 


K 45 


K 46 


K 6 


K 148 


K 147 


K 76 


K 138 



GBOUP XL 

{First Hundred,) 
The Student's Group. 



The Student's group is arranged so as to exhibit Turner's 
methods of work, from his earliest to his latest time of power. 
All his essential characters as an artist are shown in it ; his 
highest attainments, with his peculiar faults — faults of inher- 
ent nature, that is to say ; as distinguished from those which, 
20 
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after the year 1845, were signs merely of disease. No work 
of his declining time is admitted into this series. 

It begins (No. 31) with three examples of the earliest ef- 
forts by him existing in the National collection of his draw- 
ings. Then follow examples of his methods of study with 
pencil and pen, from fii-st to last : then, examples of his work 
similarly progressive, in transparent color on white paper ; 
and, finally, examples of his use of body color on gray paper 
— a method only adopted late in hfe, as one proper for none 
but a consummate master. 

The entire series is contained in seventy frames, selected, 
as those of the Scholar's group are, from the collection first 
ai'mnged for Kensington ; and close the first hundred of the 
frames here permanently catalogued. 

31. Three early sketches at Clifton, when he was 

twelve or thirteen years old. He went on for 
several years working thus in pencil and 
color ; then saw the necessity of working in 
pencil outline only, and never ceased that 
method of work to the close of life, . . k 1 

32. a. Carew Castle. Early pencil outline, after he 

had determiuod its methoil, . . . . k 144 
h, Lancaster, of later date. Both drawings real- 
ized in the England series. 

33. Q, KirkstiiU Abbcv, . . . . . . k 5 

h. Holy Island Catliedi'al. Subjects realized in 

the Liber Studioiiim. 

34. Sketch from nature of the Liber subject, "Source 

of the Arveron," k 39 

35. Sketch from nature for tbe drawiupf at Farnlev, 

" yioni Bliinc from the Valley of Chamouni," . k 40 

3G. Forogi'ound studies, laurel, etc., . . . . k 51 

37. Studies of market wai'e at Rotterdam, . . k 54 

38. Study of sheep, . . . . . . . k 5*2 

39. Memoranda of coast incidents, . . . . k 20 

40. Sketches at York, k 149 

41. Two Egremout subjects, k 61 
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42. Two Bridge subjects, k lilJ 

43. StuJiea ixom CUude, etc. k 118 

44 Twelve leaves from a notebook at Venice (all 

druwn as richly on the other sides), . . k 115 

45. Four lea?e3 of a notebook on journey to Scotland 

by sen, e 112 

46. a. Sketches nt Anilemacb, k 11(j 

b. Sketches ou the RUiue. 

c. .Sketcbes on Ijigo Maggiore. 

Tlie leaves a b are out of a, notebook contoimug 
270 such. 

47. Sketches at Naples, k 117 

48. At Dresden, s 119 

49. Cologne Cathedral, and Rbine subject, , . k 147 

50. Sketcbes in Rouen, with engraving of finished 

drawing made from one of tbeiu, . . . k 55 



Tbeae twenty drawings (31-50) are enough to show tbe 
method of tbe ai'tist's usual work from nature. He never 
stelchtxl in linleil ehoite but at home, in making studies for 
pictures, or for engravers, as in tbe series of tbe Liber Btudi- 
orum. When be wanted hgbt and shade in painting from 
natui'e, he always gave color also, for it was as easy to bim 
to give tbe depth of shade be wanted in different tints, as in 
one ; and tbe result was infinitely more complete and true. 
Tbe series of water-color sketches and drawings wbicb nest 
follow, represent, therefore, his progress in color and chiar- 
oscuro simultaneously ; niid I have placed under the nest 
following numbers, examples of his water-color work from 
the beginning of its effective power, to the end. But these 
are not, as in the Scholar's group, all equally esemplarj". 
Tbe absolutely safe and right models are already given in the 
Scholar's group : here, there are instances given of methods 
questionable — or distinctly dangerons, aa well as of tbe best. 
Thus Turner drew for several years almost esclusively in 
neutral tint, as in No. 51 : but it is not at all certain tbat this 
practice should he enforced as academical ; and again, the 
draiviug of Folkestone is an instance of dehcacy of work like 
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that of a miniature, applied to a large surface ; this is cer- 
tainly a practice liable to lead to the loss of simplicity and 
power : — it is one on the whole to be deprecated ; and it 
gravely limited Turner's power of making large and manly 
drawings, at the time when it was most desirable for pubhc 
instruction that he should have done so. 

The drawings of Edinburgh, and Ivy Bridge, are types of 
his finest manner, unaffected by this weakness of minute exe- 
cution. The drawings of Bochester and Dover show his 
minutest execution rightly applied, and his consummate skill 
in composition. 

51. View of TivolL Neutral tint (one of multitudes, 

which had to be done before the great Tivolis 
could be), K 9 

52. Buins of the Savoy ChapeL Neutral tint, • . k 8 

53. Early study of a cottage, e 12 

5^. The Castle of Aosta ; in color, with the pencil 

study for it below: one of the series out 
of which Group VIIL (third hundred) was 
chosen, k 27 

55. Angry Swans, k 122 

56. Study of pigs and donkeys, . . . . k 58 

57. Study of ducks, k 58 

58. Study of storm-clouds ; with the plate afterward 

engraved from it by Turner himself beneath, k C4 

59. Three studies at sea, k 05 

GO. Study of evening and night skies, . . . k G3 

61. Shields. Engraved for Ports of Englaml, . . k GS 

G2. Rochester. Engraved for Rivers of England, . k 69 

63. Dover. Engraved for Ports of England, . . k G7 

64. Folkestone. Large drawing unfinished, . . k 44 

65. Edinburgh from the Calton Hill. Finished drawing, k 3o 
QG, Ivy Bridcre. Finished drawing, . . . . k 42 

67. Buttle of Fort Rock. Finished drawing, . . k 41 

68. The Source of the An-eron. Unfinished, large, . k 125 

69. Grenoble. Unfinished, large, . . . . k 126 

70. Grenoble. " " .... k 127 
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The two last drawings are among the most exquisite frag- 
ments existing of his central manner. They are beginnings 
of a favorite subject, which he seems to have found beyond his 
power on this scale, and afterward finished on a reduced one. 
They may properly close the examples of his work in pure 
water-color. Two specimens of his sketching in oil — a rare 
practice with him — follow ; and then, a magnificent selection 
from the body-color drawings of his best time, which contain 
the most wonderful things he ever did in his own special 
manner. 

71. Rocks in Bolton glen, k 128 

72. Torrent bed. One of the studies made at the 

date of Ivy Bridge, k 34 

73. Sunset and Twilight : the last At Petworth, . k 132 

74. Pen outline sketches for the Rivers of France, . k 77 

75. Tancarville, and three other French subjects, . k 81 

76. Four French subjects, k 80 

77. Rocks on the Meuse, and three other subjects, . k 82 

78. Luxembourg, and three other subjects, . . k 83 

79. Two of Honfleur, two unknown, . . . . k 84 

80. Houfleur, and three other subjects, . . . k 85 

81. Dijon, and three other subjects, . . . . k 86 

82. Interiors, k 75 

83. Saumur, Huy, and Dinant, k 133 

84. a, Town on Loire ; 6, Carrara moimtains, . . k 139 

85. Nantes, and Dressing for Tea, . . . . k 135 

86. Harfleur, Caudebec, and two others, . . . k 136 

87. Saumur, and two othera, k 137 

88. Orleans and Nantes, k 134 

89. Dinant, etc., k 78 

90. Havre, etc., k 79 

Henceforward to the close of the Student's group are placed 
examples of his quite latest manner : in outline, more or less 
fatigued and hasty, though full of detail — in color, sometimes 
extravagant — and sometimes gloomy ; but every now and then 
manifesting more than his old power in the treatment of sub- 
jects under aerial and translucent effect. 



310 



CATALOGUE OF DRAWIKGS AXD 



91. 


Fribourg, Swiss. Pen outline over 


pencil, 


. K 152 


92. 


Fiibourg, Swiss. Pen outline over pencil, 


. K 153 


93. 


Swiss Fortress and Grenoble, . 


. k142 


94. 


Lausanne, and another subject, 




k93 


95. 


Fluelen and Kussnacbt, . 




k95 


96. 


Tjake of Annecy, and Landeck, 




k9G 


97. 


Venice, 




k07 


98. 


Venice, 




k98 


99. 


Lucerne and Zurich, 




k99 


100. 


Lake Lucerne. Morning, 




. K 100 c. 



SECOND HUNDRED. 



( Cabinet Drawings. ) 



The second century of the drawings, as rearranged, forms 
a mixed group, containing both early and late work, which I 
have thrown together in a cluster, in order to moke tbe 
arrangement of the following three hundred drawings more 
consistent. 

The first thirty drawings of this hundred are all early ; and 
of consummate value and interest. The remaininsr seventy 
were made at the time of the artist s most accomplished 
power ; but are for the most part slight, and intended i-athcr 
to remind himself of what he had seen, than to convey any 
idea of it to others. Although, as I have stated, they are 
l)laced in this group because otherwise they would have inter- 
fered with the order of more important drawings, it cannot 
but be interesting to the student to see, in close sequence, tho 
best examples of the artist's earliest and latest methods of 
sketching. 
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GROUP m. 

{Second Hundred,) 

Fifteen pencil drawings of Scottish scenery made on Lis 
first tour in Scotland, and completed afterward in light and 
shade, on tinted paper touched with white. Several of his 
best early colored drawings were made from these studies, 
and are now in the great collection at Famley. 

They are all remarkable for what artists call " breadth " of 
effect (carried even to dulness in its serene rejection of all 
minor elements of the picturesque — craggy chasms, broken 
waterfalls, or rustic cottages ) ; and for the labor given in 
careful pencil shading, to round the larger masses of moun- 
tain, and show the relation of the clouds to them. The moun- 
tain forms are always perfect, the clouds carefully modelled ; 
when they cross the mountains they do so solidly, and there 
is no permission of the interferences of haze or rain. The 
composition is always scientific in the extreme. 

I do not know the localities, nor are they of much conse- 
quence. Their order is therefore founded, at present, only on 
the character of subject ; but I have examined this series less 
carefully than any of the others, and may modify its sequence 
in later editions of this catalogue. The grand introductory 
upright one is, I think, of Tummel bridge, and with the one 
following, 102, shows the interest which the artist felt from 
earliest to latest days in all rustic architecture of pontifical 
character. 

The four following subjects, 103-106, contain materials 
used in the Liber composition called " Ben Arthur " ; 114 is 
called at Famley " Loch Fyne." 

The reference numbers in the right hand column are hence- 
forward to the cabinet frames as at present arranged, unless 
the prefixed K indicate an insertion of one out of the Ken- 
sington series. 
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101. 


Scotland. 


(Bridges on the Tummel?), 


* 




. 311 


102. 


Scotland. 


Bridges and village, . 




. 313 


103. 


Scotland. 


Argyllshire ? 








. 309 


104. 


Scotland. 


Argyllshire ? 










. 310 


105. 


Scotland. 


Argyllshire ? 










. 307 


106. 


Scotland. 


Study of trees, . 










K22a 


107. 


Scotland. 


Study of trees, , 










k226 


108. 


Scotland. 


Study of trees, . 










. 306 


109. 


Scotland, 


• • • 4 










346 


110. 


Scotland, 


a . • < 










347 


111. 


Scotland, 


. . • « 










348 


112. 


Scotland, 


• . • 










349 


113. 


Scotland. 


Loch Fyne ? 
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114. 


Scotland. 


Loch Fyne ? . 
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115. 


Scotland, 


• 

. . • 










. 308 






GROUP 


IV. 











{Second Hundred,) 

STUDIES OF BIRDS AND FISH. 

Placed immediately after the Scottish series in order to 
show the singularly various methods of the Master's study. 
These sketches are, however, at least ten years later in date. 
They are all executed with a view mainly to color, and, in 
color, to its ultimate refinements, as in the gray down of the 
birds, and the subdued iridescences of the fish. 

There is no execution in water-color comparable to them 
for combined rapidity, delicacy, and precision — the artists of 
the world may be challenged to approach them ; and I know 
of only one piece of Turner's own to match them — the Dove 
at Farnley. 



lie. 

117. 



Teal, 
Teal, 
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118. (Not yet placed.) * 

119. Perch, 373 

120. Trout and other fish 374 



GROUP V. 

{Second Hundred.) 

COLORED SKETCHES IN SWITZERLAND. 

These quite stupendous memoranda were made on his first 
Swiss journey, 1803, and are at the maximum of his early 
power. Several of very high quality were made from those 
on the St Gothard ; a beautiful one at Famley from 126 ; and 
the greatest of the Liber mountain subjects, from 123, 125, 
and 127. 

121. On the pass of St. Gothard, above Amsteg, . . 324 

122. The old road, pass of Si Gothard, . . .320 

123. The old Devil's Bridge, pass of St Gothard, . 321 
124 Bonneville, Savoy, 323 

125. The Source of the Arveron, as it was in 1803, . 319 

126. The Mer-de-glace of Chamouni, looking upstream, 325 

127. The Mer-de-glace of Chamouni, looking down- 

stream, 322 

128. Contamines, Savoy, k 38 

(Two subjects still wanting to this series, may, I believe, be 
furnished out of the reserves in tin cases.) 



* I may possibly afterward, with the permission of the Trustees, be 
able to supply this gap with a drawing of a Jay, given me by Mr. W. 
Kingsley, or with some purchased example — there being no more than 
these four in the National collection. 
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GROUP VL 

(Second Hundred.) 

Fifty sketches on his later Continental journeys, made in 
pencil outline only on the spot, and colored from memory. 
Of the finest quality of pure Tumerian art, which is in sum, 
as explained in my various university lectures over and over 
again, the true ahsirdction of the color of Nature as a distinct 
subject of study y with only so much of light and shade as may 
explain the condition and place of the color, without taint- 
ing its purity. In the modem French school, all the color 
is taken out of Nature, and only the mud left By Turner, 
all the mud is taken out of Nature, and only the color left 
Tones of chiaroscuro, which depend upon color, are however 
often given in f uU depth, as in the Nos. 138, 139, 179, and 180. 

131. The Red Gorge, 72 

132. The Alice Blanche, 47 

133. The Via Mala, 73 

134. Miner's Bridge, 80 

135. Altorf, . 100 

136. Martigny, 81 

137. Mont Righi at dawn, 06 

138. Mont Righi at sunset, 45 

139. FortrEcluse, 42 

140. Dent d'Oches, from Lausanne, . . . 41 

141. Lausanne, 44 

142. Lausanne, 50 

143. Lausanne, 91 

144. Lausanne, 92 

145. Lausanne, ....... 95 

146. Vevay 46 

147. Baden (Swiss), 49 
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148. BadnCSwua), 








83 


119. Ead.n(Sm»), 








85 


ISO. Heidelberg, . 








284 


151. Heidelb«rg, . 








282 


152. Heidelberg, • 








283 


153. Coblenlz, Bridge of boali, 






279 


154. CoUenlz, Bridge of bote. 






« 94 6 


155, Coblentz, Bridge on the MoseUe, 






2S0 


156. Cobleotz, Bridge on the MoMlle, 






a 94 a 


157. FortresB, .... 






48 


158. Fortreea, .... 






82 


159. River scene, .... 






78 


IGO, Biver scene 






79 


161, Kheinteldeii, just above Basle, Swis 


s. 




86 


162. Kbeintelden 






87 


163. Hbeinfeldcn 






88 


164. Eheinfelden 






89 


165. Eheintelden 






90 


166. Fortress 






77 


167. Lake Lucerne, from Kuaanacht, 






43 


168. Mont Pilate, from Kusanacbt, 






290 


169. Lake Lucerne, from Brunnen, 






slOOa 


17a lake Lucerne, from Brunnen, 






E 100 (* 


171, Zurich, 






289 


172. Zurich, , 








287 


173. Lucerne, 








283 


174. Schaftbausen, 








285 


175, Constance 








286 


176. Splugen, 








75 


177, Eellinzona, . 








94 


178. Fluelen, 








99 


179, Aart, 








97 


180. Ooldao, . 








98 
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GROUP YH 

{Second Hundred,) 

TWENTY SKETCHES IN VENICE, 

Characteristic of Turner's entirely final manner, when the 
languor of age made him careless, or sometimes reluctant in 
outline, while yet his hand had lost none of its subtlety, nor 
his eye of its sense for color. From the last but one (199) 
he painted the best of his late Academy pictures, now in the 
upper gallery, and 188 has itself been carried forward nearly 
to completion. 



181. The Approach to Venice, 

182. The Ducal Palace and Riva, 

183. The Riva (dei Schiavoni), 

184. The Riva, from the Canal of Chioggia, 

185. Church of Salute, from the Riva, 

186. The Riva, looking west, 

187. The Riva, from the outlet of the Canal of 

Arsenal, 

188. The Canal of the Arsenal, 

189. Bridge over the Canal of the Arsenal, . 

190. San Giorgio, ..... 

191. The Steps of the Salute, 

192. The Grand Canal, with the Salute, 

193. The Casa Grimani, .... 

194. San Simeon Piccolo, .... 

195. Fishing Boat, 

196. Moonrise, 

197. The Giudecca, with Church of Redentore, 

198. Looking down the Giudecca, 

199. Looking up the Giudecca, . 

200. Farewell to Venice, .... 



the 



51 



53 
54 
55 

b^ 

57 
58 
59 
GO 
61 
62 
63 
64 
65 

67 
68 
69 
70 
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THIRD HUNDRED. 

The third century of drawings consists entirely of sketches 
or compositions made in Italy, or illustrative of Italian scen- 
ery and history. It opens with a group of pencil sketches 
made in Savoy and Piedmont in 1803, showing the artist's 
first impressions of the Italian Alps. Then follow the vig- 
nettes made to illustrate Rogers' poem of " Italy," many of 
which were composed from the preceding pencil sketches; 
and then follow fifty sketches made on his first visit to south- 
ern Italy, divided into three groups, illustrative of Rome, 
Tivoli, and Naples. 



GROUP vni. 

{Third Hundred,) 

TWENTY-FIVE SKETCHES IN SAVOY AND PIEDMONT, 

With very black, soft pencil, on dark tinted paper, touched 
with white. Of the highest value and interest Made, I be- 
lieve, in 1803 ; at all events on his first Continental journey : 
all in complete chiaroscuro, and in his grandest manner. 
They are absolutely true to the places; no exaggeration is 
admitted anywhere or in any respect, and the compositions, 
though in the highest degree learned, and exemplary of con- 
structive principles in design, are obtained simply by selection, 
not alteration, of forms — and by the introduction either of 
clouds, figures, or entirely probable light and shade. 

All are rapid and bold ; some, slight and impetuous ; but 
they cannot be too constantly studied, or carefully copied, by 
landscape students, since, whatever their haste, the conception 
is always entirely realized ; and the subject disciplined into a 
complete picture, balanced and supported from corner to cor- 
ner, and concluded in all its pictorial elements. 
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Observe also that although these sketches give some of the 
paiuter's first-, strongest, and most enduring impressions of 
mountain scenery, and architecture of classical dignity — their 
especial value to the genei*al student is that they are in no 
respect distinctively Turnerian, but could only be known by 
their greater strength and precision from studies such as 
Gainsborough or Wilson might have made at the same spots : 
and they are just as useful to persons incapable of coloring, 
in giving them the joy of rightly treated shade, as to the ad- 
vanced colorist in compelling him to reconsider the founda- 
tions of effect, which he is too often beguiled into forgetting. 



201. Town of Grenoble, . 

202. Grenoble, with Mont Blanc, 

203. Grenoble, with Mont Blanc, 
201. Boad from Grenoble to Voreppe, 

205. Entrance to the Chartreuse, 

206. Entrance to the Chartreuse, 

207. Entrance to the Chartreuse, 

208. Bridges at the Chartreuse, 

209. Cascade of the Chartreuse, 

210. Gate of the Chartreuse (looking forward), 

211. Gate of the Chartreuse (looking back), 

212. Gate of the Chartreuse (looking back, farther 

off), 

213. Chain of AJps of the Chartreuse, 
211. Alps of the Chartreuse (the Liber subject), 

215. Viil d'Iscre, 

216. Val dTsero, with Mont Blanc, . 

217. Martigny, 

218. Hospice of St. Bernard, .... 

219. Descent to Aosta, 

220. Town of Aosta, 

221. East gate of Aosta (Italy vignette), . 

222. Triumphal arch of Aosta, .... 

223. Near Aosta, 

221. Ascent to Courma^-eur, .... 

225. Descent to Ivrea, 



K32a 
k316 



K30fl 
9 

10 
12 
11 
U 
17 
IS 

10 

3 

K31a 

k29 6 

k30 6 

21 
K 25 a 

22 
K 25 6 
K 26 (I 
k26 6 

23 
K29rt 

25 
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GROUP IX. 

{Third Hundred.) 

The vignettes to Rogers' ** Italy " are of Turner s best time, 
and contain some of his very best work ; the more interesting 
because, with few exceptions, they are quickly, and even 
sUghtly, executed. Whether slight, or carried on to comple- 
tion, they are in the highest degree exemplary to the student 
of water -color; one only excepted, the "Venice," which, 
whether painted during some fit of slight illness, or perhaps 
hurriedly by candlelight under some unexpected call from the 
engraver, is utterly diflferent from the rest, and wholly un- 
worthy of the painter. This is therefore excluded from the 
series, and placed among the supplementary studies. The 
total number of vignettes executed by Turner for Rogers' 
"Italy" was twenty-five; but one, the "Dead-house of St. 
Bernard," is iiTevocably in America, and the exclusion of the 
" Venice " leaves the total number in these cases, twenty-three. 
To complete them to a symmetrical twenty-five I have placed 
with them, to terminate their series, the two of the later series 
executed for Rogers* "Poems," which have most in common 
with the earlier designs of the "Italy." 

The twenty-three Italian ones are arranged with little varia- 
tion from the order in which they are placed as the illustra- 
tions of the poems ; the reasons for admitted variations will 
be comprehended without difficulty. The two that are added 
are bold compositions from materials in Italy ; the last was 
the illustration of Rogers' line, " The shepherd on Tornaro's 
misty brow," beginning a description of sunrise as the type 
of increasing knowledge and imagination in childhood. But 
there is no such place known as Tornaro, and the composition, 
both in the color of sea and boldness of precipice, resembles 
only the scenery of the Sicilian Islands. 
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226. 
227. 
228. 
229. 
230. 
231. 
232. 
233. 
234 
235. 
236. 
237. 
238. 
239. 
240. 
241. 
242. 
243. 
244. 
245. 
246. 
247. 
248. 
240. 
250. 



The Lake of Geneva, .... 

The Lake of Lucerne (from Tell's Chapel), 

St. Maurice, . 

Martigny, 

Hospice of Sfc. Bernard, 

Aosta, .... 

Hannibal passing the Alps, 

The Battle of Marengo, 

The Lake of Ck)mo, 

Isola Bella, Lago Maggiore, 

Verona. Moonlight, 

PaJua. Moonlight. The Canal for Venice, 

Florence, 

Galileo's Villa, Arcetri, 

Composition, 

Rome, . 



St Peter's, . 
The Ciimpagna, 
Tivoli. The Tempi 
Banditti, 
Naples, 
Amal fi, . 



e of the Sybil, 



Pii(»stum, 

The Garden, 

The Cliifs of Sicily. 



Sunrise, 



210 
213 
205 
212 
211 
203 
204 
207 
215 
208 
217 
223 
214 
221 
202 
216 
218 
219 
224 
222 
201 
225 
206 
220 
230 



GROUP X. 

(Third Hundred.) 



TniRTT SKETCHES IN' PENCIT^ SOMETIMES TOUCHED WITH 

COLOR, AT ROME. 

Tliis group, with the two following, exemplify the best 
drawings made by Turner from Nature. All his powers were 
nt this period in perfection ; none of his faults liad developed 
themselves ; and his energies were taxed to the utmost to 
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seize, botb in imniediate admiration, aud for future service, 
tbe loveliest features of some of the most Iiistorically interest- 
ing scenery in tlie world. 

There ia no exaggeration in any of these dravrings, nor any 
conventionalism but that of outline. They are, in all re- 
spects, the moat true and the moat beautiful ever made by the 
painter ; but they differ from the group first given (VH) 
in being essentially Turnerian, representing those quahtieaot 
form and color in which the painter himself most dehghteil, 
and which persona of greatly inferior or esBentially different 
faculties need not hope for benefit by attempting to copy. 
The quantity of detail given in their distances can only be 
seen, in a natural landscape, by persons possessing the strong- 
est aud finest faculties of sight : and the tones of color 
adopted in tliem can only be felt by persons of tbe subtlest 
color-temperament, and happily-trained color-disposition. 
To the average skill, the variously imperfect ocular power, 
and bhmted color-feeling of moat of our town-bred students, 
the qualities of these drawings are — not merely useless, but, 
in the best parts of them, literftlly invisible. 

On the other hand, to students of fine faculty and well- 
trained energy, no drawings in tbe world are to be named 
■with these fifty (251-300), as lessons in landscape drawing : 

251. Kome from Monte Mario (finest pencil), , . k 101 

252. Ilome from Monte Mario (partly colored), . k 103 

253. Villas on Monte Mario 32G 

254 Stone pines on Monte Mario, .... 263 

255. The Castle of St Angelo 262 

256. The Biidge and Castle of St. Angelo, . e 102 

257. The Tiber and Castle of St. Angelo, . 255 

258. The Tiber and the Capitol, .... 264 

259. The Tiber and the Apennines 268 

260. Study in Rome, 266 

261. Foreground in Rome, 332 

262. Foreground in Rome, with living acanthus, . k 111 b 

263. Foreground in Rome, 267 

26i. St. Peter's, from the West, .... 267 

SI 
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265. Si Peter s, from the South (pencil), 

266. Colored sketch of the same Bubject, 

267. St. Peter's and the Vatican, • 

268. The Colonnade of Bernini (beneath), 

269. The Portico of St Peter's, 

270. The Arch of Septimius Severus (pencil on gray) 

271. The Basilica of Constantine (color), . 

272. The Coliseum and Basilica of Constantine, 

273. The Coliseum and Arch of Constantine, • 

274. The Coliseum and Arch of Titus, 

275. The Coliseum — seen near, with flock of goats, 

276. The Coliseum (study of daylight color), . 

277. The Coliseum in pale sunset, with new moon, 

278. The Palatine, 

279. The Alban Mount, 

280. Bome and the Apennines, 



259 
273 
269 
256 
258 
253 
108 
272 
331 
328 
275 
271 
265 
274 
260 
327 



GROUP XI. 

{Third Hundred,) 

Five sketches from nature at Tivoli ; three in pencil, two 
in color. Unsurpassable. 



281. 
282. 
283. 
284. 
285. 



The Temple of Vesta (in distance), . . .302 

The Temple of Vesta (near), 252 

General view from the valley, .... 303 
The same subject in color, ..... 340 
The Town with its Cascades, and the Campagna, • 339 



GROUP XIL 

(Tliird Hundred,) 

Fifteen sketches, at or near Rome and Naples. The three 
Campagna ones, with the last four of the Neapolitan group, 
are exemplary of all Turner's methods of water-color paint- 
ing at the acme of his sincere power. 
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286. Campagna. Warm euneet. InestlmablG, 

287. Campagna. Slighter, but as Hue. Moruiog, 

288. Campagna. Snowy Apennines in distance, 
289. 

290. Nymphffium of Alexander Severus, . 

291. Study for the great picture of the Loggie of 

Vatican, ...... 

292. Naples, from the South (pencil), 

293. Queen Joanna's Palace and St. £hno (pencil). 
29i. Villas at Posilipo (pencil), 

295. Naples and Vesuvius, from the North (color). 

296. The Castle of the Egg. Light against dai-k, 

297. The Castle of the Egg. Dark against light, 

298. Vesuvius. Beginning of finished drawing, 

299. Monte St. Angelo and Capri. Morning, 

300. Moute St. Angelo and Capri. Evening, . 



329 
330 
338 



304 
334 



FOURTH HUNDRED. 

Thb fourth century of drawings are all of the later middle 
period of Turner's career, where the constant reference to tiie 
engraver or the Acad emy-visi tor, as more or less the critic or 
patron of his work, had betrayed him into mannerisms and 
fallacies which gradually undermined the constitution of hia 
intellect : while yet hia manual skill, and often his power of 
imagination, increased in certain directions. Some of the 
loveliest, and executively the moat wonderful, of his drawings 
belong to this period ; but few of the greatest, and none of 
the absolutely best, while many are inexcusably faultful or 
false. With few exceptions, they ought not to be copied by 
students, for the best of them are illimitable in the modes of 
execution peculiar to Turner, and are little exemplary other- 
wise. 

The initial group of this class, the thirteenth in consecutive 
order, contains the best of the vignettes executed in illustra- 
tion of Rogers' " Pleasures of Memory," " Voyage of Colum- 
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bus," and other miDor poems. In most cases thej are far 
more highly finished than those of the '' Italy ; " but few show 
equal power, and none the frank sincerity. The two best of 
all had much in common with the Italian series, and have 
been placed with it ; but " The Twilight " (301), " Green- 
wich " (306), " Bolton Abbey " (311), " VaUombre " (316), and 
*' Departure of Columbus" (321), are among the subUest exam- 
ples of the artist's peculiar manner at this period ; and all, as 
now arranged up to the number 325, have a pretty connection 
and sequence, illustrative of the painter's thought, no less than 
of the poet's. 

They have a farther interest, as being the origin of the 
loveliest engravings ever produced by the pure line ; and I 
hope in good time that proofs of the plates may be exhibited 
side by side with the drawings. In arranging the twenty-five 
excellent ones just described, I have thrown out several un- 
worthy of Turner — which, however, since they cannot be sep- 
arated from their proper group, follow it, numbering from 326 
to 335 ; the gaps being filled up by various studies for vignettes 
of the "Italy" as well as the "Poems," which I extricated 
from the heaps of looise sketches in the tin case& 



GROUP xin. 

(Fourth Hundred.) 



301. Twilight, 220 

302. Gypsies, 231 

303. The Native Village, 227 

304. Greenwich, 234 

305. The Water-gate of the Tower, . . .235 

306. St. Anne's Hill, 22S 

307. St. Anne's Hill, 220 

308. The Old Oak in Life, 232 

309. The Old Oak in Death, 233 

310. The Boy of Egremont 230 
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311. 
312. 
313. 
314. 
315. 
316. 
317. 
318. 
319. 
320. 
321. 
322. 
323. 
324. 
325. 



Bolton Abbey, 

St Herbert's Isle, Derwentwater. (Ideal), 

Lodore, . ' . 

Loch Lomond, .... 

Jacqueline's Cottage. (Ideal), 

The FaUs at VaUombr^. (Ideal), 

The Alps at Daybreak. (Ideal),* . 

The Captive. (Ideal), . 

St. Julian's WeU. (Ideal), . 

Columbus at La Babida, 

Departure of Columbus, 

Dawn on the last day of the Voyage, 

Morning in America, 

Cortez and PizaiTO, 

Datur Hora Quieti, 



237 
238 
239 
240 
241 
243 
242 
245 
244 
246 
247 
248 
249 
250 
397 



Next follow the inferior ones ; among which the pretty 
" Hialto " is degraded because there is no way over the bridge, 
and the *' Ducal Palace" for its coarse black and red color. 
So also the '* Manor-house,*\ though Mr. Goodall made a quite 
lo.vely vignette from it ; as also from the "Warrior Ghosts." 



326. 


The Enpflish Manor-house, . . . . 


399 


327. 


The English School, 


396 


328. 


The English Fair, 


398 


329. 


Venice. The Ducal Palace, . . . . 


391 


330. 


Venice. TheRialto, 


394 


331. 


The Simoom, 


393 


332. 


The War-spirits, 


400 


333. 


The Warrior Ghosts, 


395 


334. 


Study for the Warrior Ghosts, 


. K 87a 


335. 


Second study for the same vignette, 


. K 876 



• And the figures absurd ; but by Rogers' fault, not Turner's. See 
the very foolish poem. 
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GROUP XIV. 
{Fourth Hundred^ 

BIYEBS OF ENGLAND. 

This most valuable group consists of fifteen finished draw- 
ings, which always remained in Turner's possession, he refus- 
ing to sell separately, and the pubhc of his time not caring 
to buy in mass. 

They were made for publication by engraving ; and were 
skilfully engraved ; but only in mezzotint They are of the 
highest quality, in so far as work done for engraving can be, 
and all finished with the artist's best skill. Two of the series 
of fifteen are placed in the Student's group, and room thus 
made for two of the ** Ports," which are consecutive with the 
following group : 



336. 


Stangate Creek, (on River) Medway, 


337. 


Totness, * 


Dart, . 


338. 


Dartmouth, * 


Dart, . 


339. 


Dartmouth Castle, * 


Dart, . 


340. 


Okehampton Castle, * 


* Okement 


341. 


Arundel Castle, * 


' Arun, 


342. 


Arundel Park, * 


* Arun, 


343. 


More Park, * 


* Colne, . 


344. 


Newcastle, * 


Tyne, . 


345. 


Kirkstall Abbey, * 


* Aire, 


346. 


Kirk stall Lock, * 


* Aire, 


347. 


Brougham Castle, * 


* Lowther, 


348. 


Norham Castle, * 


Tweed, . 


349. 


Whitby, 


. . a 


350. 


Scarborough, 


• . • 



161 
162 
163 
164 
165 
166 
167 
168 
171 
173 
172 
174 
175 
170 
169 
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GROUP XV. 

{Fourth Hundred.) 

POBTS OF ENOLANB. 

Five finished drawings, nearly related in style to the Bivers ; 
but nobler, and two of them (** The Humber " and ** Sheer- 
ness ") among the greatest of Turner's existing works. 

The "Whitby" and "Scarborough" belong nominally to 
this group, but in style they are like the Rivers, with which I 
have placed them ; of course consulting in these fillings up of 
series, the necessary divisions into five adopted for the sake 
of portability. The seven drawings were illustrated in their 
entirety to the best of my power in the text of the work in 
which they were published — the "Harbors of England." 

Five finished drawings of very high quality, made for mez- 
zotint engraving, and admirably rendered by Mr. Lupton 
under Turner's careful superintendence. 

351. The Humber, 378 

352. TheMedway, 376 

353. Portsmouth, 379 

354. Sheemess, . . . . . . . .380 

355. Ramsgate, 377 



GROUP XVL 

{Fourth Hundred.) 



Twenty-five sketches, chiefly in Venice. Late time, extrav- 
agant, and showing some of the painter's worst. and final 
faults ; but also, some of his peculiar gifts in a supreme de- 
gree. 
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356. Tbe Ducal Palace 351 

357. The Custom House, 355 

358. The Grand Canal 352 

359. Oasa Orimani and Kalto, 354 

360. The Kialto, 353 

361. Grand Canal above Bialto, 356 

362. On the Cross-canal between Bridge of Sighs and 

Bialto 358 

363. The same, nearer, 359 

364. Cross-canal near Arsenal, 357 

365. San Stefano 360 

366. South side of St Mark's, 291 

367. Ducal Palace, 292 

368. Boats on the Oiudecca, 293 

369. Steamers, 361 

370. ? 362 

371. Tours, 363 

372. ? 364 

373. ? 365 

374. ? 366 

375. ? 367 

376. ? 3G8 

377. ? 369 

878. ? 370 

379. Arsenal, Venice, 371 

380. Fish Market, 372 



GROUP XVIL 

{Fourth Hundred,) 

VARIOUS. (latest.) 

381. ? 381 

382. ? 382 

383. Saumur, 383 

384. Namur, 384 
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385. ? 385 

386. Chateau d'Arc? 386 

387. North Transept, Bouen, 387 

388. Avignon, 388 

389. Namur, 389 

390. ? 390 

391. Borne, . . 251 

392. The Cascades, Tivoli, 254 

393. Rome, 257 

394 Rome, The Coliseum, 261 

395. Rome, 270 

396. Studies of Sky, .296 

397. Scotland? 297 

398. The Tiber, 298 

399. The Capitol from Temple of? . . . .299 

400. Bridges in the Campagna, 300 



GROUP xvm. 

{Fifth Hundred,) 

FINEST COLOR ON GRAY. (lATE.) 

Twenty-five rapid studies in color on gray paper. Of his 
best late time, and in his finest manner, giving more condi- 
tions of solid form than have ever been expressed by means 
at once so subtle and rapid. 



401. Full sails on Seine, 

402. The breeze beneath the Coteau, 

403. Heavy barges in a gust, 

404. French lugger under the H6ve, 

405. The steamer, 

406. Havre, . . . . 

407. Havre, 

408. Harfleur, . • • • 



101 
102 
103 
104 
105 
106 
107 
108 



830 CATALOGUE OF DRAWINGS AND 

409. Honfleur in distance, 113 

410. Honfleur ? Compare Seine series, . • . 110 

411. Cherbourg, Ill 

412. Cherbourg, 112 

413. Street with canal, 109 

414 Bouen, 114 

415. The Gray Castle, 115 

416. Nantes, 116 

417. Nantes? 117 

418. Angers? 118 

419. Beaugency, 119 

420. Beaugency, 120 

421. Chateau de Blois 121 

422. Chateau Hamelin, 122 

423. ? 123 

424. ? 124 

425. Tours? The Scarlet Sunset, . . . .125 

This last magnificent drawing belongs properly to the next 
group, which is almost exclusively formed by drawings in 
which the main element is color, at once deep and glowing. 
But the consistency of the group is in color and treatment ; 
and in the uniform determination of the artist that eveiy sub- 
ject shall at least have a castle and a crag in it — if possible a 
river ; or by Fortune's higher favor — blue sea, and that all 
trees shall be ignored, as shady and troublesome excres- 
cences. In default of locality, I have put here and there a 
word of note or praise. 



GROUP XIX. 

{Fifth nundred.) 

. FINEST COLOR ON GRAY. (LATEST.) 

426. Rhine. (Yellow raft essential), .... 176 

427. Too red and yellow. Full of power in form, . 177 

428. Delicate, and very lovely, 178 
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429. Rhine ? or Danube ? Very grand, . . .179 

430. Bacharach. Wonderful, but too wild, , . . 180 

431. Best quality — all but the white chalk, . . . 181 

432. Heidelberg. Bosy tower, and a tree or two ! 

Lovely, 182 

433. Such things are^ though you mayn't believe it, . 183 

434. Diuant, Meuse. A mighty one, .... 184 

435. Dinani Bronzed sunset. Firm and good, . . 185 

436. Luxembourg. Splendid, 186 

437. Luxembourg. Forced, and poor, . . . 187 

438. Luxembourg. Highest quality, . . . .188 

439. Luxembourg. Supreme of the set, except, . . 189 

440. Luxembourg. Probably the grandest drawing of 

this date, 190 

441. Luxembourg. Too blue and red, but noble, . 191 

442. Meuse. Admirable, but incomplete, . . . 192 

443. Coast of Genoa ? Good, but dull, . . .193 

444. Coast of Genoa ? Highest quality, . . . 194 

445. Italian lakes? Supreme of all, for color, . . 195 

446. Marseilles ? Splendid, but harsh, . . . 196 

447. Riviera? Fine, but a little hard and mannered, . 197 

448. Sorrento coast ? Sunset. Lovely, . . . 198 

449. Vico ? coast of Son*ento. The same type : poorer, 199 

450. The Vei-milion Palace, 200 

I know scarcely any of their subjects except the Luxem- 
bourgs ; and have therefore left them in their first rough 
aiTangement ; although subjects probably Genovese and South 
Italian are mixed with othei*s from Germany and the Rhine. 



GROUP XX. 

{Fifth Hundred.) 

STUDIES ON GBAY FOR RFVERS OF FRANCE. (lATE.) 

451. Four studies at Marly and Rouen, • . .26 

452. Two studies in France and 

Two studies for a picture, . .... 27 
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453. Four studies iu France, 28 

454 Four studies in France, 29 

455. Two studies at Boulogne and 

Two studies at Ambleteuse, . . . .30 

45G. Four studies at Calais, 31 

457. Four studies in France, 32 

458. Four English marine studies, .... 33 

459. Bouen, iu France : two marine studies, . . 34 

460. On the Rhine, St Germain, Dieppe, on the Seine, 35 

(The above ten, pen and ink on gray.) 

461. Orleans, Tours (color on gray), . . .36 

462. ■ On the Seine ? (color on gray) 38 

463. Luxembourg ? Huy on the Meuse (color on gray), 39 

464. Honfleur, Honfleur? (color on gray), , . .40 

465. liber Studiorum subjects, two Lake of Thun, 

Mont St Gothard, Ville de Thun (pencU), . 37 



GROUP XXL 

{Fifth Hundred,) 

THE SEINE. 



In this series the best drawings are as far as possible put 
together — geographical order being ignored, rather than mix 
the second-rate ones with those of entirely satisfactory quaUty. 
But the course of subject for the most part is in ascent of the 
river ; and the two vignettes begin and end the -whole. 



466. Chateau Gaillard. Vignette, 

467. Havre. Sunset in the port, . 

468. Havre. Twilight outside the port, 

469. Taucarville, 

470. Tancarville and Quillel)a?uf, . 

471. Quilleba?uf, 

472. Between Quillebcouf and Villequier, 

473. Honfleur, 



151 
157 

ir>8 

153 
154 
127 
128 
159 
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474. Harfleur, .... 

475. Caudebec, .... 

476. Lillebonne, .... 

477. Lillebonne, .... 

478. La Chaise de Gargantua, 

479. Jumi^ges, .... 

480. Vernon, .... 

481. Rouen, looking up river, 

482. Rouen, looking down river, . 

483. Rouen Cathedral, . 
484 Pont de I'Arche, . 

485. Chateau Gaillard, . 

486. Mantes, .... 

487. Between Mantes and Vernon, 

488. St. Germain, 

489. Bridges of St. Cloud and Sevres, 

490. Bridge of Sevres, . 

491. Lantern of St. Cloud, . 

492. BaiTi^re de Passy, 

493. The Flower-market, 
494 The Dog-market, . 

495. PontNeuf, .... 

496. St. Denis, .... 

497. The Bridge of Meulan, 

498. Melun, 

499. Troyes, .... 
600. Vignette. Light towers of the Heve, 



126 
129 
134 
135 
130 
155 
152 
131 
132 
133 
130 
137 
139 
138 
146 
147 
148 
156 
141 
144 
143 
142 
145 
140 
149 
150 
160 



TERMINAL INDEX 



In tlie first column are the numbers in the existing arrangement ; in 
tlie second the numbers in this Catalogue ; and in the third the page in 
this Catalogue. The stars indicate the drawings not included in tlie 
revised Catalogue, as adapted rather for exhibition in the provinces. 

FIRST SECTION. 
Kensington Series. 1 to 153. 



1 . . 81 
•2 

8 a, bf and c 1 

4 . . 3 

5 a and b . 33 
G a and 6 . 26 

*7 

8 . . 52 

9 . . 51 

10 . . 

11 . .12 

12 . .53 

13 . . 7 

14 . . 8 
*15 

16 rt to <? . 10 

17 (ij bj and c 5 

18 a, b, and c 4 
*19 

20 . .39 

21 a and b . 9 

22 a . . 106 
22 b . . 107 
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SECOND SECTION. 

Drawings now FRA^trED and placed in Cabinets. 

Nos. 1 TO 400. 

The stars, as in the first section, indicate drawings recommended for 
provincial exhibition. 
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Over the entrance gate of the Academy are three of the 
most precious pieces of sculpture in Venice ; her native work, 
dated ; and belonging to the school of severe Gothic which 
indicates the beginning of her Christian life in understanding 
of its real claims upon her. 

St. Leonard on the left, St. Christopher on the right, under 
Gothic cusped niches. The Madonna in the centre, under a 
simple gable ; the bracket-cornice beneath bearing date 1345 ; 
the piece of sculpture itself engaged in a rectangular panel, 
which is the persistent sign of the Greek schools ; descending 
from the Metopes of the Parthenon. 

You see the infant sprawls on her knee in an ungainly man- 
ner ; she herself sits with quiet maiden dignity, but in no 
manner of sentimental adoration. 

That is Venetian naturalism ; showing their henceforward 
steady desire to represent things as they really (according to 
the workman's notions) might have existed. It begins first 
in this century, separating itself from the Byzantine formal- 
ism — the movement being the same which was led by Giotto 
in Florence fifty years earlier. These sculptures are the re- 
sult of his influence, from Padua, and other such Gothic pow- 
er, rousing Venice to do and think for herself, instead of 
letting her Greek subjects do all for her. This is one of her 
first performances, independently of them. She has not yet 
the least notion of making anybody stand rightly on their 
feet ; you see how St Leonard and St Christopher point their 
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ioea Clearly, until we know how to do better tban this, in 
perspective and such mattei's, our painting cannot come to 
much. Accordingly, all the Venetian painting of any impor- 
tance you are now to see in the Academy is subsequent to 
these sculptures. But these are, fortunately, dated — 1378 
and 1384. Twenty years more will bring us out of the four- 
teenth century. And therefore, broadly, all the painter's art 
of Venice begins in the fifteenth ; and we may as well at once 
take note that it ends with the sixteenth. There are only 
these two hundred years of painting in Venice. Now, with- 
out much pause in the comdor, though the old well in the 
cortilo has its notabilities if one had time — up the sx)iral 
stairs, and when you have entered the gallery and got j'our 
admission tickets — (quite a proper arrangement that you 
should pay for them ; if I were a Venetian prefect, you should 
pay a good deal more for leave to come to Venice at all, that 
I might be sure you cared to come) — walk straight forward 
till you descend the stops into the first room in the aiTange- 
ment of the Academy catalogue. On your right, at the bot- 
tom of the steps, you see a large picture (IG) in a series of 
compartments, of which the central one, the Crowning of the 
Virgin, was painted by a Venetian vicar (vicar of St. Agnes), 
ill 1380. A happy, faithful, cheerful vicar he must have been ; 
and any vicar, rector, or bishop who could do such a thing 
now would be a blessing to his parish, and delight to his 
diocese. Symmetrical, orderly, gay, and in the heart of it 
nobly grave, this work of the old Plebanus has much in it of 
the future methods of Venetian composition. The two an- 
gels peeping over the arms of the throne may remind you to 
look at its cusped arches, for we are here in ccntnxl Gothic 
time, thirty years after the sea-fa<;ade of the Ducal Palace had 
been built. 

Now, on the opposite side of the room, over the door lead- 
ing into the next room, you see (1) in the Academy catalogue 
'*Tlie work of Bartholomew Vivarini of Murano, 14G4," show- 
iu^C vou what advance had been made in eijjflitv vears. The 
figures still hard in outline — thin (except the ISIadonna's 
thi'oat, which always, in Venice, is strong as a jHllar), and 
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much marked in sinew and bone (studied from life, mind you, 
not by dissection) ; exquisitely delicate and careful in pure 
color ; in character, portraits of holy men and women, such 
as then were. There is no idealism here whatever. Monks 
and nuns had indeed faces and mien like these saints, when 
they desired to have the saints painted for them. 

A noble picture ; not of any supreme genius, but complete- 
ly containing the essence of Venetian art. 

Next, going under it, through the door, you find yourself 
in the principal room of the Academy, which please cross 
quietly to the window opposite, on the left of which hangs a 
large picture which you will have great difficulty in seeing at 
all, hung as it is against the light ; and which, in any of its 
finer qualities, you absolutely ciinnot see ; but may yet per- 
ceive what they are, latent in that darkness, which is all the 
honor that the kings, nobles, and artists of Europe care to 
bestow on one of the greatest pictures ever painted by 
Christendom in her central art-power. Alone worth an entire 
modern exhibition-building, hired fiddlers and all ; here you 
have it jammed on a back wall, utterly unserviceable to 
human kind, the little angels of it fiddling unseen, unheard 
by anybody's heart It is the best John Bellini in the Acad- 
emy of Venice ; the third best in Venice, and probably in the 
world. Repainted, the right-hand angel, and somewhat 
elsewhere ; but on the whole perfect ; unspeakably good, and 
right in all ways. Not inspired with any high religious 
passion ; a good man's work, not an enthusiast's. It is, in 
principle, merely the perfecting of Vivarini's ; the saints, 
mere portraits of existing men and women ; the Madonna, 
idealized only in that squareness of face and throat, not in 
anywise the prettier for it, otherwise a quite commonplace 
Venetian woman. Such, and far lovelier, you may see living to- 
day, if you can see — and may make manifest, if you can paint 

And now, you may look to the far end of the room, where 
Titian's ** Assumption " has the chairs put before it ; every- 
body being expected to sit down, and for once, without ask- 
ing what o'clock it is at the railroad station, reposefully 
admire. 
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Of wliicli, bear first what I wrote, Tery riglitly, a quarter 
of a century ago. 

"The traveller is generally too much struck by Titian's 
great picture of ' The Assumption ' to be able to pay proper 
attention to the other works in this gallery. Let him, how- 
ever, ask himself candidly how much of his admiration is de- 
l>endent merely on the picture's being larger than any other 
in the room, and having bright masses of red and blue in it ; 
let him be assured that the picture is in reaHty not one wbit 
the better either for being large or gaudy in color, and he 
will then be better dis}X)sed to give the pains necessary to dis- 
cover the merit of the more pi*ofound works of Bellini and 
Tiutoret." 

I wrote this, I have said, very rightly, not quite rightly. 
For if a picture is good, it is better for being large, because 
it is more difficult to paint large than small ; and if color is 
good, it may he better for being bright 

Nay, the fault of this picture, as I read it now, is in not be- 
ing bright enough. A large piece of scarlet, two large pieces 
of crimson, and some very beautiful blue, occupy about a 
fifth part of it ; but the rest is mostly fox color or dark 
brown : majority of the apostles imder total eclipse of bi-own. 
St. John, there being nobody else handsome to look at, is 
therefore seen to advantage ; also St. Peter and his beard ; 
but tho rest of the lower canvas is filled with little moi"^ than 
flourishiugs of arms and flingings of cloaks, in shadow and 
light. 

However, as a piece of oil painting, and what artists call 
" composition," with entire grasp and knowledge of the ac- 
tion of the human body, the perspectives of the human face, 
and the relations of shade to color in expressing form, tho 
picture is deservedly held unsurpassable. Enjoy of it what 
you can ; but of its place in the history of Venetian art ob- 
serve these three following points: 

L The throned jMadonnas of Vivarini and Bellini were to 
Venice what the statue of Athena in the Brazen House was to 
Athens. Not at all supposed to he Athena, or to he INIadon- 
nas ; but symbols, by help of which they conceived the pres- 
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ence with tliem of o. real GacUless. But tliis picture of Ti- 
tian's does not profess to symbolize any Virgin bere witli ua, 
but only to show liow tlie Virgin was tjikeu nwny from us a 
long time ago. Anil professing to represent tliia, be does not 
in tlie least believe Lis owu representation, nor expect any- 
body else to believe it. He does not, in bis heart, believe the 
Aasumptiou ever took place at all. He is merely putting to- 
gether a stage deuoratioa of clouds, little boys, with wings 
stuck into tbem, and pantomime actom in studied poaitioua, 
to amuse his Venice and himself. 

II. Though desirous of nothing but amusement, he ia not, 
at heart, half so much amused bj his work aa John Bellini, or 
one-quarter so much amused as the iuuocent old vicar. On 
the contrary, a strnnge gloom has been cast over him, he 
knows not why ; hut be likes all his colors dark, and puta 
great spaces of brown, and crimson passing into black, where 
the older paintei's wonld have mode all lively. Painters call 
this " chiaroscuro," So also they may call a thunder-cloud in 
the sky of spring ; but it means moro than light and shade. 

III. You see that in all the three earlier piutures everybody 
ia quiet. Here, everj'body is in a bustle. If you like to look at 
my pamphlet ou the relation of Tintoret to Michael Angelo, you 
will see how this comes to pass, and what it means. And that 
is all I care for your noticing iu the Assumption, just now, 

Neit, look on right and left of it, at the two dark pictures 
over the doors (63, 25). 

Darkness visible, with flashes of hghtning through it. The 
tbunder-cloud upon us, rent with fire. 

Those are Tiutorots ; finest possible Tintoreta ; best pos- 
sible examples of what, in absolute power of painting, ia su- 
premest work, so for as I know, in all the world. 

\othing cornea near Tintoret for colossal painter's power aa 
such. But you need not think to get any good of these pic- 
tures ; it would take you twenty years' work to understand 
the fineness of tbem as painting ; and for the rest, there ia 
little good in tbem to be got. Adam and Eve no more sat iu 
that warm-weather picnic manner, helping each other politely 
to apples, on the occasion of their full, than the Madonna went 
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up all bending about in her red and blue doak on the occasion 
of her Assumption. But of the wrong and the truth, the error 
and the glory, of these pictures, I have no time to speak now ; 
nor you to hear. All that you have to notice is that painting 
has now become a dark instead of bright art, and in many 
ways a frightful and unpleasant art, or else I will add once 
for aU, referring you for proof of it to the general examples of 
Venetian work at this late epoch, supplied as a luxury to for- 
eign courts, a lascivious art* 

Nevertheless, up to the time when Tintoret painted the Cru- 
cifixion in the Scuola di S:m Rocco, Venice had not in heart 
abjured her religion. The time when the last chord of its faith 
gives way cannot be discerned, to-day and hour ; but in that 
day and hour of which, for external sign, we may best take 
the death of Tintoret in 1594, the Ai'ts of Venice are at an end. 

I have therefore now shown you the complete course of 
their power, from 1380 at the Academy gates, to 1594 — say, 
broadly, two centuries (her previous art being only architect- 
ual, mosaic, or decorative sculpture). We will now go through 
the rooms, noticing what is best worth notice in each of the 
epochs defined ; essentially, you observe, three. The first we 
may call the Vivarini epoch, bright, innocent, more or less 
elementary, entirely religious art — reaching from 1400 to 
1480 ; the second (which for reasons presently to be shown, 
we will call the Carpaccian epoch), sometimes classic and 
mythic, as well as religious, 1480-1520 ; the third, supreme- 
ly powerful art corrupted by taint of death, 1520-1 GOO, which 
we will call the Tintoret epoch. 

Of course the lives of the painters run in and out across 



* One copy of Titian's work bearing such commorcial value, and show- 
ing Mliat was brietly the Gospel preaclied by Missionary Venice to for- 
eign nations in the sixteenth century, you will find presently in the 
narrow corridor, No. 847 : on which you will usually also find some 
modern copyist employed, for missionary purposes ; but never on a 
Vivarini. And in tlius becoming dark, terrific, and sensual, Venetian 
art led the way to the mere naturalism and various baseness of follow- 
ing European art with the rubbish of which that corridor (Sala ix,, 
Numbers 270 to 303; is mostly filled. 
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these limits ; yet if you fasten these firmly in your mind — 80, 
40, 80 — you will find you have an immense advantage and 
easy grip of the whole history of Venetian art. 

In the first epoch, however, I do not mean to detain you ; 
but the room you first entered, into which I will now ask you 
to return, is full of pictures which you will find interesting if 
you have time to decipher them, and care for Christianity and 
its expressions. One only I will ask you to look at, after 
Titian's Assumption ; the little Ascension by Nicolo Semite- 
colo, low down, on the right of the vicar's picture in Number 
16. For that Ascension is painted in real belief that the As- 
cension did take place ; and its sincerity ought to be pleasant 
to you, after Titian's pretence. 

Now, returning up the steps, and taking the corridor to 
your right, opposite the porter's table, enter the little room 
through the first door on your right ; and therein, just on 
your right as you go in, is Mautegna's St. George, No. 273 ; 
to which give ten minutes quietl}', and examine it with a mag- 
nifying glass of considerable power. For in that you have a 
perfect type of the Italian methods of execution corresponding 
to the finish of the Dutch painters in the north ; but far more 
intellectual and skilful. You cannot see more wonderful work 
in minute drawing with the point of the brush ; the virtue of 
it being that, not only every touch is microscopically minute, 
but that, in this minuteness, every touch is considered, and 
every touch right. It is to be regarded, however, only as a 
piece of workmanship. It is wholly without sentiment, though 
the distant landscape becomes affecting through its detailed 
truth — the winding road under the rocks, and the towered 
city, being as- full of little pretty things to be searched out as 
a natural scene would be. 

And I have brought you first, in our now more complete 
review, to this picture, because it shows more clearly than any 
other through what tremendous work the Italian masters ob- 
tained their power. 

Without the inherited strength won by this precision of 
drawing in the earlier masters, neither Titian nor Tintoret 
could have existed. 
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Return into the corridor, and walk along it to the end with- 
out wasting time ; — there is a Bonifazio, No. 326, worth a 
painter's while to stop at, but in general mere Dutch rubbisL 
Walk straight on, and go in at the last door on the left, with- 
in which you will find 

456, Cima da Conegliano. An entirely sincere and noble 
picture of the central ejwch. Not supreme in any artistic 
quality, but good and praiseworthy in all ; and, as a concep- 
tion of its subject, the most beautiful you will find in Venice. 
Grudge no time upon it ; but look at nothing else here ; re- 
turn into the corridor, and proceed by it into the great room. 

Opposite you is Titian's great "Presentation of the Virgin," 
interesting to artists, and an unusually large specimen of 
Titian's rough work. To me, simply the most stupid and un- 
interesting picture ever painted by him : if you can find any- 
thing to enjoy in it, you are very welcome. I have nothing 
more to say of it, except that the color of the landscape is as 
false as a piece of common blue tapestry, and that the " cele- 
brated '* old woman with her basket of eggs is as dismally 
ugly and vulgar a filling of spare corner as was ever daubed 
on a side-scene in a hurry at Druiy Lane. 

On the other side of the room, 543, is another wide waste 
of canvas; miserable example of the work subsequent to Paul 
Veronese ; doubly and trebly mischievous in caricatunng and 
defiling all that in the master himself is noble : to look long 
at such a thing is enough to make the truest lovers of Vene- 
tian art ashamed of Venice, and of themselves. It ought to 
be taken down and burned. 

Turn your back to it, in the centre of the room ; and malce 
up your mind for a long stand ; for opposite you, so standing, 
is a Veronese indeed, of the most instructive and noble kind 
(489) ; and beneath it, the best picture in the Academy of 
Venice, Carjiaccio's "Presentation" (488). 

Of the Veronese, I will say nothing but that the main in- 
structiveness of it is in the exhibition of his acquired and in- 
evitable faults (the infection of his aera), with liis own quiet- 
est and best virtues. It is an artist's picture, and' even only 
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to be rightly felt by very good artists ; the aSrial perspectives 
in it being extremely subtle, and rare, to equal degree, in the 
painter's work. To the general spectator, I will only obseiTe 
that he has free leave to consider the figure of the Virgin exe- 
crable ; but that I hope, if he has a good opera-glass, he will 
find something to please him in the little rose-bush in the 
glass vase on the balustrade. I would myself give all the 
bushes — not to say all the trees — and all the seas, of Claude 
and Poussin, in one bunch and one deluge — for this little rose- 
bush and its bottle. 

488. "The Presentation in the Temple." Signed "Victor 
Carpaccio, 1510." From the Church of St. Job. 

You have no similar leave, however, good general spectator, 
to find fault with anything here ! You may measure yourself, 
outside and in — your religion, your taste, your knowledge of 
art, your knowledge of men and things — by the quantity of 
admiration which honestly, after due time given, you can feel 
for this picture. 

You are not required to think the Madonna pretty, or to 
receive the same religious delight from the conception of the 
scene, which you would rightly receive from Angelico, Filippo 
Lippi, or Perugino. This is essentially Venetian — prosaic, 
matter of fact — retaining its supreme common-sense through 
all enthusiasm. 

Nor are you required to think this a first-rate work in Vene- 
tian color. This is the best picture in the Academy precisely 
because it is not the best piece of color there ; because the 
great master has subdued his own main passion, and restrained 
his color-faculty, though the best in Venice, that you might 
not say the moment you came before the picture, as you do of 
the Paris Bourdone (492), " What a piece of color ! " 

To Paris, the Duke, the Senate, and the Miracle are all 
merely vehicles for flashes of scarlet and gold on marble and 
silk ; but Cai*paccio, in this picture of the Presentation, does 
not want you to think of his color, but of your Christ. 

To whom the Madonna also is subjected — to whom all is 
subjected \ you will not find such another Infant Christ in 
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Venice. (But always look carefully at Paul Veronese's, for it 
is one of the most singular points in the character of this 
usually decorative and inexpressive painter, that his Infant 
Chiists are always beautiful) 

For the rest, I am not going to praise Carpaccio's work. 
Give time to it ; and if you don't delight in it, the essential 
faculty of enjoying good art is wanting in you, and I can't 
give it to you by ten minutes' talk ; but if you begin really to 
feel the picture, observe that its supreme merit is in the ex- 
actly just balance of all virtue — detail perfect, yet inconspic- 
uous ; composition intricate and severe, but concealed under 
apparent simplicity ; and painter's faculty of the supremest, 
used nevertheless with entire subjection of it to intellectual 
pui-pose. Titian, compared to Cai'paccio, paints as a circus- 
rider rides — there is nothing to be thought of in him but his 
riding. But Caii)accio paints as a good knight rides ; his rid- 
iug is the least of him ; and to himself — unconscious in its 
case. 

When you have seen all you can of the picture as a whole, 
go near, and make out the little pictures on the edge of St 
Simeon's robe ; four quite lovely ones ; the lowest adnntting, 
to make the whole perfect, delightful grotesque of fairy an- 
gels within a heavenly castle wall, thrusting down a troop of 
supine devils to the deep. The other three, more beautiful 
in their mystery of shaile ; but I have not made them out yet. 
There is one solemn piece of charge to a spirit folding its arms 
in obedience ; and I think the others must be myths of crea- 
tion, but can't tell yet, and must now go on quickly to note 
merely the pictures you should look at, reserving talk of them 
for a second number of this Guide. 

483, 500, 524, containing all you need study in Bonifazio. 
In 500, he is natural and does his best ; in 483, he pretends to 
religion, which he has not ; in 524, to art, which he has not. 
The lust is a monstrous example of the apathy with which the 
later Italian artists, led by llaphael, used this homble subject 
to exhibit their ingenuity in anatomical posture, and excite 
the feeble interest of vulgar spectators. 
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503. Quiet Tintoret ; very noble in senators, poor in Ma- 
donna. 

519. Quiet Paul Veronese ; very noble in St. Jerome's robe 
and Lion, and in little St. John's back. Not particularly so 
in anybody's front, but a first-rate picture in tlie picture way. 

507. Dashing Tintoret ; fearfully repainted, but grand yet 
in the lighter figures of background. 

496-502. Dashing Paul Veronese — splendid in art ; in con- 
ception of Evangelists — all that Venice wanted of them, at 
that day. You must always, however, judge her as you would 
a sailor — what would be ridiculous or bombastic in others has 
often some honesty in it with her. Think of these Evangelists 
as a kind of figure-heads of ships. 

Enter now the gi-eat room with the Veronese at the end of 
it, for which the painter (quite rightly) was summoned before 
the Inquisition of State : you will find his examination, trans- 
lated by a friend to whom I owe much in my old Venetian 
days, in the Appendix to my second Guide ; but you must not 
stop now at this picture, if you are in a hurrj', for you can see 
the like of it, and better, in Paris ; but you can see nothing in 
all the world, out of Venice, like certain other pictures in this 
room. 

Glancing round it, you see it may be generally described as 
full of pictures of street architecture, with various more or less 
interesting transactions going on in the streets. Large Cana- 
lettos, in fact ; only with the figures a little more interesting 
than Canaletto's figures ; and the buildings, on the whole, red 
and white or brown and white, instead of, as with Canaletto, 
black and white. And on consideration, and observation, you 
\vill perceive, if you have any perception of color, that Vene- 
tian buildings, and most others, being really red and white or 
brown and white, not black and white, this is really the right 
manner of painting them, and these are true and sufficient rep- 
resentations of streets, of landscapes, and of interiors of houses, 
with the people, as I said, either in St Mark's Place, 555, or 
23 
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at Grand Cairo, 540, or before the Castle of St. Angelo at 
Rome, 546, or by the old Rialto here, 664, being themselves 
also more or less interesting, if you will observe them, first in 
their dresses, which are very cuiious and pretty, and after- 
ward in many other particulars, of which for the present I 
must leave you to make out what you can ; for of the pictures 
by Carpaccio in this room I must write an entirely sepamte 
account (begun already for one of them only, the Dream of 
St. Ursula, 533),* and of the Gentile Bellini you can only know 
the value after good study of St. Mark's itself. Observe, how- 
ever, at least in this, and in 548 and 564, the perfectly true 
representation of what the Architecture of Venice was in her 
glorious time ; trim, dainty — red and white like the blossom 
of a carnation — touched with gold like a peacock's plumes, 
and frescoed, even to its chimney-pots, with fairest arabesque 
— its inhabitants, and it together, one harmony of work and 
life — all of a piece, you see them, in the wonderful palace- 
perspective on the left in 648, with everybody looking out of 
their windows. And in this picture of St. Mark's, jxiinted by 
John Bellini's good brother, true as he could, hue for hue, and 
ray for ray, you see that all the tossing of its iioxo white marble 
foliage against the sky, which in my old book on Venice I com- 
pared to the tossed spray of soa waves (believing then, as I 
do still, that the Venetians in their living and breathing days 
of art were always influenced in their choice of guiding lines 
of sculpture by their sense of the action of wind or sea), were 
not, at all events, meant to be like sea foam white in anger, 
but like light spray in morning sunshine. They were all over- 
laid with gold. 

Not yet in vicious luxury. Those porches of St. INIark's, so 
please you, English friends, were not thus gilt for the wedding 
of Miss Kilmansegg,*nor are tbose pictures on the vaults ad- 
vertisements, like yours in your railway stations ; all the arts 



* Of which, with h»»r legend, if you care to hear more, you will find 
more in the three numbers of '* Fors Clavigera " now pnrchaseahle of my 
airent in Venice (Mr. Bunney, Fondamenta San Biagio, 214;5), from 
whom all my recent publications on Venice may be also procured. 
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of England bent on recommending you cheap bathing ma- 
chines and painless pills. Here are purer baths and medicines 
told of ; here have been more ingenious engineers. From the 
Sinai desert, from the Sion rock, from the defiles of Lebanon, 
met here the ghosts of ancient builders to oversee the work, 
of dead nations, to inspire it — Bezaleel and the maids of 
Israel who gave him their jewels ; Hiram and his forgers in 
the vale of Siddim, his woodmen of the Syrian forests ; David 
the lord of war, and his Son the Lord of Peace, and the mul- 
titudes that kept holy day when thje cloud filled the house they 
had built for the Lord of All — these in their myiiads stood 
by, to watch, to guide ; it might have been, had Venice willed, 
to bless. 

Literally so, mind you. The wreathen work of the lily cap- 
itjils and their archivolts, the glass that keeps unfaded their 
color — the design of that color itself, and the stories that are 
told in the glow of it — all these were brought by the Jew or the 
Tyrian, bringing also the treasures of Persia and Egypt ; and 
with these, labonng beside them as one brought up with them, 
stood the Athena of Corinth, and the Sophia of Byzantium. 

Not in vicious luxury these, yet — though in Tyrian splendor 
glows St. Mark's : nor those quiet and trim little houses on 
the right, joining the Campanile. You are standing (the 
work is so completely done that you may soon fancy yourself 
bo) in old St IMark's Place, at the far end of it, before it was 
enlarged ; you may find the stone marking the whole length 
of it in the pavement, just opposite the easternmost door of 
the Cafe Florian. And there were none of those pompous 
loggie then, where you walk up and down before the cafe, 
but these trim, dainty, happily inhabited houses, mostly in 
white marble and gold, with disks of porphyry ; and look 
at the procession coming toward you underneath them — 
what a bed of moving flowers it is ! Not Birnam Wood com- 
ing, gloomy and terrible, but a very bloom and garland of 
good and knightly manhood — its Doge walking in the midst 
of it — simple, valiant, actual, beneficent, magnificent king. Do 
you see better sights than this in St. Mark's Place now, in 
your days of progress? 
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Now, just to get some little notion Low the figures aie 
" put in " by these scrupulous old formalists, take the pains 
to look closely at the fii*st you come upon of the procession 
on the extreme left — the three musicians, namely, with the 
harp, violin, aud lute. Look at them as portraits only ; you 
will not find more interesting ones in all the rooms. And 
then you will do well to consider the picture as a reality for 
a little while, and so leave the Academy with a >'ision of liv- 
ing Venice in your heart We will look at no more painting 
to-day. 



PAKT n. 

If you have looked with care at the three musicians, or any 
other of the principal figures, in the great town or landscape 
views in this priucipiil room, you will be ready now with better 
patience to trace the order of their subjects, and such character 
or story as their treatment may develop. I can only help 
you, however, with Carpaccio's, for I have not been able to 
examine, or much think of, Mansueti's, recognizing, never- 
theless, much that is delightful in them. 

By Carpaccio, then, in this room,* there are in all eleven 
important pictures, eight from the legend of St. Ursula, and 
three of distinct subjects. Glance first at the series of St. 
Ursula subjects, in this order : 

I. — 589. Maurus the King of Brittany receives the English 
ambassadors : and has talk with his daughter touching their 
embassy. 

n. — 533. St. Ursula's Dream. 

in. — 537. King Maurus dismisses the English ambassa- 
dors with favorable answer from his daughter. (This is the 
most beautiful piece ol lyalnting in the rooms;) 



* Or at least in tho Academy : tlie arrangoment may perhaps be altered 
before this Guide can bo published ; at all events we must not count 
on it. 
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IV. — 549. The King of England receives the Princess's 
fayorable answer. 

V. — 542. The Prince of England sets sail for Brittany — 
there receives his bride, and embarks with her on pilgrimage. 

VI. — 546. The Prince of England and his bride, voyaging 
on pilgrimage with the eleven thousand maidens, arrive at 
Rome, and are received by the Pope, who, " with certain Car- 
dinals," joins their pilgrimage. (The most beautiful of all the 
series, next to the Dream.) 

VIL — 544 The Prince, with his bride, and the Pope with 
his Cardinals, and the eleven thousand maids, arrive in the 
land of the Huns, and receive martyrdom there. In the 
second part of the picture is the funeral procession of St. 
Ursula. 

Vm — St. Ursula, with her maidens, and the pilgrim Pope, 
and certain Cai-diuals, in glory of Paradise. I have always 
forgotten to look for the poor bridegroom in this picture, and 
on looking, am by no means sure of him. But I suppose it is 
he who holds St.. Ursula's standard. The architecture and 
landscape are unsurpassably fine ; the rest much imperfect ; 
but containing nobleness only to be learned by long dwelling 
on it. 

In this series, I have omitted one picture, 544, which is of 
scarcely any interest — except in its curious faults and unwor- 
thiness. At all events, do not at present look at it, or think 
of it ; but let us examine all the rest without hurry. 

In the first place, then, we find this curious fact, intensely 
characteristic of the fifteenth as opposed to the nineteenth 
century — that the figures are true and natural, but the land- 
scape false and unnatural, being by such fallacy made entirely 
subordinate to the figures. I have never approved of, and 
only a little understand, this state of things. The painter is 
never interested in the ground, but only in the creatures that 
tread on it. A castle tower is left a mere brown bit of canvas, 
and all his coloring kept for the trumpeters on the top of it 
The fields are obscurely green ; the sky imperfectly blue ; and 
the mountains could not possibly stand on the very small 
foundations they are furnished with. 
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Here is a Eeligion of Humanity, and nothing else — to pur- 
pose ! Nothing in the universe thought worth a look, unless 
it is in service or foil to some two-legged creature showing 
itself off to the best advantage. If a flower is in a girl's hair, 
it shall be painted properly ; but in the fields, shall be only a 
spot ; if a stnped pattern is on a boy's jacket, we paint all the 
ius and outs of it, and drop not a stitch ; but the striped 
patterns of vineyard or furrow in field, the enamelled mossy 
mantles of the rocks, the barred heraldry of the shield of the 
sky — perhaps insects and bii'ds may take pleasure in them, 
not we. 

To his own native lagunes and sea, the painter is yet less 
sensitive. His absurd rocks, and dotty black hedges round 
bitumen-colored fields (542), are yet painted with some 
grotesque humor, some modest and uuworldly beauty ; and 
sustain or engird their castellated quaiutnesses in a manner 
pleasing to the pre-Eaphaelite mind. But the sea — waveless 
as a deal board — and in that tranquillity, for the most part re- 
flecting nothing at its edge — literally, such a sea justifies that 
uncourteous saying of earlier Venice of her Doge's bride — 
** Mai'e sub pede pono.'** 

Of all these deficiencies, characteristic not of this master 
only, but of his age, you will find various analysis in the third 
volume of ** Modern Painters," in the chapter on mediaeval 
landscape ; with begun examination of the causes which led 
gradually to more accurate observance of natural phenomena, 
until, by Turaer, the method of Carpaccio's mind is precisely 
reversed, and the Nature in the background becomes princi- 
pal ; the figures in the foreground, its foil. I have a good 
deal more, however, to say on this subject now — so much 
more, indeed, that in this little Guide there is no proper room 
for any of it, except the simple conclusion that both the 



* On the scroll in tlip hand of the throned Venice on the Piazzetta side 
of the Ducal Palace, the entire inscription is, 

*' Fortis, jnsta, trono furias, mare snb pede, pono." 

" Strong, and just, I put the furies beneath my throne, and the sea 

beneath my foot." 
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painters are wrong in whatever they either definitely misrep- 
resent, or enfeeble by inharmonious deficiency. 

In the next place, I want you to notice Carpaccio's fancy in 
what he does represent very beautifully — the architecture, 
real and ideal, of his day. 

His fancy, I say ; or phantasy ; the notion he has of what 
architecture should be ; of which, without doubt, you see his 
clearest expression in the Paradise, and in the palace of the 
most Christian King, St Ursula's father. 

And here I must ask you to remember, or learn if you do 
not know, the general course of transition in the architecture 
of Venice — namely, that there are three epochs of good build- 
ing in Venice ; the fii'st lasting to 1300, Byzantine, in the style 
of St Mark's ; the second, 1300 to 1480, Gothic, in the style 
of the Ducal Palace ; and the third, 1480 to 1520, in a manner 
which architects have yei given no entirely accepted name to, 
but which, from the name of its greatest designer. Brother 
Giocondo, of Verona,* I mean, myself, henceforward to call 
*• Giocondine." 

Now, the dates on these pictures of Carpaccio's run from 
1480 to 1485, so that you see he was j)aintiug iu the youthful 
gush, as it were, and fullest impetus of Giocondine architec- 
ture, which all Venice, and chiefly Carpaccio, in the joy of art, 
thought was really at last the architecture divinely designed, 
and arrived at by steady progress of taste, from the Creation 
to 1480, and then the ne plus ultra, and real Babel-style with- 
out bewilderment — its top truly reaching to heaven — style 
which was never thenceforth to be bettered by human thought 
or skill. Of which Giocondine manner, I really think you had 
better at once see a substantially existent piece. It will not 
take long — say an hour, with lunch ; and the good door-keeper 
will let you come in again without paying. f 

So (always supposing the day fine), go down to your boat. 



* Called ** the second Founder of Venice," for liis engineering work 
on the Brenta. Ilis architecture is chiefly at Verona ; the style being 
adopted and enriched at Venice hy the Lombardi. 

f If you have already seen the school of St. John, or do not like the 
interruption, continue at page 305. 
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and order yourself to be taken to the cLurch of tbe Frari. 
Landing just beyond it, your gondoliers will show you the 
way, up the calle beside it, to the desolate little courtyard of 
the School of St John the Evangelist. It might be one of the 
most beautiful scenes among the cities of Italy, if only the 
pood Catholics of Venice would employ so much of their 
yearly alms in the honor of St John the Evangelist as to main, 
tain any old gondolier, past rowing, in this courtyard by way 
of a Patmos, on condition that he should suffer no wildly 
neglected children to throw stones at the sculptures, nor 
grown-up creatures to defile them ; but with occasional ablu- 
tion by sprinkling from garden water-engine, suffer the weeds 
of Venice to inhabit among the marbles where they listed. 

How beautiful the place might be, I need not tell you. 
Beautiful it is, even in its squalid misery ; but too probably, 
some modern designer of railroad stations will do it up with 
new gilding and scrapings of its gray stono. Tlie gods for- 
bid ; uuderstand, at all events, that if this happens to it, you 
are no more to think of it as an example of Giocondine art. 
But, as long as it is let alone there, in the shafts and capitals 
you will see, on the whole, the most characteristic example in 
Venice of the architecture that Carjmccio, Cima, and John 
Bellini loved. 

As a rule, observe, square-piered, not round-joillared ; tbe 
square piers either sculptured all up with floral tracery, or, 
if plain, decorated half-way up, by a round panel of dark-col- 
ored marble or else a bas-relief, usually a classic profile ; tbe 
capitals, of light leafage, playing or springing into joyful spi- 
rals at tbe angles ; tbe mouldings and cornices on tbe whole 
very flat or square cut — no solid round mouldings anywhere, 
but all precise, rectangular, and shallow. The windows and 
doors either square-beaded or round — never pointed ; but, if 
square-beaded, having often a Greek gable or pediment above, 
as here on tbe outer wall ; and, if round-headed, often com- 
posed of two semicircles side by side, with a circle between ;* 



* In returnincr to yonr boat, just walk round to the back of the church 
of the Frari, and look at the windows of the Scuola di San Rocco, which 
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the wall decoration being either of round inlaid marbles, 
among floral sculpture, or of fresco. Little to be conceived 
from words ; but if you will look well inside and outside of 
the cortile of the Evangelist, you will come away with a very 
definite primary notion of Giocondine work. 

Then back, with straight speed to the Academy ; and before 
landing there, since 3'ou can see the little square in front of 
it, from your boat, read on. 

The little square has its name written up at the comer, you 
see — ** Field of Charity," or rather of the Charity, meaning 
the Madonna of Charity, and church dedicated to her. Of 
which you see the mere walls, variously defaced, remaining 
yet in their original form, traces of the great circular window 
in the front yet left, also of the pointed windows at the sides 
— filled up, many a year ago, and the square holes below cut 
for modern convenience ; there being no space in the length 
and breadth of Italy to build new square-holed houses on, the 
Church of Charity must be used for makeshift. 

Have you charity of imagination enough to cover this little 
field with fresh grass — to tear down the iron bridge which 
some accursed Englishman, I suppose, greedy for filthy job, 
persuaded the poor Venetians to spoil their Gi*and Canal with, 
at its noblest bend — and to fill the pointed lateral windows 
with light tracery of quatrefoiled stone ? So stood, so bloomed, 
the church and its field, in early fourteenth century — dismal 
time ! the church in its fresh beauty then, built toward the 
close of the thirteenth centurv, on the site of a much more 
ancient one, first built of wood ; and, in 1119, of stone ; but 
still very small, its attached monastery receiving Alexander 
in. in 1177 ; here on the little flowery field landed the Pon- 
tiff Exile, whose foot was to tread so soon on the Lion and 
the Adder. 

And some hundred years later, putting away, one finds not 



will fix the form in your mind. It is an entirely bad one ; but took the 
fancy of men, for a time, and of strong ones, too. But don't stop long 
jnst now to look at tliis later building ; keep the St. John's cortile for 
your type of Giocondine work, pure. 
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why, her little Byzantine church, more gravely meditative 
Venice, visited much by Dominican and Franciscan friars, and 
more or less in cowled temper herself, built this graver and 
simpler pile ; which, if any of my readers care for either 
Turner or me, they should look at with some moments' pause ; 
for I have given Turner's lovely sketch of it to Oxford, painted 
as he saw it fifty yeai*8 ago, with bright golden sails grouped 
in front of it where now is the ghastly iron bridge.* 

Most probably (I cannot yet find any direct document of 
it), the real occasion of the building of the church whose walls 
yet stand, was the founding of the Confraternita di S. Maria 
della Carita, on St. LeonaixVs day, 6th November, 1260,f 
which brotherhood, in 1310, fought side by side with the school 
of the Painters in St Luke's field, against one body of the 
conspimtors for Bajamonte, and drove them back, achieving 
the right thenceforwai'd of planting their purple standard 
there, in St. Luke's field, with their stemma (all this bears on 
Carpaccio's pictures presently, so have patience yet a minute 
or two) ; and so increasing in number and influence, bought in 
1344, from the Monks of the Church of Charity, the ground 
on which you are presently going to see pictures ; and built 
on it their cloister, dedicated also to St. Mary of Charity ; and 
over the gate of it, by which you are going to enter, put St. 
Mary of Charity, as they best could get her carved, next year, 
1345 ; and so you have her there, with cowled members of the 
confraternity kneeling to her ; happy angels fluttering about 
her ; the dark blue of her eyes not yet utterly faded from 
them. Blue-eved as Athena she — the Greek tradition yet 
prevailing to that extent — a perfect type, the whole j^iece, of 



* "Very convenient for the people," say you, modern man of busi- 
ness. Yes; very convenient to tlioui also to pay two centesimi every 
time they cross — six for three persons, into the pockets of that English 
engineer ; instead of five for three ])ersons, to one of their own boat- 
men, wlio now take to begging, drinking, and bellowing for the 
wretched hordes at the tables d bote, whose ears have been rent bv 
railroad whistles till they don't know a howl from a song — instead of 
ferrying. 

t Archivio Veneto. O't-'ii^^zia, l^^G.) Tom. XII., Parte i., p. 112. 
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purest central fourteenth-century Gothic thought and work 
untouched, and indubitable of date, being inscribed below its 
bracket cornice, 

MCCCXLV. I LO TEaiPO DE MIS. 
IIABCHO ZULIAN FO FATO STO LAVOBIEK 

To wit— "1345, in the time" (of the Guardianship) "of 
Messer Mark Julian, was made this labored thing." 

And all seemed to bid fair for Venice and her sacred schools ; 
Heaven surely pleased with these her endeavors, and labored 
things. 

Yes, with these, and such other, I doubt not. But other 
things, it seems, had been done in Venice, with which Heaven 
was iiot pleased ; assuming always that there is a Heaven, for 
otherwise — what followed was of course only process of Dar- 
winian development. But this was what followed. That 
Madonna, with her happy angels and humble worshippers, w^as 
carved as you see her over the Scuola cloister door — in 1345. 
And " on the 25th of January, 1347,* on the day, to wit, of 
the conversion of St. Paul, about the hour of vespers, there 
came a great earthquake in Venice, and as it were in all the 
world ; and fell many tops of bell-towers, and houses, and 
chimneys, and the church of St. Basil : and there was so great 
fear that all the people thought to die. And the earth ceased 
not to tremble for about forty days ; and when it remained 
quiet, there came a great mortahty, and the people died of 
various evil. And the people were in so great fear, that father 
would not go to visit son, nor son father. And this death 
lasted about six months ; and it was said commonly that there 
died two parts out of three, of all the people of Venice." 

These words you may read (in Venetian dialect), after you 
have entered the gate beneath the Madonna ; they are engraved 
under the Gothic arch on your right hand ; with other like 
words, telling the various horror of that Plague ; and how the 
guardian of the Scuola died by it, and about ten of his ofiicers 
with him, and three hundred of the brethren. 

* 1348, in our present calendar. 
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Above the inscription, two angels hold the symbol of the 
Scuola ; carved as jou see, conspicuously also on the outer 
sculptures in various places ; and again on the well in the 
midst of the cloister. The first sign this, therefore, of all 
chosen by the greater schools of Venice, of which, as aforesaid, 
" The first was that of St. Mary of Charity, which school has 
its wax candles red, in sign that Charity should be glowiog ; 
and has for its bearing a yellow "( meaning golden *) " cross, 
traversing two little circles also yellow ; with red and green 
quartering the parts which the cross describes — those who in- 
stituted such sign desiring to show thereby the union that 
Charity should have with Faith and Hope."f 

The golden " anchored *' cross stands for Faith, the golden 
outer circle for Charit}', the golden inner for Hope — all on 
field quartered gules and vert, the colors of Charity and 
Hope. 

Such the first symbol of Venetian Brotherhoods J — in read- 
ing which, I delay you, that you may be better prepared to 
understand the symbolism running through every sign and 
color in Venetian art at this time, down even to its tinting of 
wax candles ; art which was indeed all the more svmbolic for 
being rude, and complicated much with the use of signals and 
heraldries at sea, too distant for anv art in them to be visible* 
but servicoably intelligible in meaning. 

How far the great Scuola and cloisters of the Caritji, for 
monks and confraternity together, reached from the gate under 
which you are pausing, you may see in Durer's wood-cut of 
the year 1500 (Correr Museum), which gives the apse with 
attached chapels ; and the gi-and double cloister reaching back 
nearly to the Giudecca ; a water-wheel — as I suppose — out- 



* Ex Crnce constat auroa, sou flava ; ejus Bpeciei, quam artis liujus- 
moili Aurtores " ancoratiiui' vooaut. 

f In tabulam (Jr.Tram insiirni podalitio S. M. Caritatis, Vent*tiarum, 
al) amplissimo Canlinali Bessarioue dono datam, Disserattio. — (St. Mark's 
library, VyXV,\\, patro 140.) 

X At loast acpording to the authority ahove quoted ; as far as I have 
consulted the original documeuts myself, I find the school of St. Theodore 
primal. 
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side, on the (now filled up and paved) canal, moved by the 
tide, for molinary work in the kitchens. Of all which nothing 
now remains but these pillars and beams, between you and the 
gallery staircase ; and the well with two brothers on each side 
holding their Stemma, a fine free-hand piece of rough living 
work. You will not, I think, find that you have ill spent your 
hour of rest when you now return into the Carpaccio room, 
where we will look first, please, at No. IV. (549), in which 
many general points are better shown than in the rest 

Here is the great King of ideal England, under an octagonal 
temple of audience ; all the scene being meant to show the 
conditions of a state in perfect power and prosperity. 

A state, therefore, that is at once old and young ; that has 
had a history for centuries past, and will have one for cen- 
turies to come. 

Ideal, founded mainly on the Venice of his own day ; 
mingled a little with thoughts of great Home, and of great 
antagonist Genoa : but, in all spirit and hope, the Venice of 
1480-1500 is here living before you. And now, therefore, 
you can see at once what she meant by a ** Campo," allowing 
for the conventional manner of representing grass, which of 
course at first you will laugh at ; but which is by no means 
deserving of your contempt. Any hack draughtsman of Dal- 
ziel's can sketch for you, or any member of the Water-color or 
Dudley Societies dab for you, in ten minutes, a field of hay 
that you would fancy you could mow, and make cocks of. 
But this green ground of Carpaccio's, with implanted flowei*s 
and tufts of grass, is traditional from the first Greek-Christian 
mosaics, and is an entirely systematic ornamental ground, and 
to be understood as such, primarily, and as grass only sym- 
bolically. Ciu*eless indeed, more than is usual with him — 
much spoiled and repainted also ; but quite clear enough in 
expression for us of the orderliness and freshness of a Venetian 
campo in the great times ; garden and city you see mingled 
inseparably, the wild strawberry growing at the steps of the 
king's court of justice, and their marble sharp and bright out 
of the turf. Clean everything, and pure — no cigars in any- 
body's poisoned mouth — no voiding of perpetual excrement 
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of saliva on tbe precious marble or living flowei*s. Perfect 
peace and befittingness of behavior in all men and creatures. 
Your veiy monkey in repose, perfect in his mediscval dress ; 
the Darwinian theory in all its sacredness, breadth, divinity, 
and sagacity — but reposeful, not ventiuing to thrust itself into 
political council. Crowds on the bridges and quays, but untu- 
multuous, close set as beds of flowers, richly decorative in their 
mass, and a beautiful mosaic of men, and of black, red, blue, 
and golden bonnets. Ruins, indeed, among the prosperity ; 
but glorious ones — not shells of abandoned speculation, but 
remnants of mighty state long ago, now restored to nature's 
))eace ; the arches of the first bridge the city had built, broken 
down by storm, yet what was left of them spared for memory's 
sake. (So stood for a little while, a few years ago, the broken 
Poute-a-Marc at Pisa ; so at Eome, for ages, stood the Ponte 
Rotto, till the engineers and modern mob got at it, making 
what was in my youth the most lovely and holy scene in Rome, 
now a place w^here a sw^ineherd could not stand without hold- 
ing his nose, and which no woman can stop at.) 

But here, the old arches are covered with sweet weeds, like 
native rock, and (for once !) reflected a little in the pure water 
under the meadowv hills. Much besides of noteworthv, if 
you are yourself worthy of noting it, you may find in this 
lovely distance. But the picture, it may be complained, seems 
for the most part — distance, architecture, and scattered, crowd; 
while of foreground objects, we have principally cloaks, and 
very curiously thin legs.* Well, yes— the distance is indeed 
the prettiest part of this picture ; and since, in modern art and 
drama, we have been accustomed, for anatomical and other 
reasons, to depend on nothing else but legs, I admit the supply 
of legs to be here scanty, and even of brachial, pectoral, jmd 
otlier admirable muscles. If vou choose to look at the fares 
instead, you will find something in them ; nevertheless, Cnr- 
paccio has been, on the whole, playing with himself, and with 
us, in his treatment of this subject. For Caii)accio, is, in the 



* Xot in the least unnaturally tliin, however, in the forms of i>ersons 
of sedentary life. 
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most vital and conclusive sense, a man of genius, who will not 
at all supply you, nor can in the least supply himself, with 
sublimity and pathos to order ; but is sublime, or delightful, 
or sometimes dull, or frequently grotesque, as Heaven wills 
it ; or — profane persons will say— ^as the humor takes him. 
And his humor here has been dominant For since much de- 
pends on the answer brought back from St. Ursula, besides 
the young Prince's happiness, one should have thought, the 
return of the embassy might have been represented in a loftier 
manner. But only two of the ambassadors are here ; the king 
is occupied in hearing a cause which will take long — (see how 
gi*avely his minister is reading over the documents in ques- 
tion) ; meantime the young prince, impatient, going down 
the steps of the throne, makes his own private inquiries, 
proudly : " Your embassy has, I trust, been received, gentle- 
men, with a just understanding of our diplomatic relations? " 
" Your Royal Highness,*' the lowly and gravely bowing prin- 
cipal ambassador replies, " must yourself be the only fitting 
judge of that matter, on fully hearing our report." Meantime, 
the charge d'affaires holds St. Ursula s answer — behind his 
back 

A piece of play, very nearly, the whole picture ; a painter 
living in the midst of a prosperous city, happy in his own 
power, entirely believing in God, and in the saints, and in 
eternal life ; and, at intervals, bending his whole soul to the 
expression of most deep and holy tragedy — such a man needs 
must have his times of play ; which Caipaccio takes, in his 
work. Another man, instead of painting this piece with its 
monkey, and its little fiddler, and its jesting courtiers, would 
have played some ape-tricks of his own — spent an hour or two 
among literal fiddlers, and living courtiers. Carpaccio is not 
beard of among such — amuses himself still with pencil in hand, 
and us also, pleasantly, for a little while. You shall be serious 
enough, soon, with him, if you will. 

But I find this Guide must run into greater division, for I 
can't get the end of it properly done yet for sojne days ; 
during the winter the gallery was too cold for me to think 
quietly in, and so I am obliged, as Fate always lately obliges 
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me, to do this work from pen to print — at sj^eed ; so that, 
quitting Carpaccio for the nonce, I ^\ill tell you a little more 
about the general contents of the rooms ; and so afterward 
take up 8t. Ursula's pilgrimage, undisturbed.* Now, there- 
fore, I will simply follow the order of the room circuit, noting 
the pieces worth study, if j'ou have proper time. 

From before this picture which has so long held us, go 
down the steps on the right of it, into the lower room. 

Turning round immediately, j'ou have good sight of two 
Paul Veroueses, one on each side of the steps. The upper 
group of the picture on your left (603), Madonna borne by 
angels at her knees, and encompassed by a circlet of them, is 
the loveliest j^iece of Veronese in these galleries, nor can you 
see a better in the world ; but, considered as a whole, the 
picture is a failure ; all the sub-celestial part of it being wholly 
dull. Nevertheless, for essential stuily of Veronese's faculty, 
you cannot find anything better in Venice than that upi>cr 
group ; and the opposite picture, though confused, is worth 
attentive pause from all paintei*s. 

597. Le Brun. Sent from Paris, you see, in exchange for 
the Cena of Paul Veronese. 

The Genu of Piul Veronese being worth — at moderate 
estimate of its eternal and intrinsic art-value — I should s.iv. 
roughly, about ten good millions of sterling ducats, or twenty 
ironclads ; and the Li; Bran, worth, if it were put to proper 
use, precisely what its canvas may now be worth to make a 
packing-caso of ; but, as hung here, in negative value, anil 
effectual mischief, in disgracing the rooms, and keeping fine 
pictures invisibly out of tlie way — a piece of vital poverty and 
calamity much more than ctjuivalent to the presence of a dirty, 
torn rag, which the public would at once hww to be worth- 
less, in its place instead. 

5G9, 570. Standard average portrait-pieces, fairly repre- 



* This T am l\o^v duin^ in u s«'parat<' (iiiiile to the works of Carpaci^io 
ill Vouice ; thf>c two parts, now published, contain all I liave to sav 
about the AcaJeni}'. 
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sentative of Tintoret's quiet work, and of Venetian magis- 
trates — Camerleughi di Comune. Compai'e 687 ; very beau- 
tiful. 

581, 582, 583. Spoils of the Church of the Carita, whose 
ruins you have seen. Venice being of all cities the only one 
which has sacked herself, not in revolution, but mere blun- 
dering beggary ; suppressing ever^* church that had blessed 
her, and every society that had comforted. But at all events 
you see the pictures here ; and the Cima is a fine one ; but 
what time you give to this painter should be spent chiefly 
with his John the Baptist at the Madonna delF Orto. 

586. Once a Bonifazio of very high order ; sorrowfuUy 
repainted with loss of half its life. But a picture, still, de- 
serving honor. 

From this room you find access either to the modern pict- 
ures, or by the door on the left hand of the Cima, to the col- 
lection of drawings. The well-known series by Raphael and 
Liouardo arc of the very highest historical value and artistic 
interest ; but it is curious to find, in Venice, scarcely a scratch 
or blot remaining of elementary study by any great Venetian 
master. Her painters drew little in black and white, and 
must have thrown such sketches, when they made them, away 
for mere waste paper. For all discussion of their methods 
of learning to draw with color from the first, I must refer my 
readers to my Art lectures. 

The Lionardo drawings here are the finest I know ; none 
in the Ambrosian library equal them in execution. 

The staircasa leading out of this room descends into the 
Hall of Titian's Assumption, where I have said nothing yet of 
his last picture (33), nor of that called in the Guide-books an 
example of his first style (35). 

It has always been with me an intended piece of work to 
trace the real method of Titian's study, and the changes of 
his mind. But I shall never do it now ; * and am hitherto 



* For reasons which any acute reader may enough discover in my 
lecture on 3Iichael Angelo and Tiutoret. 
24 
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entirely unacquainted with bis early work. If this be indeed 
his, and a juvenile piece, it indicates a breadth of manner, and 
conventionally artistic way of looking at nature, entirely pe- 
culiar to him or to his era. The picture which he left unfin- 
ished might most fittingly be called the Shadow of Death. It 
is full of the profoundest metaphysical interest to me ; but 
cannot be analyzed here. 

lu general, Titian is ill-represented in his own Venice. 
The best example of him, by far, is the portrait group of the 
Pesaro family in the FrarL The St Mark in the Sacristy of 
the Salute was, in my early days, entirely glorious ; but has 
been daubed over into ruin. The roof of the Sacristy in the 
Salute, with the fresco of St. Christopher,* and the portrait 
of the Doge Grimani before Faith, in the Ducal Palace, are 
all the remnants of him that are worth study here, since the 
destruction in the Peter Martyr.f The St John the Baptist 
in this gallery (366), is really too stupid to be endured, and 
the black and white scrabble of landscape in it is like a bad 
copy of Ruysdael, 

45. The Miracle of St IVIark ; a fine, but much- overrated, 
Tintoret If any painter of real power wishes to study this 
master, let him be content with the Paradise of the Ducal 
Palace, and the School of St Roch, where no harmful repaint- 
ing has yet taken place. The once mighty pictures in the 
Madonna dell' Or to are destroyed by restoration ; and those 
which are scattered about the other churches are scarcely 
worth pursuit, while the series of St Roch remains in its 
purity. 

In the next room to this (Sala III.) the pictures on the 

* An admirable account of this fresco is given by Mr. Edward Chenev, 
in " Original Documents Relating to Venetian Painters and tlieir Pictures 
in the Eighteenth Century," pp. 60, 61. 

f Of the portrait of the Doge Andrea Gritti, in my own possession at 
Oxford, I leave others to speak, when I can speak of it no more. But 
it must be named l\ere as the only fragment left of another great picture 
destroyed by fire, which Tintoret had so loved and studied that he re- 
placed it from memory. 
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ceiling, brought from the room of the State Inquisitors, are 
more essential, because more easy, Tintoret-work, than the SL 
Mark, and very delightful to me ; I only wish the Inquisitors 
were aUve to enjoy tbem again themselves, and inquire into a 
few things happening in Venice, and especially into the relig- 
ious principles of her " Modem Painters." 

We have made the round of the rooms, all but the Pina- 
coteca Contarini, Sala V. and VL, and the long gallery, Sala 
X.-XIV., both containing many smaller pictures of interest ; 
but of which I have no time, nor much care, to speak — except 
in complaint that detestable daubs by Callot, Dujardin, and 
various ignoti, should be allowed to disgrace the sixth sala, and 
occupy some of the best of the very little good light there is 
in the Academy ; thrusting the lovely little Tin tore t, 179 — 
purest work of his heart and fairest of his faculty — high be- 
yond sight of all its delicious painting ; and the excellent quiet 
l^ortrait, 168, into an unregarded corner, I am always puzzled 
by the smaller pictures of John Bellini ; many of them here, 
of whose authorship there c£ui be little doubt, being yet of 
very feeble merit. 94 is fine ; and the five symbolical pictures, 
234-238, in the inner room, Sala VI., ai*e interesting to my- 
self ; but may probably be little so to others. The first is, 
(I believe). Domestic Love, the world in her hand becoming 
the color of Heaven ; the second. Fortitude quitting the ef- 
feminate Dionysus ; the third (much the poorest and least in- 
telligible), Truth, or Prudence ; the fourth, Lust ; and the fifth. 
Fortune as Opportunity, in distinction from the greater and 
sacred Fortune appointed of Heaven. 

And now, if you are yet unfatigued,* you had better go 
back into the great room, and give thorough examination to 
the wonderful painting, as such, in the great Veronese, con- 
sidering what all its shows and dexterities at last came to, and 
reading, before it, his examination concerning it, given in 
Appendix, which shows you that Venice herself felt what they 
were likely to come to, though in vain ; and then, for contrast 
with its reckless power, and for final image to be remembered 

* If you are^ end with 179, and remember it well. 
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of sweet Italian art in its earnestness, return into the long 
gallery (through the two great rooms, turning your back on 
the Veronese, then out by the door opposite Titian's huge 
picture ; then out of the corridor by the lirst door on the right, 
and walk down the gallery), to its little Sola X., where, high 
on your left, 360, is the Beata Catherine Yigri s St Ursula ; 
Catherine Yigri herself, it may be, kneeling to her. Truly a 
very much blessed Catherine, and, I should say, far more than 
half-way to a saint, knowing, however, of her, and her work, 
only this picture. Of which I will only say in closing, as I 
said of the Vicar's picture in beginning, that it would bo well 
if any of us could do such things nowadays — and more especi- 
ally, if our ricara and young ladies could. 
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The little collection of ** Documents relating to Venetian" Painters 
already referred to (p. 870), as made witli excellent judgment by Mr. 
Edward Cheney, is, I regret to say, ** communicated *' only to the author's 
friends, of whom I, being now one of long standing, emboldened also 
by repeated instances of help received from him, venture to trespass on 
the modest book so far as to reprint part of the translation which it gives 
of the questioning of Paul Veronese. 

•*It is well known,'* says Mr. Cheney in his prefatory remarks, **to 
the students of Venetian history, that the Roman Inquisition was allowed 
little influence, and still less power, in the states of the Signory ; and 
its sittings were always attended by lay members, selected from the 
Senate, to regulate and report its proceedings. 

'*The sittings of the Holy Office were held in the chapel of St. 
Theodore, fronting the door leading from St Mark's Church to the 
Fondamenta di Canonica." 

On Saturday, the 8th July, 1573, Master Paul Caliari, of Verona, a 
painter, residing in the parish of St. Samuel, was brought before the 
Sacred Tribunal ; and being asked his name and surname, answered as 
above ; and being asked of his profession, answered : 

*' ^. I invent and draw figures. 

Q. Do you know the reason why you have been summoned ? 

A, No, my lord. 

Q. Can you imagine it ? 

A. I can imagine it. 

Q. Tell us what you imagine. 

A. For the reason which the Reverend Prior of SS. Giovanni and 
Paolo, whose name I know not, told me that he had been here, and that 
your illustrious lordships had given him orders that I should substitute 
the figure of the Magdalen for that of a dog ; and I replied that I would 
willingly have done this, or anything else for my own credit and the 
advantage of the picture, but that I did not think the figure of the 
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Magdalen would be fitting (!!)* or would look well, for manjr reasons, 
which I will always assign whenever the opportunity is given me. 

Q, What picture is that which jou have named ? 

A. It is the picture representing the lastf supper that Jesus took with 
His disciples in the house of Simon. 

Q. Where is this picture ? 

A, In the refectory of the Friars of SS. Giovanni and Paolo. 

Q. Is it painted on the wall, on panel, or on cloth ? 

A, On cloth. 

Q. How many feet is it in lieight ? 

A. It is about seventeen feet. 

Q, How wide ? 

A. About thirty-nine feet. 

Q. In this supper of our Lord have you painted any attendants ? 

A. Yes, my lord. 

Q. Say how many attendants, and what each is doing. 

A. First, the master of the house, Simon ; besides, I have placed be- 
/ow him a server, who I have supposed to have come for his own amuse- 



* I must interpolate two notes of adimration. After all one has heard of 
the terrors of the Inquisition, it seems, nevertheless, some people ventured to 
differ with it in opinion, on occasion. And the Inquisition was entirely right, 
too. See next note. 

t '' Cena ultima che," etc. : the last, that is to say, of the two which Veronese 
Bupi)osed Christ to have taken with this host ; but he had not carefully enough 
examined the apparently parallel papsages. They are confusing enough, and 
perhaps the reader will he glad to refer to them in their proper onler. 

I. There is first, the feast given to Chriht by St. Matthew after he was called ; 
the circumstances of it told by himself; only saying " the house" iusttrad of 
^"iny house" (Matt. ix. O-lo). This is the feast at which the objection is 
taken by the Pharisees — " Why cateth yonr Master with publicans and sin- 
ners V " the event beinj; again related by St. Luke (v. :^>), giving Matthew the 
name of Levi. No other circumstance of interest takes place on this occasion. 

IL " One of the Pharisees desired Him that He would eat with him : and 
He went into the Pharisee's house, and sat down to meat " (Luke viii. 30). 

To this feast came the Magdalen, and '* stood at His feet, l)ehind Him, 
weeping." And you know the rest. The same lesson given to the Ph;irisees 
viho fin'hadf the feast of Matthew, hero given — in how much more pathetic 
force — to the Pharisee at wliose feast Jesus now sat. Another manner of 
sinner this, who stands uncalled, at the feast, weeping ; who in a little while 
will stand weeping — not for herself. The name of the Pharisee host is given 
in Clirist's grave address to him — '' Simon, I have somewhat to say unto thee/' 

III. The supper at Bethany, in the house of Simon "the Leper," where 
Lazarus sat at table, where Martha served, and where her sister Mary poured 
the ointment on Christ's head, ''for my burial " (Mark xiv. I] ; Matt. xxvi. 7; 
and Jolm xii. 2, where in the following third verso doubtless some copyist, 
confusing her with the Magdalen, added the clause of her wiping His feet with 
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ment to see the arrangement of the table. There are besides several 
others,"* which, as there are many figures in the picture, I do not rec- 
ollect. 

Q. What is the meaning of those men dressed in the German 
fashion ? f each with a halbert in liis hand ? 

A. It is now necessary that I should say a few words.J 

The Court. Say on. 

A. We painters take the same license that is permitted to poets, and 
jesters (I). I have placed those two halberdiers — the one eating, the 
other drinking § — by the staircase, to be supposed ready to perform any 
duty that may be required of them ; it appearing to me quite fitting that 
the master of such a house, who was rich and great (as I have been 
told), should have such attendants. 

Q. That fellow dressed like a buffoon, with the parrot on his wrist — 
for what purpose is he introduced into the canvas ? 

A. For ornament, as is usually done.| 

Q. At the table of the Lord whom have you placed ? 

A. The twelve apostles. 



her hair — bo also, more palpably, in John zi. 2). Here the objection in made 
by Jadan, and the lesBon given — " The poor ye have alwayn with you." 

We cannot aerioualy suppose Simon the Leper to be the same person as Simon 
the Pharisee ; still loss Simon the Pharisee to be the same as Matthew the 
publican : but in VcroncHc^s mind their three feasts had got confused, and he 
thinks of thorn as two only, and calls this which he repreAents hero the last of 
the two, though there is nothing whatever to identify it as first, last, or middle. 
There is no Magdalen, no Mary, no Lazams, no hospitable Levi, no supercili- 
ous Simon. Nothing but a confused meeting of very mixed company ; half of 
them straggling about the table without sitting down ; and the conspicuous 
brown dog, for whom the Inquisitors woold have had him substitute the Mag- 
dalen — ^which, if ho had done, the {ucture would have been right in all other 
particulars, the scarlet- robed figure opposite Christ then becoming Simon the 
I'harisee ; but ho cannot be Matthew tho apostle, for Veronese distinctly 
names the twelve apostles after ** the master of the house ;" and the text written 
on the balnstrafle on the loft is therefore either spurious altogether, or added 
by Veronese to get rid of the ncceHsity of putting in a Magdalen to satisfy his 
examiners, or please the Prior of St. John and PauL 

* Yes, there certainly are " several others •* — some score of idlers a)>out, I 
should say. But thiH longer answer of the painter^s was probably little attend* 
ed to, and ill reported by the secretary. 

t My lords have suspicions of leaning toward the principles — ^no less than 
the taste — of Holbein ; and of meaning some mischief. 

X He instantly feels the drift of this last question, and that it must not I)o 
passed Ughtly. Asks leave to 6|)eak — (usually no license but of direct answer 
being given). 

$ On the right. One has got all tho eating and drinking to himself, however, 
as far as I can see. 

I Alas, everything is for ornament — if you would own it, Master Paul! 
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Q. What is St. Peter doing, who is the first ? ♦ 

A, He is cutting up a lamb, to send to the other end of the table. 

Q. What i8 he doing, who is next to him ? 

A. He is holding a plate to receive what SL Peter will give him. 

Q. Tell us what he is doing, who is next to this last ? 

A, He is using a fork as a toothpick, f 

Q. Who do you really think were present at that supper ? 

A, I believe Christ and His apostles were present ; but in the fore- 
ground of the picture I have placed figures for ornament, of my own in- 
vention. 

Q. Were you commissioned by any person to paint Germans, and buf- 
foons, and such like things in this picture ? 

A. No, my lord ; my commission was to ornament the picture as I 
judged best, which, being large, requires many figures, as it appears to 
me. 

Q. Are the ornaments that the painter is in the habit of introducing 
in his frescoes and pictures suited and fitting to the subject and to tlie 
principal persons represented, or does he really paint such as strike bis 
own fancy without exercising his judgment or his discretion * % 

A. I design my pictures with all due consideration as to what is fit- 
ting, and to the best of my judgment. 

Q. Does it appear to you fitting that at our Lord's last supper § you 
should paint buffoons, drunkards, Germans,] dwarfs, and similar inde- 
cencies ? 

A, No, mv lord. 

Q. Why, then, have you painted them ? 

A. I have clone? it because I supposed that these were not in the place 
where the sui>per was served. 

Q. Are you not aware that in Germany, *!" and in other places infected 
with heresy, they are in the habit of painting pictures full of scurrility 
for the purpose of ridiculing and degrading the Holy Church, and thus 
teaching false doctrines to the ignorant and foolish ? 

^'1. Yes, my lord, it is bad ; but I return to what I said before ; I 
thought myself obliged to do as others— my predecessors — had done 
before me. 

Q. And have your predecessors, then, done such things ? 

A. Michael- Angelo, in the Paj)al Chapel in Rome, has painted our 



* Very curious that no question is asked as to what Christ Himself is doing. 
One would have greatly (Icsirerl Veronese's answer. 

t Scarcely .«;een, between the two pillars. I must needs admit that Raphael 
would have invented some more dignifiedly apostoUc action. 

+ Admirably put, my lord. 

4? Not meaning the Cena, of course ; but w^hat Veronese also meant. 

II and •[ The gist of the business, at last. 
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Lord Jesus Christ, His mother, St. John, and St. Peter, and all the 
Court of Heaven, from the Virgin Marj do^imward, all naked, and in 
various attitudes, with little reverence. 

Q. Do you not know that in a painting like the Last Judgment, where 
drapery is not supposed, dresses are not required, and that disembodied 
spirits only are represented ; hut there are neither buffoons, nor dogs, 
nor armor, nor any other absurdity ? And does it not appear to you 
that neither by this nor any other example you have done right in 
painting the picture in this manner, and that it can be proved right and 
decent ? 

A. Illustrious Lord, I do not defend it ; bat I thought I was doing 
right I had not considered all these things, never intending to com- 
mit any impropriety ; the more so as figures of buffoons are not supposed 
to be in the same place where our Lord is. 

Which examination ended, my lords decreed that the above-named 
Master Paul should be bound to correct and amend the picture which 
had been under question, within three months, at his own expense, 
under penalties to be imposed by the Sacred Tribunal." 

This sentence, however severe in terms, was merely a matter of form. 
The examiners were satisfied there was no malice prepense in their 
fanciful Paul ; and troubled neither him nor themselves farther. He 
did not so much as efface the inculpated dog ; and the only correction 
or amendment he made, so far as I can see, was the addition of the in- 
scription, which marked the picture for the feast of LevL 
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